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Theatre Owners List 3 Pet B.0. 


Poisons: Sex, Crime, Costume Pix 


Owox -_ 


Chicago, Dec. 28 

Sex. crime and costumes—in the 
order named—are the pet bugaboos 
of indie exhibs and their explana- 
tion of what makes a picture wrong 
for the boxoffice. That's the result 
of initial returns from the current 
survey which National Allied is 
conducting in preparation for the 
tentatively scheduled series of 
Hollywood meets next month 
Overplaying of this unholy trinity, 
exhibs believe, has kept the pub- 
lic away trom theatres in droves. 

Since both sex and crime are 
time-tested drawing cards which 
have piled up lush grosses in the 
past, the question presented by 
their itemization as b.o. poison is 
whether the publie taste has com- 
pletely reversed itself in the post- 
war era. Sentiment among exhibs 
—as indicated by specific responses 
to-the survey—is that films have 
reiterated both themes so_ tre- 
quently that the pix have lost their 
freshness and appeal. 

As. an added fillip, Allied’s ques- 
tionnaires play up both comedies 
and family films as those carrying 
the qualities packing top b.o. draw 
at the present time. In 
answers, exhibs press the point 
that pix fashioned to attract alg age 


‘groups equally and both sexes are 


the only ones now ringing the bell. 
Cited among a number of re- 
sponses as examples are Samuel 
Goldwyn’s “Best Years” and 20th- 
Fox's “Sitting Pretty.” 

_ Allied officials believe there is 
further substantiation in another 

(Continued on page 55) 


Critic Atkinson Kids. 
Author Anderson, But 
Who’s Kiddin’ Whom? 


One of the New York drama 
criucs pulled a man-nips- pup 
switcheroo on a playwright last 
week, but the trick didn’t quite pay 





olf as hoped. Gag was tried by 
Brooks Atkinson, of the N. Y. 
Times, on Maxwell Anderson, 
author of the click “Anne of the 
Thousand Days.” However, the 
dramatist was informed of the 
Stunt before it happened, so the 
desired Surprise-mystery element 
fizzled, : : 

After the recent talk about how 


Anderson had refused to permit 
ee critical quotes to be used 
in ads for “Anne,” at the Shubert, 
N. Y., Atkinson planned to have a 
couple of such quotes from his own 
review of the show in: erted in the 
regular ad listing in the Times for 
One day. He selected the quotes 


i arranged to pay for the extra 
ineage, intending to make a secret 
of how 


the inclusion happened 

lew has always been on 
800d terms with Ande; rson, despite 
the playwright’s past attacks on 
the Critics, and his idea was to plas 
@ good-natured joke. He figured 
that Anderson, seeing the quotes 
despite his 


ra contrary instructions, 
a d hit the ceiling. As Atkinson 
anned it, no one would ever be 


(Continued on page 55) 


their | 





Niteries’ New Year’s Eve 
15-25% Behind Last Year 
While New Year’s Eve 

tions in N. Y. niteries are still 15° - 
25 below those of last year, sale 
of lower-priced tables at the cafes 
are proceeding at a fair rate. Res- 
ervations for the more expensive 
ringside stands are considerably 
below those of last season. 

Faster selling rate of the lower 
priced reservations provides a 
sharp contrast to the boom years 
of several years ago, when ringside 
spots were sold out several weeks 
in advance. 


reserva- 


Bill That Would 
Cost 506 Slated 


For Inaugural 


Washington, Dec. 28. 

Talent estimated to cost upwards 
of $50,000 if it had to be paid for 
will be brought here for the “gala” 
evening of entertainment on Jan. 
19, night before President Tru- 
man’s inauguration. The President 
himself and family will head the 
audience expected to witness the 
all-star 2'2-hour show in the D. C. 
National Guard Armory. 

No names are being given out 
| here pending definite acceptances, 
but most of the biggest names in 
show biz have indicated their will- 


ingness to perform at the affair 
Among those tentatively under- 
stood to be lined up are: Leopold 


(Continued on page 53) 


FAMOUS-VOICES ALBUM 
TOPS COL. DISK SALES 


Bridgeport, Dec. 28. 

“TIT Can Hear It Now,” non-mu- 
sical album consisting of portions 
of speeches made by world-famous 
men, strung together with narra- 
tion by Edward R. Murrow, has be- 
come Columbia Records’ heaviest 
seller. Comnanvy states that as of 
iow the album, sold both on regu- 


n 
1 
I 


ar-speed and Long-Playing disks, 
is the biggest thing it has had in 
vears and probably will become 





the outstanding sales item in its 
history. 

Disks carry such voices as those 
of Franklin D. Roosevelt, Adolph 
Hitler, Winston Churchill, Fiorello 
H. LaGuardia, Lou Gehrig's tare- 
well speech at the Yankee Stadium 
N. ¥ and more than a dozen 
others On four 12-inch regular 
platters, the album s for $7 
and on one LP disk for $4.85. 

Columbia asserts that over 100,- 
000 of the regulars have been sold 
or shipped since thé album was re- 


leased a month ago, plus thousands 
ot LP’s. 


co UNDER 
To GLIMMER: 


By HERMAN SCHOENFELD 








Broadway. from 42d to 52d 
still the flashiest, most 
mile strip on the globe, 


street is 
hectic half- 


but there are bags growing under 
its highlights 

Give it a fast onceover and it’s 
still the same old street, a show- 
place between showtime, a_ throb- 
bing, nervous, jampacked _ thor- 
oughfare with an incurable tick, 


an unending series of stop and go, 


on and off. black and white, glare 
and stare, walk and gawk, hit and 
run. Step up closer and the toll 


of 50 vears tells on the street’s 
quality despite the cosmetic of 
neon and mazda. 

Broadway hasS grown dowdier 
instead of more dignified with the 
passing vears A honkytonk rash 
has broken out on the face of this 


show biz mecca which, despite the 
blemishes, still draws the millions 
ot pilgrims from Astoria to Alex- 
andria with its film palaces, legit 
clicks and Edison Co. wonders 
But now the show biz attractions 
have to vie for elbow room on the 
street with the pockerino  pitch- 
men, sideshow barkers and novelty 
shop hawkers. 

The Broadway Assn. wants to 

(Continued on page 18) 





Bergen No Dummy 
On Capital Gains 


Hollywood, Dee. 28 

When. as now seems a certainty 
Edgar Bergen moves into the CBS 
family next fall under the newest 
of the capital gains maneuvers, he 
is planning a novel intro for the 
new air series. In effect, it will 
dramatize for D.C. authorities and 
the listening public in general the 
legitimacy of his act as a capital 
gains structure. 

Plan is to highlight both Charlie 
McCarthy and Mortimer Snerd on 
the first two shows of the °49-’50 
series, but with Bergen staying out 
of it while one or more ventrilo- 
quists run the show. Thus Bergen 
intends to demonstrate that he’s 
se Ing a propert, rather than a 


personalits that MeCarthy and 
Snerd rathei than Bergen. are 
being CRERtarqEneee by CBS 


‘Tale of Five Cities’ 
Financed With Five 


7 . 
Different Currencies 

Vienna, Dec. 28 
Morros, Alexander Paal 
J. Wilson have de- 
vised one way of beating currency 
restrictions. They are making a 
film with sequences localed in five 
different countries. Local picture 
people put up the production coin 
in each tation and in return get 
(Continued on page 16) i 
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. City Survey Shows Exhibs Still 
Uncertain of Video's B.0. Effects 





— > 


Todd Selis Advance 
SRO for ‘Girls Go’ 

Michael Todd is believed to be 
setting a precedent in selling ad 
vanee standing room for the cur- 
rent week’s SRO performances of 
his musical smash, “As the Girls 
Go,” at the Winter Garden 

Figured it’s the first time any- 
body ever made reservations for 
fallen arches. 


EL's 46 Features 
For Video Stir 
Exhibitors’ Ire 


Disclosure that Eagle Lion has 
booked a group of 46 features for 
transmission on CBS. television 


stirred up a hornet’s nest of exhibi- 
tor resentment this week. Irate 
exhibs were uncertain of the steps 
they could take to combat the deal 
vociferous in their 
had done them 


| dirt. 
What sparked the exhib fire 
mostly was the fact that the deal 


represents the biggest to date fo1 
the use of Hollywood product on 
video and also marks the first time 
any established film company has 
sold pix for TV. All feature films 
made available previcusly to tele 
came either from indie producers. 


3ritish producers (such as Sir 
\lexander Korda), or were oldies 
that were completely played out 


theatrically. 

Such is not the cast, though, with 
the EL group. exhibs claim. While 
all the pix were turned out origi- 
nally under the Producers Releas- 
ing Corp. banner, some of them are 
still being played around. They 
pointed out that “Enchanted For- 
est.” which was transmitted by 

(Continued on page 18) 


FPA GROOMED FOR 
WOR DISK JOCKEY 





Franklin P. Ade us, charter mem- 
ber of “Information. Please.” and 
the FPA of journalism, is cutting 
audition records for a disk Jockey 
show on WOR, N.Y. Stanza, still 
in embryo stage, would team him 
with Russ Brown. former’ sports 
writer. who is also known as a 
straight man 

In early dry runs the’ show 
shapes up as an ad libber, with 


more talk than music, relying heav- 
ily on FPA’s trademarked drol- 
leries and his wide stock of anec- 
dotes covering many fields. The 
records will be used as conversa- 
tional springboards, with Adams 
and Brown swapping memories of 
(Continued on page 55) 


advance showing of “ 


By BOB STAHL 


Television’s effect on the film 
boxoffice is still a moot point with 
exhibitors, at the end of 12 months 
of TV’s expansion from a fad into 
a home fixture. 

Roundup of exhibitors conducted 
by VARIETY in five leading tele 
cities—New York, Boston, Philly, 
Baltimore and Washington—reveals 
some exhibitors admitting freely 
that TV has seriously dented their 
b.o. grosses. They claim the new 
medium’s impact is especially feit 
on Tuesday and Sunday nights, 
when the most popular tele sh:ws 
are aired. 

Other exhibitors, while conced- 
ing that tele is definitely a factor 
to be reckoned with in the future. 
believe the number of sets in cir- 
culation now is still too small to 
determine the full strength of TV’s 
stay-at-home pull. They consider 
tele at the moment only one of 
many competing forms of amuse- 
ment which are always present to 
hurt the boxoffice. According to 
a Hub exhibitor leaning to this 
school of thought, ‘Television will 
catch up to us sooner or later, but 
I've got all the confidence in the 
world the film producers will have 
the situation under control by that 
time.’ 


Mixed reception greeting the 
qucs'ton was present in all five 
cities under survey. In N. Y.,, 


where some 400,000 TV sets 
mean an audience of well 


(Continued on page 55) 


‘CBS Blew My Fuse Again,’ 
Claims Gyrsy Rose Lee 
In Xmas Day ‘Fadeout’ 


Gypsy Rose Lee, who was renort- 
edly faded off the CBS television 
air several months ago during a 
Madison Sq. Garden (N. Y.) bene- 
fil performance, didn’t even get 
before the cameras for a scheduled 
appearance in a Christmas Davy 
(25) variety show. As a result of 
CBS’ refusal to let her go on, 
the show ran 10 minutes under its 
scheduled hour length. 

According to the official CBS 
explanation, it was decided to by- 
Miss Lee’s stint because an 
material” cur- 

indicated it 
Christmas. Miss 
‘red another ex- 
ditled to work in a 
skit with six girls (with emcee 
Jan Murray their “godfather” 
Miss Lee said the group was forced 


can 
over 





pass 


ing dress rehearsal 
wasn't suitable for 
Lee, however, off: 
planation. Sche 


to wait from 2:30 until 7:30 p.m. 
for their part of the rehearsal. 
Not until she and the girls ap- 


peared before the cameras did CBS 
execs realize what was in store for 
them. According to Miss Lee, she 
was fully dressed and so were the 
girls —but in flesh-colored cos- 
tumes. When they got before the 
cameras they appeared on the 
monitor screen as “stark naked.” 
So, according to the  stripteuse, 
“CBS blew my fuse a second time.” 
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Arthur Mayer Finds German Film 
Biz Akin to US.; Cynicism on Upbeat 


ARTHUR MAYER 


(Chief of the Motion Picture 
Branch, Information Services Divi- 
sion, Office of Military Govern- 
ment, U. S.) 

Munich, Dec. 16. 
week I gratefully receive 
every week I gratefully 
think of the Bible of Show Biz. 
Also, I occasionally think of it less 
gratefully when MGM _ (Military 
Government Magnates) sternly 
asks me to explain a VARIETY piece 
predicting “an impending battle be 
tween civilian and Army officials” 
re “Oliver Twist.” I try to intro 
duce VARIETY to the Army—its in 
spired prophecies masked as news 
its capacity at times to create the 
future by misrepresenting the pres 
ent. its near misses, itS amazing 
blunders, its tongue in the cheek, 
ear to the ground, nose for news 
tradition, its strange jargon and its 
strange success in taking the jar out 
of that jargon and making it part 
of the American language. I give 
it up as a bad job. The Army and 
VaRIETY have nothing in common 
except their brass! 

\iv good wife also has little un- 
derstanding of military procedures. 
Just before our departure, a Brig- 
adier General called upon us to 
wish us God-speed to the devil’s ex 
citadel. He told us how he had ex- 
pedited the handling of his bag 
gave by stamping a star on it. I 
returned home the following day to 
find that the little woman had 
painted a glittering gold star on 
every one of our innumerable bags 
and boxes 


Every 
VARIETY, 


The eastward flight from West- 
over to what is left over of Ger- 
many was rough. Across the aisle 


from me seated a civilian as 
green of hue as the hands which 
used to emerge from hidden panels 
in N. Y. ex-Rialto theatre horror 
films. With every lurch he groaned, 
with every plunge he plunged deep- 
er into the well filled manila bag 
he clasped close to his mouth. It 
developed that he was a former 
Air Force Public Relations man 
who had spent the war amid the 
perils of the Pentagon singing the 
praises of aerial safety and com- 


Was 


fort. It also developed that he was 
the ex-VARIETY mugg Arthur Settel 
whom you had suggested I get in 


touch with. So promptly do I com- 
ply with VARIETY’s suggestions! 
Mayer's Advance Billing 
During the trip, the two Arthurs 
held damp hands wondering if 
VARIETY would honor our joint de- 
mise with a special edition contain- 
ing glowing tributes from every 


lin we were dined and feted in a 
style that, after all these years, 
at last impressed my wife with her 
husband's importance. Then, some- 
one must have found out who we 
really were, and we were banished 
to Bavaria and. over night, reduced 
from the standard of 
We hitch-hiked our way back from 
Berlin in an empty lift plane. By 
chance, it happened to be the day 
after election, and we were seated 
in the cockpit with ear phones 
clapped close to our heads, when 
the final incredible news of Tru- 
man’s victory came through to us 
10.000 feet above the Russian zone 
Dewey was under a cloud and I 
as above it 

Far be it from me 1n any 
or manner to disparage the cour- 
age and skill of the indefatigable 
bovs who daily keep the Air Bridge 
going from Freedom to. Beriin. 
The besieged city is probably the 
only city in the world in which 
vou are frightened when you do 
not hear the sounds of planes fly- 
ing overhead night and day. But 
the pilots are only human and like 
1o turn an easy mark. They are 
flying presents for the Berlin kids, 
but a few of them are also flying, 
or so I am told, cigarets for the 
Berlin black market. One day Air 
Force officers determined to make 
an end to the practice, and pro- 
ceded to Tempelholf Airfield to 


shape 


detect the culprits. Word of the 
impending inspection, however, fil- 
tered through the air waves, and 
over a fortunate section of Berlin 
there suddenly descended a shower 
of cigaret cartons from the heav- 
ens Local inhabitants are _ sti!! 
joyfully singing, “The Camels are 


coming 

In Munich. I make my bureau 
(office to you) at the Bavarian Film 
Studio Vast improvements have 
been effected since the Motion Pic- 
ture Presidents Party of VIP’s and 
myself visited it three years ago. 
We now have a thoroughly modern 
establishment capable of produc- 
ing 24 pictures annually, in addi- 
tion to the synchronization work on 
\merican, English and French pic- 
tures. which over here is a 
activity and immensely superior to 
anything we do of this nature at 
home. We also produce “Welt im 
Film.’ an excellent weekly news- 
reel. It differs primarily from our 
newsreels at home, because its 
main emphasis is not on Mardi 
Gras at New Orleans, bathing beau- 
trained animals or the latest 
feminine styles, but on conveying 
the tidings of how democracy is 
functioning. or trying to function 


l1es. 


one in the industry from Balaban +!" spite of all obstacles. all over the 


to Brandt. At 
however, we 


landing field, 
forcibly separ- 


every 
were 


ated. The unfortunate tidings hed 
been wafted abroad that movie 
mogul Maver was en route to Ger- 
many. From the snows of New 


foundland to the tropical foliage 
of the Azores, I was hailed to the 
Commanding Officers’ Quarters to 
tell about good American pictures, 
a subject on which unfortunately 
my past experience has kept me il] 


informed. and about racehorses. 
about which fortunately I know 
even less. I have promised dates 
with Lana. Ingrid and Rita to ma- 


jors and colonels scattered all over 
the Atlantic, but unfortunately, 1 
lost face ‘or rather Louis B. did). 
when I made a contribution of $10 
~—-instead of $10,000—to the Navy 
Relief Fund. 

Nonetheless. we made the trip 
from Frankfurt to Berlin in Gen- 
eral Clay's private plane. In Ber- 


The newsreel has no com- 
petition. It has to be played in 
every theatre with prices ranging, 
depending upon the run, from 4° 
of the receipts to 2!2°7. In short. 
it is a newsreel editors’ paradise, 
and calculated to make Eddie Reek 
of Movietone turn green with envy. 
Documentary-Happy 

We also make documentaries, 
soine of them such as “Nuernberg,” 
“Me and Mr. Marshall.” ‘Hunger, 
“Step by Step.” “It’s Up to You,” 
comparable to the best propaganda 
films of the war years. Believe it 
or not, they also make money. Ger- 
many is the one place in the world 
where this could happen. Actually, 
this illogical, unpredictable peo- 
ple are interested to an amazing 


world. 


” 


degree in acquiring information, 
although what they do with it is 
another story. They tell a _ tale 


about a pleasure park with two en- 
‘Continued on page 13) 
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342d Week! 
3.498 Performances 


All-time long run record in the 
eg theatl 


KEN MU RRAY’S 


“BLACKOUTS OF 1949” 

El Capitan Theatre, Hollywood, Cal. 
And now in world-wide release 
“BILL AND COO” 

Ken Murray's 
Academy Award Film 


Dramatists Guild 


Suit Can Affect 
All Other Unions “ 


Suit by Carl E. Ring against the 
Dramatists Guild and the authors 
of “Stovepipe Hat.’ which may af- 
fect the status of talent unions and 
guilds in all phases of show busi- 
ness and the other artistic pro- 
fessions, will probably continue 
into next week in N. Y. Federal 
district court Plaintitf’s case was 
completed last week and witnesses 





for the defense are being heard 
this week. 
Ring's claim for triple damages 


for his alleged loss of $140.000 for 
the “Stovepipe” production four 
vears ago is based on the conten- 
tion that the authors’ refusal to 
(Continued on page 50) 


OCTOBER STRONGER 
AT THE BOXOFFICE 


Washington. Dec. 28 

October was a strong month at 
the boxoffice, rebounding sharply 
from September, according to ad- 
missions tax collection figures is- 
sued over the weekend by the 
Collector of Internal Revenue. 
Collections are tor November, 


which normally refiect October 
biz 

The admissions tax totaled a fine 
$36.280.867. This was over $5.000.- 


000 better 
receipts for 


than the $31.091,909 of 
November, 1947, and 
was $4.000.000 ahead of collections 
during October, 1948. which re- 
flect the September ticket sales. 
It is estimated that about 80°% of 
the taxes reflect admissions at pic- 
ture houses. Remainder covers all 
other fields of amusement. 

The November. 1948. collections 
of the 20° bite on itery tabs. a 
separate item, came to $4,066,792, 
a little behind the $4.218 132 of the 
preceding month. However, it was 
ahead of the $3,910,245 of a year 
ago. 


Durante’s London Date 


Hollywood, Dec. 28. 
Jimmy Durante is set to open 
at the Pailadium. London, July 


18. Durante was slated to play 


abroad last year, but illness in- 
terfered. 
There's the possibility that on 


his return from England, Durante 


may play some theatre and niiery beled 


dates. 





Leonard Goldenson 
(Paramount Pictures Veepee) 
reviews the 
“Past 55% 
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A Revision of Final Estimate 
Of Income Tax for 1948 


By MURRAY PICARD, C. P. A. 


| filed March 15, 


(Partner of the N. Y. accounting firm of Winters, Picard & Lede ‘rman, 


classifies some of the main 


changes and reductions in the 


New Federal Revenue Act of 1948) 


Practically every taxpayer shoul 
his estimated tax return for 1948. 


1948, and an installment of tax then paid, 


d now make a careful inspection of 
In all cases where an estimate was 
with no 


revisions made since, it will probably be in the best interest of such 
taxpayer to revise his estimate of income and expenses before Jan, 15 


_ last 


1949. 
will be much lower than 

In cases of married show 
the family is employed, the 


‘preak” and a much lower tax 
amount of income. Savings can ri 
in the $3,000-per-year bracket to 
bracket, and from approximately 


income brackets. Th 
manner 


tax in those 
the following 


1. In 1947 the tax was reduced | 
np to $400 of tax, or $68: between 
tion is 12% plus $68; over $100,00 


$12,020. 
2. Exemptions for individuals ha 


Since incomes of married people can be 
heretofore. 

people, even though only one member of 
new law 
than 


“split,” resulting taxes 


gives such family a decided 
that paid in 1947 on the same 
in anywhere from approximately $80 
$16.700 in the $100,000-per-vear 
10°% to as high as 46° of the 1947 
e reduction in taxes comes about in 


vv 5°7: in 1948 the reduction is 17¢ 
$400 and $100.000 of tax the 
0 of tax the 


reduc - 
reauction is 9.75% plus 


ve been increased from $500 to $600. 


3. Exemptions for dependents have been increased from $500 to $600 


~ each dependent. 
There is an additional exemp 
PoP to nothing in prior 
5. An additional deduction for n 


joint return; $1,250 for each exe) 
lowed, making $5,000 the maxin 
return 

6. The standard deduction is i 


not in excess of 10°° of the adjust 
ae — with all of the above, 

plitting of income” by 
aalied is earning all of the 


ret income is divided by two betor 


greatly reduced because 
resulting tax is then 
total tax due. Thus in cases of ¢ 
where the entire income is earned 
lions but before exemptions) on 
less in 1948 than that paid in 1947; 
will be $501.04: on an income ot 
on an income of $20,000 the savin 


hich is 
m ned, the 


525,000 the saving will be $3 045.66: 


Will be $7.533.08. 
With reference to expenses of 


the main 
mar 
income or 


tion of $600 for a spouse over 65 as 


years. 


1edical expenses is also allowed on a 
nption up to four exemptions is al- 
1um possible deduction on a joint 
nereased from $500 to $1,000. but 
ed gross income. 

savings in tax results from 
couples even though only one 
most of It. In such eases. the 
e computing the tax. When the tax, 
of the reduction in rates, is dete) 
multiplied by two to arrive at the 
married person with two dependents 
by one spouse, the tax ‘after 
an income of $5,000 will be $157.40 
on an income of $10,000 the savings 
$15.000 the saving will be $1,126.50: 
g will be $2,001 vg’ on an income of 
$50,000 the saving 


ried 


dedue- 


5; ON an income of 


show people: 


“It has been held that reasonable expenditures made by actors and 
oihers who gain their livelihood from appearances before the public, for 


purposes of promoting their popul 
lic demand for their work, and fixi 
traits in the public minds, are rec 

On the basis of the above prince 


arity, preserving an increase in pub- 
ng their personalities and dis stinetive 
ognized business expenses 

iples, expenditures for the following 


items have been allowed as deductions: 


Accompanist and musi 
Advertising and 
Cleaning, dyeing and 

exclusively in his 
Costume rental and 


expen 
publicity 


work 


, akeup t 


Entertainment of press, writers, 
deductions 


Combining all of the possible 
mptions, and “splitting of 

iioportant for every taxpaver 
; 


expenses so that he may file such 
tax by Jan. 15, 1949 


col 


. + J . 
Spike’s Observations 

Spike Jones cracks that if a 
around him 
it should be called “Kiss the 
Blood Off My Band.” 

Jones feels that Jack Benny 
deliberately planned to go 
over to CBS on his capital 
gains deal so that he could fol- 
low the Jones show. Benny's 
Violin playing will sound ter- 
rifi¢ in comparison. 


film were written 





Par Swaps 2 Benet Yarns 


To Get 1 for Bing Crosby 


Paramount, seeking a_ vehicle 
for Bing Crosby, made a_ highly 
unusual story trade last week. It 
exchanged one Stephen Vincent 
Benet yarn for another and threw 
in a cash payment of $5.000. Both 
are short stories. 

Studio acquired a property la- 
“Famous,” written by Benet 
a good many years ago. Its last 
publication was in an anthology of 
the author's works which appeared 
vear. Par “O'Hallo- 
Luck,” has 
ting on the 
it four o 
Brandt 


gave up 


ran’s which it had sit- 


shelf since it acquired 
Brandt & 


details of 


five vears ago 


agency handied 


the trade for Benet. 
“Famous” is a yarn about a 
Cole Porter-type songwriter and 


composer who doesn't want his son 
to get anywhere near the musie 
business because he feels it is too 
much of a rat-race. He 
realize, however, that 
real talent and finally 
him. Result 


comes to 
the kid 
encourages 
is that he 


has 


becomes 


; even more famous than his father. 





laundering of cc 


lo c 


ses. 


ystumes and clothing ed 


rpense 


radio agents, ete 


plus the new features of 


ne.” ete... it thus becomes extremely 
arefully re-examine his income and 
amended final estimate of his 1948 


Jobnston’s Pitch To 
- Franco Gets Spanish 
OK on ‘Agreement’ 


Motion Picture Assn. of America 
prez Erie Johnston succeeded in 
getting the ecclesiastical bans 
lifted in Spain on 20th-Fox’s 
“Gentleman’s Agreement” by di- 
rect representations to Generalis- 
simo Francisco Franco. 
during his recent trip 
to Europe, followed up on_ the 
pressure brought to bear against 
Franco by Catholic church dignt- 
taries in the U. S., who objected to 
the reasons for the censor’s ban 
as originally reported last Septem- 
ber, according to 20th Interna- 
tional prexy Murray Silverstone. 

“Agreement” is now being dubbed 
for showing in Spain under the 
stipulation that all pix to be shown 
in the country must be dubbed into 
the Spanish language and paid for 
there. 

Johnston reportedly pointed out 
to Franco the inadvisability of 
continuing the ban on the picture, 
especially in view of Spain's te 
cent attempts to re-establish diplo- 


Johnston, 


matic relations with the U. S. Film 
was originally banned by the 
church censor. from * Spanish 
screens on “moral grounds.” with 
the censor quoting a Spanish 
Church order that, while its 4 
Christian duty to ‘stimulate love 


nations ane 


among individuals, 


peoples.” this duty should not e* 
tend to Jews. 
Story elicited a plast from 


Francis Cardinal Spellman ol the 
N. ¥. Archdiocese and trom (oP 
Jewish dignitaries. As a result 
the censor later changed the re& 
sons for his ban, declaring te 
oe of anti- Semitism pointed up 

‘Agreement” was “no problem 
in Spain where, he alleged there 
is neither Semitism nor antl Sem 
tism, 





er 
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UA Hunts $3,000,000 Prod. Coin 


Via Four-Man Posse Heading West | FYE] FF 


Special four-man subcommittee + 
of the United Artists board of di- 
rectors will trek to the Coast next 
month to seek out means of getting 
product for UA. Since the major 
problem in the current off-trend in 
indie production is lack of financ- 
ing, the group will give most of its 
time to finding ways and means of 
getting the coin that will send the 
producers back to work. 

Committee was set up at the UA 
board meeting last week, and held 
its initial session in New York 
Thursday (25). It set Jan. 17 as 
the tentative date for the Coast 





visit. 

Members of the group are 
Charles Schwartz, E. C. Mills, Vi- 
talis Chalif and Harold Weill. 


Schwartz and Mills represent own- 
er Charles Chaplin on the board, 
while Chalif and Weill rep UA’s 
other 50° partner, Mary Pickford 

Committee figures UA needs 
about $3,000,000. That amount in 
a revolving fund would provide 
second money and guarantees that 
would permit borrowing of addi- 
tional bank funds to turn out 10 
to 12 quality pictures yearly, in the 
board's estimation. 

There are several plans afoot 
for raising the coin, although they 
are all nebulous as yet. One is to 
“hock” the company. A mortgage 
or other lien would be given to an 
investor in return for the financ- 
ing. Reportedly there are some 
private individuals or syndicates 
(not banks)) interested in making 
such a deal. 

A second 
of the company. 

(Continued on page 14) 


scheme is to sell part 
That would mean, 


Korda, Brendan Bracken 
Flying to So. Africa; 
Go Just for the Ride? 


London, Dec. 28 

Sir Alexander Korda left here by 
plane Friday (24) for Rome. After 
a short visit there he will fly to 
South Africa. He is traveling with 
Brendan Bracken, but it was ab- 
solutely denied by both men that 
there is any business significance 
in this. They are known to be long- 
time buddies. 

Korda’s visit is believed tied up 
in part with the necessity of mak- 
ing a new distribution deal for his 
product in South Africa. He for- 
merly released through 20th-Fox, 
but has had a faHing out with the 
company. He will also confab with 
government officials on plans tor 
a locally-financed Technicolor spec- 
tacle to be produced in South 
Africa to celebrate the anniversary 
of its founding. 

Bracken owns mines and other 
interests in S. A. and is said to be 
going to look into them. Korda is 
expected back in about two weeks 


ARNALL’S N. Y. HUDDLE 
WITH SIMPP EXECS 


Ellis Arnall, newly-elected prexy 
of the Society of, Independent Mo 
tion Picture Producers, arrived in 
New York yesterday (Tuesday) for 
a series of confabs with distribu- 
tion and foreign chiefs of SIMPP 
member companies. Arnall, who 
took office a couple weeks ago, was 
at his home in Newnan, Ga.. over 
the holidays. 

New prez will attempt during the 
sessions to acquaint himself with 
problems of the indies in the do- 
mestic and foreign markets. He'll 
also take steps toward setting up 
an office and staff for his head- 
quarters. SIMPP is seeking space 
in the RKO bidg., N. Y. 

Arnall’s Brushoff 
Washington, Dec. 28 
Ellis Arnall’s challenge to Eric 

Johnston to debate the film issue 
Sot a cool brushoff here last Thurs- 
day (23), with Joyce O'Hara, John- 
Ston’s executive assistant, retorting 
for Johnston, who stayed aloof. 

Johnston had been asked to de- 
bate with Arnall over “Town Meet- 

(Continued on page 53) 


ichanges in the 





H. I. Phillips 


tells about the travail of a horse 
bettor in 


**6-2-and-Even As 
You and I.’ 
_ — 


a humorous piece in 


VARIETY $ 


43d Anniversary Number 


Out Next Week 











Freemans Return 
Accents Renewed 
Economies by Par 


Return trip of Y. Frank Free- 
man, Paramount Pictures veepee, 
to the homeoftices over the week- 
end for an extended again 
dramatizes Par’s preoccupation 
with economy measures. Freeman 
has been drafted by Barney Bala- 
ban, company president, to super- 
wise all cost-chopping operations 
both here and on the Coast. His 
studies will likely result in many 
company setup 
aimed at reducing overhead. 

Freeman 
figures on expenses and revenues 
from dept. heads to cover specifi- 


Slay 


cally their particular sectors of 
the company. Indications are that 
if any operation, no matter how 


found unprofitable. Par 
recommend its discon- 


minor, is 
exec will 
tinuance 

Freeman has been pushing econ- 


(Continued on page 16) 


Theatre Wing May Cash 
In More From Reissue 
Of ‘Stage Door Canteen’ 


American Theatre Wing may be 


in tor another windfall from Sol 
Lesser’s film, “Stage Door Can- 
teen.” Producer has re-edited the 


picture and put new commentary 
on it to update it in anticipation 
of reissuing it during the coming 
vear. 

Wing has already received about 
$2,000,000 as its share of the take 
on the tremendously successful 
film. Originally released in 1948, 
it is built around the GI entertain 
ment spot maintained by the ATW 
in’ New York during the war 

Lesser’s original deal provided 
that he receive 8!2°: of the gross 
as his share for conceiving and 
producing the film, with the rest 
going to the theatre group to help 
carry on the entertainment pro- 
gram. Arrangement has now been 
revised to give the Wing 25°. ol 
the profits on the release 

Film grossed $4,500.000 in the 
domestic market and $6,000,000 
worldwide. 


| Loew’s-Kendall N.Y. Cap 


Partnership Undisturbed 


Operation of the Capitol, Loew's 
Broadway flagship. will not be at- 
fected by the multitude of partner- 
ship dissolutions now being carried 
out by the Big Four. Capitol will 


be continued as a 50-50 partner- 
ship between Loew's and Mess- 
more Kendall. companys partne! 


Government has agreed to ex- 
empt the theatre from decree pro- 
visions requiring liquidation of tle- 
ups, it’s said, because Kendall is 
considered an investor and not a 
potential exhib Moredall Realty 
Co. is the holding company which 
owns the building. 


“4Q REVENUES 


has asked for detailed | 


i. 








IEAR 


Progressive decline of gross film 
‘oOmpany revenues, which started 
in mid-1946, appears to have 
ended. If the levelling of grosses 
holds, profits for the balance of 
48 and the 12 months of ’49 will be 
stabilized without further weaken- 
ing. Latest figures flled with the 
Securities & Exchange Commission 
and those disclosed elsewhere now 
demonstrate that 
months are 


grosses in recent 


equal to those of late 


1947 and early 1948. 

Case of Republic is a striking 
example. Rep’s grosses have not 
only held but now show an up- 


turn. According to its SEC report, 
for the 14 weeks ended Oct. 30, 
Rep took in $7,442,759, or a gain 
of almost $1,000,000 over the 
$6,427,482 which it garnered in the 
previous 13 weeks \gainst the 
first quarter, closing out April 24 
advantage is even greater since the 
company’s gross then was $6,302.- 
570 

Paramount's gross for the third 
quarter, 1t has now been learned 
came to $43,320,000. Against this 
Par did $41,272,410 business in the 
second three months and $44,553.- 
379 during the first quarter. Since 
the third quarter includes the hot- 
weather months of July and Au- 
gust, showing is particularly strong 

Breakdown of other big compa- 
that the downward 
(Continued on page 16) 


nies show 


Sam Eckman Plans 
Retiring from M-G 


London, Dec. 28. 

Sam Eckman, Jr., for many 
Metro’s chairman and man- 
aging director in Britain and dean 
ot the American reps here. is plan- 
ning to quit when he feels he has 
his successor properly groomed, it 
learned here this week 
Charles Goldsmith, who recently 
arrived from the homeoffice in 
New York to serve as aide to Eck 
man. lg tentatively set to succeed 
him. 

Eckman, at 


years 


Was 


about 55. is rather 
voung to retire. but has consider- 
able wealth and feels he wants to 
take it easy. He discussed this idea 
with the company’s international 
chief, Arthur Loew, almost a year 
ago and-it was decided to send 
‘(Continued on page 53) 
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National Boxoffice Survey 


ichtman May Become 2d New 


Veepee to Join 20th Century-Fox 





ry’ rg’ 
ferry Turner 
Veteran Balliyhooer 


explodes some of the ballyhooey 
in a piece entitled 


**Nuts to 
‘Conditioning’ and 
*dudience 
Penetration ”’ 

* * * 
an editorial feature in the 


13d Anniversary Number 
of 


VARIETY 
Out Next Week 


Yank Film Execs 
Relieved Wilson 
Tabled U.S. Trip 


Decision last week by Harold 
Wilson to cancel his proposed trip 
to the U.S. in January came as no 
severe disappointment to American 











film men. They felt they could 
have gained little by the visit of 
the British Board of Trade prexy. 

General opinion is that, with 


threats in England of a hoist in 
the quota from the current 45°% to 
60% or 7% Wilson’s aim was 
probably to bargain the size of the 


boost against increased playing 
time for British pictures in the 
States. In other words, it is thought 


he might have promised to hold the 
quota Increase to a minimum if he 
could get guarantees that British 
pix would get greater exhibition 
here 
That idea doesn’t 
(Continued on 


appeal much 


page 13) 


20th’s Upsurge 
Hollywood, Dec. 28. 
Indicating a heavy production 
year ahead, 20th-Fox has 33 
writers working cn 82 stories at the 
studio with anether scribe at work 
on a screenplay in England. 
Additionally, two other writers 
are penning films currently lens- 
ing, giving the studio its healthiest 
writing activity in years. 


Holiday Trade Cheers Keys — ‘Paleface,’ ‘Married,’ 


‘Joan,’ ‘Pit,’ ‘Hamlet,’ ‘Enchantment’ Set Pace 


and severe cold in 
plus a threat of a bli: 
that never materialized 
into what might have 
been the usual strong holiday week 
But despite these factors several 
newcomers are showing up in great 
fashion. 


Heavy 
many key 
in the east 


is slashing 


now 


‘he Paleface” (Pam, winner 
last week, is stepping out with giant 


strides this session to easily out- 
gross its nearest competitor. Play- 
ing in 11 key cities, the new Bob 


Hope comedy is tops in three cities, 
breaking the house record = in 
Toronto at biggest film theatre of 
Canada, and sock to terrific in 
other locations 

“Every Girl Should be Married” 
RKO?) is easy second place champ 
with records of okay to wow o1 
pacemaker biz in seven 
kevs 

Third best showing is being made 
bv “Joan of Arc” (RKO with 
splendid to smash totals. Besides 
the great biz in N. Y., Los Angeles 


some 


and Philly, the Ingrid Bergman- 
Walter Wanger production 1s raiea 
sensational in New Orleans. Pusl 


ing it for laurels is “Snake Pit 
20th), in fourth slot 

Hamlet’ l is holding down 
fifth position while “Enchantment 
is pushing up into sixth. Seventh 
place winner is “Rogues Regiment” 
U measuring up to initial 
promise. 

“Red Shoes” (EL), with some ad- 


ditional dates including Atlanta 
and Cleveland. is finishing a strong 


eighth. “Mexican Hayride” (U) and 
“Wonderful Urge” 20th) round 
out the Big 10 in that order. Best 
runner-up pix are “Min From 
Colorado” (Col). “Blood on Moon” 
(RKO) and “Three Musketeers” 
(M-G). 


Long list of new pictures teed 
off during week “Don Juan” 
(WB) is big to great on initial two 
dates. “Words and Music” (M-G) 
shapes as future bet. being sock 
on three playdates this stanza, in- 
cluding very big $157,000 for third 
N. Y. Musie Hall week. “Command 
Decision” (M-G) is sock on three 
dates in L. A. “Yellow Sky” (20th) 
is pacing Omaha and husky in 


Frisco. “Portrait of Jenny” (SRO) 
shapes bright in L. A. “Force of 
Evil’ «(M-G) looks fancy in N. Y. 
“One Sunday Afternoon” (WB) is 
mostly mild to thin currently. 


‘Untamed Breed” 


Boston. 


(Col) is big in 


Angel on Amazon” (Rep) shapes 


strong in N. Y. “Gotta Stay Happy” 
U) is doing nicely in L. A. and is 
okay in Toronto. “Moonrise” (Rep) 


, 1 hrails 
neat in Phill 


neapolls. 


and okay in Min- 


“Let's Live a Little’ (EL) looks 
oke in slow St. Louis. “Kissing 
3andit” (M-G) is sturdy in Philly. 

(Complete Boxoffice Reports on 
Pages 8-9.) 


+ Hollywood, Dec. 28. 
Al Lichtman may join 20th-Fox 
April 1 as a super sales counseler 
and possibly v.p. in charge of dis- 
tribution. His appointment would 
not affect status of Andy Smith, Ji 
who would continue as 
sales Manager 
Lichtman, whose 
a veepee of Metro 


general 


resignation as 
becomes etfec- 


tive in March, is reportedly slated 
to give his answer on taking over 
the Fox spot to 20th prexy Spyros 


Skouras in mid-January. Skouras 
is slated to be on the Coast at that 
time 

Determining Lichtman’s decision, 
it is understood, will be the word 
of his doctors and how well he 
feels. Tax considerations are also 
said to be involved, since Lichtman 





will be entitled to a considerable 
annual pension from Metro when 
he leaves the company 

Lichtman has been with Metro 


Since 1935 as a member of the stu- 
lio “brain trust.” His resignation 
was revealed several months ago 
in a reshuffle of top execs an- 
nounced shortly after Dore Schary 
was named production chief 
Despite the fact that Lichtman’s 
activities at Metro have been re- 
stricted to production, he had for 
many vears previously been in dis- 
(Continued on page 53 


Cole’s Victory Vs. M-G 
Seen Speeding Majors 
In Settling Others 


Hollywood, Dec. 28. 

First repercussion of the Lester 
Cole verdict against Metro is an 
intensified effort on the part of the 
majors to settle the string of law 
suits which have cropped up since 
the “unfriendly 10” witnesses were 
read off the Hollywood lots. Legal- 
ites are currently meeting under 
wraps on the chances of closing 
out the entire dispute—now almost 
obsolete because of President 
Harry Truman’s surprise reelec- 
tion—by a deal which would in- 

(Continued on page 18) 
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NY. Film Critics’ ‘Bests’: ‘Sierra, 
Olivier, de Havilland and Huston 


New York film crities yesterday *? 
(Tuesday) voted Warners’ “Treas- 
ure of the Sierra Madre’ as the 
“best” picture of 1948. and select- 
ed Sir Laurence Olivier. Olivia de- 
Havilland and John Huston as the 
“best” actor, actress and director 
respectively. Crix also adopted a 
resolution offering whatever finan- 
cial assistance possible to British 
critic Edith Arnot Robinson in her 


legal fight in England against 
Metro 

Miss deHavilland received the 
only unanimous vote kinning out 
on the first ballot for her pertort 
ance in “Snake Pit Under the 
voting proce é tne nner n 


obtain two-tnhi i ] i 
cast on the first three ballots, ¢ 


half the votes by the sixtn Dalle 
Six ballots were necessal n s¢ 
lecting the top him. in whic: 
“Treasure” copped nine votes, J 
Arthur Rank’s “Hamlet got elg 
and 20th-Fox’s Snake Pit re- 
ceived one. Metro’s “Search” was 
the onlv other film figuring in 
craw ng one omination on tne 
fir Daiiot 

Olivie Hamil Walte 
H ] n [Treas € an¢ if 
Jane ppet Cze + f rec 
in “Se all dre otes on the 
f { e co i « a d 
_ r () er th ] 
ve ( r T f eT J 
Huston o directes Treasure 
copped the best director award in 
three ballots. getting 12 votes to 
Oliviel six for “Hamlet.” 

In separate voting conducted to 
determine the be foreign-lan- 
guage film exhibited in N.Y. dur- 
ing the last vear. the Itallan-maae 
“Paisan von out on the third 
ball obtaining 12 votes. Runners- 
up were “Four Steps in_ the 
Clouds Italian) with three, ““Mon- 
sieur Vincent” French with 
tw and “Svmphonie Pastorale’”’ 
(Frenct with one vote. Time and 
place for official presentation of 
the awards have yet to be deter- 


mined 

In voting on offering financial 
assistance to Miss Robertson, the 
critics resolved that ‘“‘we are in 
immediate accord with the Critics 
Circle of London in regard to E. 
Arnot Robinson and will show our 
interest by rendering financial 
assistance in any way possible.” 


AGNEW-CASANAVE WEST 
FOR STUDIO POWWOWS 


Neil Agnew and Charlies Casa- 
nave, who recently set up Motion 
Picture Sales Corp. in New York 
to rep producers, head for the 
Coast next Monday (3) or Tuesday. 
They have dates there with three 
producers and several bankers who 
may utilize services of their outfit. 

In the meantime they have com- 
pleted a deal to represent Nat 
Wachsberger, of Paris. on three pix 
he's making in Europe. Initialer is 
being directed by Roberto Rossel- 
lini ace Italian pic-maker, Wachs- 
berger is producing it in partner- 
ship with Guiseppe’ Barattolo, 
Italian producer. It grows out of a 
commitment of long standing by 
Rossellini and star Anna Magna- 
nani to Barattolo, which predates 
Rossellini’s recent deal with Ilva 
Lopert, UL. S. distrib and circuit 
coperator, 

Pic, starring Miss Magnani, went 
into production in Rome Dec. 15. 





It is tentatively labelled “Beggar 
of Rome.” Agnew and Casanave 
will arrange for and = supervise 


U. S. distribution. 


Pub-Ad Toppers’ Farewell 
Shindig for Schlaifer 


Charies Schleifer will be given 
a combination tarewell and testi- 
monia!l cocktail party Jan. i1 bi 
other publicity-advertising direc- 


tors of major film companies 
Schlaifer retires at the end of the 
month as pub-ad chief of 20th-Fox. 
Party is in testimony to Schla- 
ifer’s two terms as chairman of the 
Publicity - Advertising Directors 
Committee of the Motion Picture 
Assn. of America. It will be held 
at the St. Moritz hotel. N. Y. 
Zion, Hl., Nixes Sunday Pix 
Chicago, Dec. 28. 
Residents of Zion, lll., voted last 
week to retain blue laws prohibit- 
ing showing of pictures on Sunday. 
Vote was 1.756 to 1,564. Film 
houses and bowling alleys were the 
only businesses not allowed to op- 
erate. 





Drop Bernhardt, Perkins 
In Suits Vs. WB-U.S. Picts 


Joseph Bernhardt and Robert 
W. Perkins were dropped yester- 
day ‘Tues.) as defendants in four 
stockholder acticns brought against 


Warner Bros. and United States 
Pictures on order of Federal Judge 
Svivester J. Ryan Court granted 
application of the duo for lack of 
jurisdiction since both are resi- 
ase S of New York tate and 
should have been sued in state 
eC Re 

No action was taken in two otne! 

S pe ling or tne € com- 
I Minority interests are at- 
tacking a _ pact ick Warners 
made the production uni pro- 

ng for joint bankrolling of lat- 





Metro Denies Pressure 
Re British Libel Suit 
Fund Raising Activity 


London, Dec. 21. 


Simultaneous with charges 
made against t in the House 
of Commons last Wednesday 15 


wer-crazed vindictiveness 
Viletro has released for publication 


of pc 


correspondence with the Criti 
Circle, in relation to the appeal 
for funds being made on behalf 
of Edith Arnot Robertson with a 
view to taking her libel action to 
the House of Lords. Miss Robert- 
son's action grew out of squawks 
by M-G against her BBC broad- 
casts 

In a_ statement to VARIETY 


Sam Eckman, Jr., M-G British top- 
per, declares they have not the 
slightest wish to attempt to in- 


fluence anyone against contributing 
to the fund, but statements sent 
to members of the Critics’ Circle 
were untrue and some were defam 
atory to the company He felt it 
right not to let the 
without correction and. as a re- 
sult of representations, signers of 
the original Critics’ Circle appeal] 
subsequently withdrew the letter 
and gave assurance that. as far as 
possible, all copies would be de- 
stroyved. 
Tom Driberg, Labor M.-P. 
‘Continued on page 53) 


RKO esachs Gross 


Hollywood, Dec. 28. 

Jack Gross, producer on the 
RKO lot since 1944, will stay there 
seven years more under a new con- 
tract with Howard Hughes. 

On his immediate production 
program are “I Married a Com- 
munist” and ‘“‘The Big Steal.’ Gross 
recently completed “Race Street.” 


Statement pass 


and 








William Goetz 
thinks 


Present-Day Grosses 

Plenty OK If Only 

Costs Would Come 
Down 


. * * 


on editorial feature in the upcoming 


43d Anniversary Number 
of 


VARIETY 





Out Next Week 


Gamble's 07, Of 
26 Wise. Circuit 


Dec. 28 
Ted Gamble. board chairman of 








Milwaukee 


the Theatre Owners of America, 
will be a partner of James E. Cos 
Bros. 


when he signs a deal 


ton, Warner theatre exec 


here tomor 
row ‘Thurs.) to acquire a one-half 


nterest in Standard Theatres, 26 


theatre Wisconsin chain. Against 


Gamble’s 50° 
have 33 1-3% 


interest, Coston will 


while the balance is 


eld by the present management of 
circuit. Coston has had a piece 
e circult for many ¥ears 

Reportedly, Gamble is paying 


se to $1.000.000 for his cut in 


Standard. Terms of the pact call 

< present management to con- 
e running the houses 

| ans tion boosts Gamble to the 

status of a bigtime midwest opera- 

tor -since he will have interests in 

39 houses in the sector rOAer 


13-theatre Monarch 

uit centered in Indianapolis. In 
addition. Gamble owns 14 
in the Portland ‘Ore 
reportedi' will unload this 


vithin a short time. 


ouses 
area but he 


block 


N.Y. TOA WARNS OF 
NEW TAX PROPOSALS 


Albany. Dee. 28 


The local TOA unit. in a bulletin 
sent all exhibitors of this district 


warned them about the proposed 
submission of any local taxes 
which might affect their theatres. 


Bulletin points out that the legis- 
lature in 1947 and 1948 permitted 
certain countries and cities to im- 
pose special taxes to meet expand- 
ing costs. 

This tax, in one form or another 
already has bee: adopted in Buf- 
falo and Svracuse. Recently Bing- 
hamton passed a 5‘ sales tax, 
which includes theatre admissions. 

Schnectady Common Council! 
plans to approve three special 
taxes but now may wait until the 
legislature acts in 1949. 


Theatre Owners Said to Approve 
Compromise Settlement with ASCAP 


Negotiations are currently under 
way for a settlement of the exhib- 
itor action against the American 
Society of Composers. Authors & 
Publishers which would permit the 
charging of reasonable fees by the 
Society cgainst theatres, it has 
been learned. The dickering for an 
agreement which would end the 
on appeal before the U.S 
circuit court is being conducted on 
a hush-hush basis at the highest 
levels. If would involve a drastic 
reorganization of ASCAP’s opera 
tions so far as films at least are 
concerned. 


suit now 


In the light of Federal Judge 
Vincent L. Leibell’s opinion in the 
action brought by Harry Brandt 
and 164 other independent exhibs, 
a formula is being sought which 
would win the court's approval to a 
proposed consent decree. Under 
the decision handed down, split- 
ting of performance and synchroni 
zation rights on pix has_ been 
branded a violation of anti-trust 
laws. 

Understood several major compa- 
nies have been furthering the ne- 
gotiations as the best way out of 
an impossible situation. These ma- 
jors believe that the elimination 
of ASCAP as the channeling agen- 


cv for musi¢e rights on pix would 
throw the entire subject into a 
chaotie situation. They are urging 
a settlement because of a_ belief 
that in the long run some sort 
of operation by ASCAP, strictly 
regulated, will be cost-saving for 
producers, distribs and exhibs. 
Negotiators are convinced that 
ASCAP can be reconstituted in 
such a fashion as to overcome the 
‘Continued on page 19) 





Eddie Cantor 


recourses to the personal ‘Rogues’ 

Gallery" in his home and again 

talks about the “pictures on the 
wall,”’ reminiscing about 


“Wy Friends—Ladies 
and Gentlemen” 


* * * 


a nostalgic feature in 


VARIETY 8 


forthcoming 
43d Anniversary Number 


Out Next Week 











New Slant on Theatre Accords 


Scope and significance of the action of three tmajor companies 
in signing stipulations recently regarding their partnership theatres 


has been widely misunderstood in the trade. 
significance and has little to do with actual divorcement,. 


Move is of limited 
It does 


not in any way mitigate the industry-wide anti-trust suit. It just 
clears away some of the underbrush. 

Only real divorcement so far is that of RKO, which has agreeq 
to take all the steps the Dept. of Justice desires and has to that 
end entered into a decree with the Government which removes jt 


from the anti-trust suit. 


Warner Bros., Loews’ and 20th-Fox have 


merely agreed to end their partnership in theatres by buying or 


selling out. 


They've done this because the Supreme Court’s decj- 


sion of last May, which sent the case back to the lower court in 


New York. was indefinite on 


many 


points but relatively clear in 


ordering the partnerships dissolved 
Situation regarding the stipulations that have recently been ep- 


tered into was illustrated by one attorney 
move out of a building I have leased 


| have broken the elevator 
the windows He sues me 

and that I will repair them 
breakdown 01 


the elevatol! 


we have agreed concerning the 
that charge from his suit, but 
efforts to force me to pay fo 


The best that I have 


certainly he 


this week as follows: “] 
The owner then claims that 


disfigured the walls and smashed al} 
I agree that the windows are smashed 

I dispute that I am 
the walls being disfigured 


responsible fo, 
Inasmuch as 
will remove 
will go ahead in his 


vindows, the owner 


repairs to the elevator and walls 
done by my 


gesture regarding the windows 


is indicate some good intentions that might lessen his spleen 
The partnership theatre issue has thus been removed ‘except in 
the case of Paramount, which has not yet entered a stipulation in 


the anti-trust suit) 


However, the 


Government will continue to 


press its other charges, for which it sees as the solution the divorce- 


ment 
uling companies; 
themselves, 


the dissolution 


of wholly-owned theatres from affiliated producing-distrib- 


at least in part, of the circuits 


and the need for certain changes in trade practices. 





Baby Smiles, Musketeers, Hamlet, : 
Tatlock, ‘Song’ 5 B.0. Bests In Nov. 





Anita Colby-Rocamora 
Into Television Field 


Anita Colb who recently re- 
signed as special aide to Para- 
mount production chief Henry 
Ginsberg, is going into video 
Wvnn Rocamora, her agent ar- 


rives in New York from the Coast 
today ‘Wednesday? to set a deal for 
ner 


Rocamora is also planning a 
series of one-half hour operas on 
film to be made in Hollywood 
First will be “La Traviata.” He'll 
talk to a number of opera people 
in New York on going to the Coast 
for the pix 





Herbert Sues Col. 
For $1,000,000 Over 
Kiss-Tell’ Sequel 


Hollywood, Dec. 28. 

Columbia was named defendant 
in a $1,000,000 suit filed in Federal 
court by F. Hugh Herbert over his 
“A Kiss for Corliss,” sequel to his 
“Kiss and Tell.’ Complaint 
charges that Columbia's refusal to 
exercise an option of first refusal 
caused collapse of a firm offer from 
David Loew for its purchase and 
production. 

Suit. which also demands de- 
claratory relief, also accuses the 
studio of ‘“‘making malicious asser- 
tions that the property couldn't be 
made by any other studio” and 
adds that Col, belittled the property 
because “they feared a successful 
picture of the sequel would reflect 
on its judgment.’ Herbert and 
Berthugh Corp. filed the action. 


SMPE Re-elects Solow 


Hollywood, Dec. 28. 

Society of Motion Picture’ En- 
gipeers re-elected Sidney P. Solow, 
head of Consolidated Film Indus- 
tries, to helm the organization for 
another year. 

Others named were Watson 
Jones. secretary - treasurer: and 
Gerald M. Best, John P. Livadary 
end Garland C. Meisner to serve 
two-year terms on the Board of 
\ianagers. P. E. Brigandi, J. Cor- 
coran and F. Wilson wiil start the 
second year of their two year terms 
on the board. 





Europe to N. Y. 
Mr. and Mrs. Irving Berlin 
Jay Blackton 
Wally Boag 
Jean Cocteau 
Mr. and Mrs. Bob Hope 


N. Y. to Europe 
Constance Bennett 
Betty Betz 
William Dieterle 
David Farrar 
Ruth and Augustus Goetz 
Frederick Lonsdale 
William C. Philips 


* 


month that is 
one of the 


In the 
regarded as 


generally 


worst in 


the film theatre year, “When My 
Baby Smiles At Me” (20th) took 
advantage of an_e early-in-month 
bulge to take first place in the De- 


cember boxoffice sweepstakes. The 
Betty Grable-Dan Dailey starrer 
displaved sufficient strength. ac- 
cording to VARIETY correspondents 
in about 22 representative § key 
cities, to indicate that iiss 
Grable’s boxoffice appeal as 
strong as ever despite her previ- 


December’s Big 10 


Smiles” 


20th 


M-G 


] "Baby 
2. “3 Musketeers 

3. “Hamlet” (U 

4. “Tatlock’s Millions Pi 
5. “Song Is Born” ‘RKO 

6. “Blood on Moon RKO 
7. “Fighter Squadron WB), 
8. “Rogues’ Regiment { 

9 “Road House” (201! 

10. “Sealed Verdict” ‘Par). 





a a — 
ous disappointing results. with 
“Lady in Ermine.” “Baby,” which 


was 10th in November when just 
starting out, was strong to sock in 
most situations and piled up top 
coin for the month. 

“Three Musketeers” ‘M-G) bore 
out the promise shown on initial 
test playdates by rushing through 
to the finish line in a burst of 
speed, and landing second place. 
The big Metro spectacular was first 
once and second twice during De- 
cember. 

“Hamlet” (U) managed to edge 

Continued on page 16) 


mm vs. 


Trving Allen 

Jean Arthur 

Fay Bainter 

Brian Donlevy 

Car! Erbe 

Richard Himber 

Gail and Harry Ingram 
Glenn Langan 
Fietcher Markle 

Svbil Merritt 

Katina Paxinou 
Micheline Presle 

Ruby Rosenberg 
Robert J. Rubin 

Sol Schwartz 
Kent Smith 
Franchot Tone 


L. A. to N. Y. 


A. Pam Blumenthal 
Anita Colby 

Gladys Cooper 
Eileen Crows 

Y. Frank Freeman 
Paulette Goddard 
Natalie Kalmus 
Abe Lastfogel 

Jock Lawrence 
Lawrence W. Lowman 
Leo Morrison 
Adrian Murphy 
Janis Paige 

Wynn Rocamora 
Lizabeth Scott 
Elliott Sullivan 
Ruth Warrick 


to L. A. 
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Uniform Rentals for All Theatres 
D.C. Idea in Sweeping Amendment 


Washington, Dec. 28. + 
Sweeping amendment to the fed- 
Robinson-Patman Act affect- 


eral ? 
ing film rentals, along with all 
other copyrighted and royalty 


articles, Was recommended today 
(Tues.) in a report made to Con- 
gress by the House Small Business 
Committee. The group, before 
which a number of indie exhibs 
have testified, asks for a provision 
to be tacked on the law which 
would stop discrimination in rent- 
als of these works. In short, it 
would compel all distribs to license 
pix at the same rental to compet- 
ing houses of comparative size and 
kind. 

Strengthening of anti-trust laws 
under which the present Govern- 
ment suit against the industry has 
been brought is also recommended 
in the report. For one, suggestion 
of Abram F. Myers, chairman of 
National Allied, that a special anti- 
trust court be created is given a 
sendoff. Additional penalties 
against persons guilty of major 
anti-trust violations are requested. 
Officers and directors of compan- 
ies furthering illegal monopolies 
would be barred from corporate 
office for a limited period. 

While not specifically recom- 
mending theatre divorcement, in- 
tegration is attacked at several 
points. Federal Trade Commission, 
for instance, should be revised and 
built up, report states, to investi- 





gate business. Elimination of 
vertical integration is sought. In 


a press interview which signalled 
release of the report, Walter 
Ploeser (R-Mo.), the outgoing 
chairman said both he and Wright 
Patman (D-Tex.), incoming gavel- 
wielder, believe that “divorcement 
eventually is the only possible sol- 
ution in some industries.” Ploeser 
(Continued on page 13) 


SWG SETS COMMITTEE 
FOR PUBLIC RELATIONS 


Hollywood, Dec. 28. 

Allen Rivkin, public relations 
director for the Screen Writers 
Guild, has drawn from the ranks 
of SWG members to form an over- 
all publie relations eommittee that 
will cover all media. Members will 
work under Rickin’s guidaiice in 





presenting guild matters to the 
public. 

Those selected are Claude 
Binyon and Karl Kamb, trade 
press; Syd Boehm and_ Lionel 


Houser, newspapers; Richard Eng- 
lish, Frank Nugent and Arthur 
Kober, Magazines; Art Arthur, Jim 
Henaghan and Leonard Hoffman, 
columns; George Welles, Norman 
Panama and Melvin Frank, radio 
and teievision; Leonard Spigelgass, 
Ernest Pascal and Emmet Lavery. 
Political; and Leo C. Rosten, in 
an advisory capacity. , 


Sam Lefkowitz’s UA Post 
As Metropolitan N.Y. Mor. 


dagin Lefkowitz yesterday (Tues- 
rar as named metropolitan dis- 
manager for United Artists. 

He will supervise the New York, 
New Haven. Boston and Buffalo ex- 
changes, He succeeds Jack Ellis. 
ee resigned recently. Lefkowitz 
as served for the past two years 

= district manager for Warner 
ros. in the metropolitan territory. 

It Was announced also that Abe 
Dickstein, exec assistant to Edward 
aeuteer, UA’s eastern division 
anager, has been switched to New 
York branch manager. Ellis also 
held this job, doubling as branch 
and district manager. Dickstein’s 
Spot with Schnitzer is being taken 
by Victor Bikel, who came to UA 
from RKO in 1946 as assistant to 
Western division manager iMaury 

rr, 

Lefkowitz’s new job completes a 
checkerboard move. He was with 
UA as easter. district manager in 
— when he left to go to Warner 
wee He had previously been with 
1949 leaving there to go to UA in 
942. Dickstein has been with UA 
since 1933. 








Irving Brecher 
Who Lives "The Life of Riley" 


(coming soon from the U-I Studios, 
it says here) 


kiddingly beseeches 
‘Please, Mr. Exhibitor, 
Stop Killing the 
Audience’ 
«se 


a humorous feature in 


VARIETY 'S 


43d Anniversary Number 
Out Next Week 


EL's Advance To 
DOS to Bankroll 
His Future Prod. 


Hollywood, Dec. 28. 
David O. Selznick is receiving an 
Eagle 
Lion as one of the terms of the 
deal for distribution of his product 
through EL outlets. Coin paid to 
DOS will be charged against pros- 
pective revenues from the Selznick 
films. It is expected that Selznick 
will use this payment to meet pro- 
ductio~ obligations with the banks. 

Details of the distrib tieup have 
now been worked out completely 
and will be formalized on paper 
during the week. One of the chores 
which will be attended to by Robert 
Benjamin, attorney for Robert R. 
Young, while he is here is to sit 
in on inking of the pact along with 
Arthur Krim, EL prez. Benjamin 
planed to the Coast over the week- 
end. Young is controlling stock- 
holder of Pathe Industries, 
parent company. 

Understood that EL has already 
obtained bank approval for its deal 
with Selznick. Included in the okay 
is the right to advance coin to the 
indie filmmaker. Tieup, as it still 
stands, provides for handling of 
eight reissues plus the residual 
sales on “Duel in the Sun,” “Para- 
dine Case” and “Mr. 
Builds His Dream House.” 











undisciosed advance from 


EL’s 


od 


LARGE-SCREE 


Blandings | 


THEATRE TV 





‘SIMPP Makes It Clear That MPAA 


VIDEO PLANS Won't Rep Indies on So. African Issue 


Svndicate of exhibs is now being 
formed to promote the exclusive 
bookings of televised events into 
theatres for large-screen playings 
The long-predicted move to turn 
the video boxoffice threat to pix 
into something profitable for the 
industry is backed by Si Fabian. 
operator of the 43-theatre Fabian 
circuit. He is actively engaged in 
rounding up a group of prominent 
exhibs who would bankroll a distri- 
bution company to handle the pro- 
grams. 

Fabian, it’s said, conceives of 
the company as one concrete way 
of getting large-screen programs 
rolling to the theatres. He is trying 
to break the deadlock caused by 
the fact that theatre men will not 
install equipment into their houses 
because no assured supply of pro- 
frams are available while none 
can be lined up so long as there 
is no assured minimum of exhibs 
equipped to book them. 


As now mapped, the unit—once 
the necessary capitalization is gar- 
nered from a group of exhibs—will 
tackle the program end of the 
snarl as a starter. New company 
will go into the sports and special 
events market to buy up options on 


various happenings or sports 
matches. To that extent, it is fig- 


ured that a certain amount of risk 
will be incurred. 

With programs tied down by op- 
tion, unit could then approach ex- 
hibs for books At the outset 
company would have a cushion— 
the theatres owned by the circuit 
operators who are shareholders in 
the unit. As the customer base is 
broadenec, the new tele distrib 
outfit could bid increasingly higher 
prices to grab off the best exclu- 
sive programs. 











Jet-Propelled Cycle 


With Howard Hughes and 
several other producers al- 
ready racing to get a jet air- 


screen, 
entered the 
It acquired 
about the jets 


plane yarn on the 
Paramount has 
sweepstakes, too. 
a short story 
last week. 

Tale is tagged “Old Man in 
a Fast World” and is by Walt 
Groves. It will appear in the 
Saturday Evening Post. Studio 
paid $5,000 for screen rights. 
Title is taken from the fact 
that any one over 25 is figured 
an “old man” in the world of 
jet propulsion. 


Samuel Goldwyn and 
James A. Mulvey 
both decry 
Exhibs’ Stranglehold 
is &@ 


a feature in the 
43d Anniversary Number 


of 


VARIETY 


Out Next Week 


Selznick-Korda 
Amend Anglo-U.S. 
Joint Prod. Deal 


David O. Selznick’s four-picture 
joint production deal with Sir 
Alexander Korda has been amend- 
ed to permit DOS to pay off part 
of his obligation by turning over to 
Korda British rights to several 
Selznick films. First pix involved 
are “The Third Man,” which is 
now in production by Carol Reed 
in England under the joint Selz- 
nick-Korda deal, and _ Selznick’s 
“Paradine Case.” 

Original arrangement was that 
Selznick was to contribute his pro- 
duction advice, whatever players 
he desired and, perhaps, stories in 
return for western hemisphere 
distribution rights to the jointly- 











' produced films. He was also to pay 


blocked sterling to balance off his 
contribution with that of Korda, 
who got eastern hemisphere rights 
in return for production facilities 
and all elements of the films not 
provided by Selznick. 


Under the new arrangement, 


Selznick will pay off part of his 
contribution by turning over to 
Korda’s. British Lion releasing 


company the English distribution 
rights to his films. First trade will 
be “Paradine” for “Third Man,” 
and the second ‘will be “Portrait of 
Jennie” for an as yet unspecified 


(Continued on page 18) 























IMPORTANT READING 


The most important reading for people in show business is the 


43d Anniversary Number 


of 


ARIETY 


More famous “By-lines” by the tops of the industry—some satirical, some 
factual, but most are practical. 


Variety's own forecasts, based on trends and past experiences, compiled by 
its own experts in every field of show business. 


A comprehensive and easy-to-read edition, with hundreds of features of vital 
interest to everyone in show business, in The Bible of Show Business. 


On Newsstands Next Week—Order Your Copy Now! 


You can’t afford to miss the 


43d Anniversary Number 


of 


ARIETY 


OUT NEXT WEEK 
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Executives of the Society of In- 
dependent Motion Picture Produc- 
ers made clear in New York this 
week that Francis S. Harmon, v.p 
of the Motion Picture Assn. of 
America, will not be representing 


them when he goes to Johannes- 
burg next week. They feel that 
Harmon’s visit is ill-advised in 


light of the present confused situa- 
tion regarding a threatened 50°) 
cut in U.S. film income from South 
Africa 

Robert J. Rubin, SIMPP counsel, 
who has been in New York from 
the Coast for the past few weeks, 
accompanied Harmon on a visit to 
the State Dept. in Washington ves- 
terday (Tuesday) and is reported to 
have made clear there that Harmon 
will speak only for the majors in 
Johannesburg. SIMPP execs went 
out of their way to make it under- 
stood that the fact Rubin accom- 
panied the MPAA veepee to the 
State Dept. did not indicate the 
Society was sympathetic to Har- 
mon’s South African trip. 

At the base of the disagreement 
on tactics in the Johannesburg sit- 
nation is SIMPP’s stand that the 
State Dept. should be urged into 
handling all negotiations with for- 
eigen countries for the industry. 
SIMPP toppers are insistent that 
neither Harmon nor any other in- 
dividual can successfully negotiate 
with a foreign power. ft takes a 
government to deal with a govern- 
ment if any satisfactory and lasting 
agreements are to be achieved, in 
SIMPP’s view. 

Formal Stand 

Unwillingness of the members of 
the indie organization to allow 
Harmon to speak for them is of 
much wider significance than im- 

(Continued on page 18) 


JOE SEIDELMAN’S SLOW 
BOAT TO SOUTH AFRICA 





Joseph H. Seidelman, Univer- 
sal’s foreign chief, leaves New 
York tomorrow (Thursday) for 


Capetown, South Africa. He'll con- 
fab there with government officials 
and execs of the Schlesinger inter- 
ests, which handle U’s product in 
S. A., on threatened currency re- 
strictions. 

Universal has a deal with Shles- 
inger that has 19 years to run. It 
was inked last year. Seidelman is 
leaving on a 17-day boat, accom- 
panied by his wife. He’ll meet 
with Francis Harmon, Motion Pic- 
ture Assn. of America exec, who 
arrives in S. A. next week, and M. 
A. Shiesinger, who left New York 
for Capetown and Johannesburg 
Dec. 24. 


20th and U Buying Up 


Certain of Its Shares 
festricted buying of .specialized 
stock issues with their ultimate re- 
tirement in mind is being con- 
tinued by both 20th-Fox and Uni- 
versal. In the past 30 days, 20th 
bas picked up 1,700 shares of cu- 
mulative convertible preferred to 
pring the total of those shares now 
n the company’s treasury to 22,700 
shares. During the same stretch, 
20th has also bought up on the 
N. Y. stock exchanges 80 shares of 
prior preferred. 

Twentieth’s purchases of the lat- 
ter stock totals 5.000 shares. U has 
acquired another 80 shares of its 
4'5°> cumulative preferred, bring- 
ing its total acquisitions to 1.590. 








Mulvey’s ‘Pride’ Encore 


James A. Mulvey, prez of Samuel 
Goldwyn Productions, will reissue 
“Pride of the Yankees” in April. 
Lou Gehrig biog, which was pro- 
duced by Goldwyn, is owned out- 
right by Mulvey personally. He 
acquired it from the producer in 
1943, a year after its original re- 
lease. 

RKO will handle the reissue. It 
distributed it the first time and 
continues to distribute Goldwyn 
product. 
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Command Deeision 
Hollywood, Dee. 23. 


Metro release of Sidney Franklin (Gott 
fried Reinhardt) production. Stars Clark 


Gable, Walter Pidgeon, Van Johnson, 
Brian Donlevy. Charles Bickford, John 
Hodiak. Edward Arnold; features Mar 


Richard Quine, Cameron 
Mitchell. Clinten Sundberg. Ray Collins 
Directed by Sam Wood. Screenplay, Wil 
liam R. Laidlaw. George Froeschel; based 
on play by William Wister Haines; cam 
era. Harold Rossen; music, Miklos Rozsa; 
editor. Harold F. Kress. Tradeshown 
Dec. 22, °48. Running time, 111 MINS. 
3rig.-Gen. K.C. “‘Casey” Dennis 
Clark Gable® 
Goodlow Kane 
Walter Pidgeon 
Immanuel T. Evans Van Johnson 
Clifton l. Garnet Brian Donlevy 
Charles Bickford 
John Hodiak 
Edward Arnold 


shall Thompson, 


Maj.-Gen. Roland 
T Sst 
Brig.-Gen 
Elmer Brockhurst 
Col. Edward Martin 
Congr. Arthur Malcolm 
Captain Bellpepper Lee 

Marshall Thompson 
George Rockton Richard Quine 
Ansel Goldberg Cameron Mitchell 
Maj. Homer V. Prescott Clinton Sundber;: 
Maior Desmond Lansing Ray Collins 
Colonel Earnest Haley Warner Anderson 
Major Belding Davis John Meclintire 
Congressman Stone Moroni Olsen 
James Carwood John Ridgely 
Captain Lucius Jenks 

Michael Steele 

Congress Watson Edward Earle 
Lieut. Col. Vircil Jackson Mack William 
Major Garreit Davenport 


Mijor 
Lieut 


Malcolm 
man 


James Millican 


“Command Decision” is a literate 
war drama, presented with a class 
touch that means plenty of box- 
office dollars will come its way. 
It tells of World War II from the 
top level of heavy brass, but with 
a slant that makes the star-wearers 
human. There’s no romance, and 
none is needed, as femmes still 
will be lured by the _ potent 
marquee fiash furnished by the 
multiple male names. 
footage is long, but 
with a 


‘Decision’s” 


the story comes through 
sock that grips. The stars, and 
even the minute bits, turn in 


worthy thesping to keep everything 


about the film on the class level 
In transferring the Broadway 
legit hit to the screen, produccr 


Sidney Franklin and director Sam 
Vood have made it a faithful ver- 


sion. It’s still laid, principally. in 
the GHQ of a bomber command 
and little attempt is made _ to 


that essential locale. 
gets its added sweep is 
in the lucid music score (‘which 
bows only to the bomber’s roar) 
and in the graphic lensing that 
gives the story a movement not 
possible on stage. 

Plot, by now familiar, deals 
chiefly with top level warfare; 
what makes generals tick and how 
they go about their deadly game; 
the political toadying necessary to 
keep the battles, and loses, com- 
ing through on schedule. The GI, 
too, will appreciate the human 
touch in the clay feet that the big 
brass wear 

Clark Gable walks off with a 
picture in which everyone of the 


broaden 
Where it 


cast stands cut. His is a believe- 
able delivery, interpreting the 
brigadier-general who must send 
his men out to almost certain 


death with an understanding that 
bespeaks his sympathy with the 
soldier—brass or dogface. 

Walter Pidgeon is the real big 
brass—the trafficker with politicos, 
wheedling and conniving to keep 
his Air Force supplied with planes 
and men despite homefront cries 
against losses. He has never been 
better, even managing to make a 
mid-pic scene where he goes into 
a long history of the AF, its aims 
and ambitions, something more 
than a tiresome solo reading. 

Van Johnson gives the GHQ- 
based tech sergeant just the proper 
touch of life to make it a spar- 
klingly cynical reading of the 
thoughts and regard the real GI 
had for his bosses. It’s a_ solid 
shift from the light, rah-rah boy 
type of role that first gave him 
prominence. There’s a sock per- 
formance by Brian Donlevy as an 
armchair gpportunist that figures 
importantly in the final evaluation 
of the playing. 

Charles Bickford, the corre- 
spondent; John Hodiak, Gable’s 
pilot friend; and Edward Arnold, a 
blabbermouth congressman, com- 
plete the star list. Individually, 
they boost their own stock and 
round out the top performances 
that are a distinguishing part of 
the film. In featured roles, Mar- 
shall Thompson has one scene as a 
drunken, mush-inouthed southern 
that is a wow: Clinton Sundberg’s 
prissy public relations officer is a 
gem, and Richard Quine, Cameron 
Mitchell, and Ray Collins add to 
the general merit of the trouping. 

Sam Wood's direction is articu- 
late in endowing the film = with 
the toughness of war and, at the 
same time. a sentiment that will 
click with the femmes. There are 
no phony touches in the drive for 
drama. Backing the potent script 
by William R. Laidlaw and George 
Froeschel, taken from the William 
Wister Haines play, is the polish 
of production knowhow furnished 
by Sidney Franklin’s guidance in 


association with Gottfried Rein- 
harat. 

The technical credits score 
solidly. Miklos Rozsa’s score; the 
outstanding lensing by Harold 
Rosson; special effects by A. 


'Arnold Gillespie 


and Warren} 
Newcombe; authentic bomber com- 
mand air base scenes and the other | 
contributions are top craftsman- | 
ship that help in making this one 
a strong money film. Brog. 








Adventures of Don Juan 
(Color) | 
Hollywood, Dec. 21 


Warner Bros. release of Jerry Wald 
production. Stars Errol Flynn, Viveca 
Lindfors; features Robert Douglas, Alan 
Hale. Romney Brent, Ann Rutherford, 
Robert Warwick, Jerry «Austin, Douglas 
Kennedy. Direeted by Vincent Sherman. 
Screenplay, George Oppenheimer, Harry 


Herbert Dalmas; 


Kurnitz: from story by 
camera (Technicolor), Elwood Bredell; edi- 
tor. Alan Crosland, Jr.; music, Max 
Steine! Tradeshown Dec. 21, °48. Run- 
ning time, 110 MINS. 
Don Juan Errol Flynn 
Queen Margaret Viveca Lindfors 
Duke de Lorca Robert Douglas 
Leporello Alan Hale 
Xing Phillip Hl Romney Brent 
Donna Elena Ann Rutherford 
Count De Polan Robert Warwick 
Jerry Austin 


Sebastian 
Rodrigo 


Don 
Don Douglas Kennedy 


deanne Shepherd 


Donna Carlotta 

Catherine Mary Stuart 

Lady Diana Helen Westcott 

Don Serafino Fortunio Bonanova 

Lord Chalmers Aubrey Mather 

Duenna Una O'Connor 
Alvarez Raymond Burr 


Captain 
Catherine’s Husband 
Innkeeper! 

Don De Cordoba 


Tim Huntley 
Leonard 
Belasco 


David 
Leon 





A number of swashbuckling cos- 
tume films have reached the screen 
recently. “Adventures of Don 
Juan” measures up among the best 
of them and is earmarked to return 
bright grosses. It adopts a tongue- 
in-cheek attitude towards. the 
derringdo adventuring of its cos- 
tumed hero without minimizing 
dashing high action. 

The loves and escapades of the 
fabulous Don Juan are particu- 
larly adapted to the screen abili- 
ties of Errol Flynn and he gives 
them a flare that pays off strongly. 
The s.a. factor, as forthright as 
production code restrictions and 
reasonable good taste will permit, 
will play an important part in sell- 
ing this one, along with the equal- 
ly potent full measure of sword- 
play action that is dished out. 

Amatory fires start burning with 
the opening scene and their smold- 
ering presence is continually felt 
as Vincent Sherman's brisk direc- 
tion puts the hero through his ad- 
venturous paces. It’s all good fun, 
entertainment-wise, with escapist 
touches that stimulate the imag- 
ination. 

Jerry Wald has wrapped the film 
in the eye-filling beauty of Tech- 


nicolor and has assured other 
values that keep his production 
average high. The period piece 


lends itself to lush costumes, large- 
scale sets and massive mob scenes, 
giving it a bigness that will attract 
the boxoffice dollar. 

Plot depicts Don Juan adventur- 
ing in England. Opening has him 
escaping an angry husband, only 
to become immediately involved 
again with another femme. This 
time his wooing ruins a state-ar- 
ranged wedding and he’s shipped 
off to Spain to face his angry mon- 
arch. The queen assigns him to 
post of instructor in the royal 
fencing academy, he discovers a 
plot against her majesty. instigated 
by a conniving prime minister. He 
takes time out from fencing and 
wooing to save the royal house and 
film ends with him off in pursuit 
of another pretty face. 


Viveca Lindfors co-stars as the 
queen and she brings a compelling 
beauty to the role. It should help 
hoost her stock among domestic 
film fans. Character is played 
straight and she skillfully portrays 
a queen who reluctantly, then 
openly, admits her attraction for 
the charming Don Juan. Her ex- 
preserve face and eves say more 
than the dialog. 


Sherman’s direction captures the 
flavor of the script by George Op- 
penheimer and Harry’ Kurnitz, 
based on a story by Herbert Dal- 
mas. He gives it fluid movement 
that excellently paces the high 
spots of duels and mass fights. Top 
action is reached in the deadly 
duel between Flynn and Robert 
Douglas, the crooked prime min- 
ister, climaxing with a long leap 
down a huge flight of castle stairs. 
lis spectacular stuff to wind up 
the many fights that spice the foot- 
age. 

Douglas 


makes a perfect men- 


ace, playing the role suavely for 
major effect. Alan Hale turns in 
his usual competent work as 


Flynn's chief henchman and Rom- 
nev Brent gets across the weak 
character of the king. Ann Ruther- 
ford, Robert Warwick. Jerry Aus- 
tin. palace dwarf; Douglas Ken- 
nedy, Fortunio Bonanova, David 
Leonard, excellent as an innkeep- 
er; and a bevy of costumed femme 
lookers aid in putting this one 
over. 


Topnotch lensing in Technicolor 
by Elwood Bredell, an expert job 
of editing by Alan Crosland, Jr.. 
the Max Steiner music score, and 
other technical contributions are 
first class. Brog. 


Miniature Reviews 


“Command Decision” (MG). 
Sock war film from the Broad- 
way legit hit. Big name cast 
headed by Clark Gable, Walter 
Pidgeon, Van Johnson. 

“Adventures of Don Juan” 
(Color) (WB). Swaggering cos- 
tumer. Big b.o. prospects. 

“Portrait of Jennie” (SRO). 
Romantic fantasy with special 
interest for the class filmgoer. 

“Force of Evil” (Enterprise- 
MG). Static film on numbers 
racket: some b.o. from strong 
exploitation and John Garfield 
name. 

“The Dark Past” (Col). 
liam Holden in fine 
logical thriller. 

“Angel in Exile” (Rep). Ac- 
tion yarn with underlying re- 


Wil- 


psycho- 


ligious motif for supporting 
Situations. 

“Gun Smugglers” (RKO). 
Average Tim Holt western. 
Okay for Saturday matinee 
trade. 

“Incident” (Mono). Nicely 
done thriller for supporting 


positions in general release. 
“Highway 13” (SG). Action 

melodrama plotted around 

trucking industry. OK dualer. 


“What’s On Your Mind” 
(Documentary) (Indie). Com- 
pilation of psycho-analytical 
shorts doesn’t belong in aver- 
age theatre; very mild even in 
arty houses. 





Portrait of Jennie 
(SONG-COLOR) 


Hollywood, Dee. 21. 
SRO release of David O. Selznick (David 
Hempstead) production Stars Jennifer 
Jones. Joseph Cotten, Ethel Barrymore; 
features Lillian Gish, Cecil Kellaway, Da- 


vid Wayne, Albert Sharpe. Henry Hull, 
Florence’ Bates, Felix Bressart, Clem 
3evans, Maude Simmons. Directed by 


William Dieterle. Screenplay, Paul Os- 
born, Peter Berneis; from book by Robert 
Nathan; adaptation. Leonard Bercovici; 


camera (with Technicolor sequence), Jo- 
seph August: special effects. Clarence 
Slifer; score, Dimitri Tiomkin; song. Ber- 
nard Herrmann; editor, Gerald Wilson. 
Previewed Dec. 23, °48. Running time, 
86 MINS. 

Eben Adams Joseph Cotten 
Miss Spinney Ethel Barrymore 
Mr. Matthews Cecil Kellaway 


Jennie Appleton Jennifer Jones 
Mrs. Jekes, the landlady. Florence Bates 
Mrs. Bunce, her friend Esther Somers 
Gus O'Toole ; ae David Wayne 
Mr. Moore Albert Sharpe 
The Policeman John Farrell 
The Old Doorman Felix Bressart 


Clara Morgan Maude Simmons 


next time she appears he sees her | 
‘as a girl just entering her teens. | 
‘Her growth 


moves into college 
years and then as a graduate while 
he, meantime, is discovering she is 
a person who has been dead for 
years. Before Jennie’s preordained 
death in a Maine coast hurricane, 
he completes a portrait that is to 
bring him fame. Eventual realiza- 
tion of his strange visitation, and 
of the fact that woman and love 
are eternal. comes after he nearly 
loses his life in a storm that dupli- 


‘cates the one in which his beloved 
met her physical end. 


Mother Mary of Mercy Lillian Gish 
Captain Caleb Cobb Clem Bevans 
Another Old Mariner Robert Dudley 
Eke Henry Hull 

“Portrait of Jennie” is an un- 
usual, artistic screen romance of 
the calibre to attract boxoffice at- | 
tention in the class engagement. 


The showmanly ingredients usually 
associated with the David O. Selz- 
nick banner abound throughout, 
assuring bigtime exploitation. All 
phases of the production will be 
talked about. and plenty, 
means hefty ticket sales in the top 
situations. 

The story of an ethereal romance 
between two generations is told 
with style, taste and dighity. How- 
ever, its very spiritual quality, no 
matter how tastefully done, lacks 
the earthy warmth needed to spell- 
bind when it goes into the general 
situation where the’ exploitable 


which | 


tricks of multiple-sized screen and | 


sound will not be available. 


Figured on the _ class basis. 
though, “Jennie” is a_ thespian 
and technical delight. The per- 


formances are gifted with a make- 
believe skill that rings with quality 
and will attract the carriage trade 
looking for the unusual in story. 
Productionwise, there is the spec- 
tacular use of a twice normal size 
screen and added auditorium loud- 
speakers (for special engagements) 
to added noisy emphasis to a mag- 
nificently staged hurricane. It’s a 
stunt that will be talked about. 


Star value, plus the unusual 
angles, make the film a cinch for 
its class engagements, and _ the 


marquee names can't be discounted 
in attracting some initial trade 
when picture’s general release 
comes up. Jennifer Jones’ per- 
formance is a standout. Her mim- 
ing ability gives a quality to the 


four ages she portrays—from a 
small girl through to flowering 


woman. Ingenuity in makeup also 
figures importantly in sharpening 
the portrayal. 

William Dieterle has given the 
Story sensitive direction and _ his 
guidance contributes considerably 
toward the top performances from 
the meticulously cast players. 
it deals simply with an artist 
living in New York in the °30s. His 
work lacks depth and it is only 
when he meets a strange child in 
the park one day that inspiration 
to paint people comes. The elfish 
quality of the child stimulates a 
sketch. It is appreciated by art 
dealers and he builds the child’s 
physical being in his mind until the 


Joseph Cotten endows the artist 
with a top performance, matching 
the compelling portrayal by Miss 


Jones. Ethel Barrymore, Cecil 
Kellaway, David Wayne, Henry 
Hull, Clem Bevans, Felix Bressart 


and every individual in this distin- 
guished cast add their outstanding 
talents to the class worth of this 
film entry. 

The photography by Joseph Au- 
gust is boffo. matching 
the artistic intents of the entire 
production. Of equal worth are the 
special photographic effects by 
Clarence Slifer, plus process and 
miniature photography by Paul 
Eagler. These technical credits, 
and the moving score by Dimitri 
Tiomkin, based on Claude Debussy 
themes, put the crowning touch of 
polish on the script by Paul Os- 
born and Peter Berneis, taken from 
Robert Nathan's book. There is a 
haunting song, ably cleffed by Ber- 


perfectly 


nard Herrmann, titled simply 
“Jennie’s Song,” that makes itself 
remembered. Brog. 


Foree of Evil 
Hollywood, Dec. 24. 
Metro release ot Bob Roberts (Enter 
prise) production. Stars John Garfield; 


features Thomas Gomez, Marie Windsor, 
Beatrice Pearson. Directed by Abraham 


Polonsky. Screenplay, Polonsky and Ira 
Wolfert; based on novel, “Tucker's Peo 
ple,””’ by Wolfert: camera, George Barnes, 
Jack Warren; music, David Raksin: editor, 
Art Seid. Tradeshown Dec. 20, '48. Run- 
ning time, 7% MINS. 

ce Serer re John Garfield 
DOTis LOATT .c ceccceses Beatrice Pearson 
LOO MOrse..cccccesess Thomas Gomez 
Ben Tucker........-. Roy Roberts 
Edna Tucker Marie Windsor 
Fred Bauer Howland Chamberlin 
Hobe Wheelock Paul McVey 
Juice : Jack Overman 
Johnson Tim Ryan 
0 re eet Barbara Woodell 
PME . wc cecveccecscese Raymond Largay 
_ MPP PCTeeT Cries Tor Stanley Prager 
POMle .. ccccccccceses Beau Bridges 
Badgley Allan Mathews 
are ree re rere eo Barry Kelley 
| SPT eve ere es Sheldon Leonard 
DPS. MOWOT ics cccecesse Jan Dennis 
Mrs. Morse oes Georgia Backus 
TOO Ge DWO. cco s cecen es Sid Tomack 


“Force of Evil” fails to develop 
the excitement hinted at in the 
title. It’s a missout for solid melo- 
dramatic entertainment, and will 
have to depend upon exceptionally 
strong exploitation and the value 
of the John Garfield name for box- 
office. 

Makers apparently couldn't de- 
cide on the best way to present an 
expose of the numbers racket, 
winding up with neither fish nor 
fowl as far as hard-hitting racke- 
teer meller is concerned. A poetic, 
almost allegorical, interpretation 
keeps intruding on the tougher 


elements of the plot. This factor | 


adds no distinction and only makes 
the going tougher. 

Garfield, as to be expected, 
comes through with a performance 
that gets everything out of the ma- 
terial furnished, but it’s’. not 
enough to give this one more than 
a mild ride at the ticket window. 
Film also “introduces” Beatrice 
Pearson but she garners no great 
honors for herself. Others suffer- 
ing from script and directorial 
confusion are Thomas Gomez, Roy 
Roberts, Marie Windsor and How- 
land Chamberlin. 

Abraham Polonsky directed and 
co-scripted with Ira Wolfert, but 
his guidance lacks the touch need- 
ed for commercial suecess at the 
film b.o. Plot, based on Wolfert's 
novel, “Tucker's People.”’ deals 
with the racketeers who fatten off 
the little person’s nickels and 
dimes that daily are played on the 
numbers game. It is not a lucid 
expose as filmed. 


Picture is an Enterprise Studios 
presentation being released by 
Metro. That distribution and the 
assured playdates mean that some 
coin will be returned, but film lacks 
the essentials necessary to swing 
it through all situations at a profit. 


On the technical side. the Bob 
Roberts production fares better 
than — story-wise. The physical 


mounting is expertly valued: the 
New York locale shots give authen- 


ticity; and lensing by George 
Barnes, while a bit on the arty 
side, displays skilled craftsman- 


ship. Film bears evidence of hav- 
ing been put through the editing 
mill a number of times and present 
footage is held to 78 minutes. 
Brog. 


The 


ae 


The Dark Past 


Columbia release of Buddy Adler pro. 
duction, Features William Holden, Nip 
Foch, Lee J. Cobb. Directed by Rudolpa 
Mate. Adapted by Malvin Wald. Oscar 
Saul, from screenplay by Philip MacDon. 


ald, Michael Blankfort, Albert Duffy: 
based upon play, “Blind Alley,” by James 
Warwick; camera. Joseph Walker: editor. 
Viola Lawrence. Tradeshown N. Y., Deg 
22, 48. Running time, 75 MINS. F 
Al Walker William Holden 
Betty eG et eee Nina Foch 
Dr. Andrew Collins....... Lee J. Cobb 
Laura Stevens....... . Adele Jergens 
Owen Talbot.............Stephen Dunne 
Ruth Collins. .....ss osee Lois Maxwell 
Mike -eeoees. Berry Kroeger 
Prof. Fred Linder........ Steven Geray 


Frank Stevens Wilton Graft 


2, I ET ° Robert Osterloh 
OPE. 6. ccccvcnn evs . Kathryn Card 
PO: ih boas edt © eeceees Bobby Hyatt 
ABNES. ...ceccscccccsccers Ellen Corby 
MOEN... cvtissteaves Charles Cane 


Williams Robert B. Williams 


A crisp melodrama is “The Dark 
Past” which Columbia has remade 
from its 1939 release, “Blind A)- 
ley.” Psychological thriller wil] 
prove solid supporting fare and its 
entertainment structure is sturdy 
enough to warrant going it alone in 
situations. Nev also 
points up the value of psychiatrie 
treatment in combating juvenile 
delinquency. 

Delinquency angle is the peg on 
which iz hung the flashbacked cen- 
tral plot. As an example of what 
psychiatry can do for a criminal 
is graphically shown by college 


some Sion 


prof Lee J. Cobb who brings es- 
caped convict William Holden to 
bay merely by probing into his 


mind to discover what impels him 
to be a murderer. When Holden 
realizes what has warped his brain 
he finds he no longer can kill anc 
proves an easy capture for the 
police. 

Locale for Cobb’s psychoanalysis 
is his own hunting lodge where 
his family and several guests have 
been taken prisoner by Holden and 
his accomplices. Under Rudolph 
Mate’s skillful direction, the cast 
builds a firm aura of suspense in 


the grim period when the thugs 
hold the upper hand. 
Always self-assured, the  pipe- 


smoking Cobb racks up a neat por- 
trayal of the medico. Holden is 
believable as the high-strung con 
on the lam. Nina Foch handles her 
role well as Holden’s moll. Berry 
Kroeger, Robert Osterloh, Adele 
Jergens and other players lend 
strong support. Joseph Walker’s 
camerawork is top quality while 
Buddy Adler embellished the pie 
with okay production values 
Gilb. 


Angel in Exile 


Republic 
John Carroll 
Thomas Gomez, 


production and release. Stars 
Adele Mara features 
Barton MacLane. Alfonso 
Bedoya, Grant Williams Directed by 
Allan Dwan, Phillip Ford Screenplay, 
Charles Larson; photography. KReygie Lan- 
ning: music, Nathan Scott: editor. Arthur 


Roberts. Tradeshown N. Y. Dec. 23, °48. 
Running time, 90 MINS. 

a John Carroll 
Raquel Chavez .......... Adele Mara 
Dr. Esteban Chavez Thomas Gomez 
Max Glorgio.....i...6.. Barton MacLane 
¥RGro AIVAPES...s0cc0s+ Alfonso Bedoya 
Sheriff Leda t Sea RERSES Grant Withers 
i Sree rrr Paul Fix 
Beer Art Smith 
ok eT ee tee . Tom Powers 
Health Officer...... lun Wolfe 
J. H. Higgins...... Howland Chamberlin 
Carmencita....... Elsa Lorraine Zepeda 
DE. dc FiaWawacks mae eA Mary Currier 





Introduction of a religious theme 
in “Angel in Exile’ provides a 
more adult twist to what might 
have been a routine action yarn. 
film is in keeping with & 
discernible religioso film cycle 


|which has been evident in some of 


the newer releases. However, film 
still needs support in most situa- 
tions. 

“Angel's” story is based along 
comparatively simple lines with an 
O. Henryesque switch. John Car- 
roll, playing a released convict 
meets a loyal pal who has stached 
away a sizable hoard of stolen gold 
in an abandoned mine. They work 
the claim by mixing the gold dust 
with the sand from the mune, 
which makes it look like a legit 
mate operation. To the Mexicans 
in the nearby village, production 
of wealth from that mine, is con- 
strued as a miracle. They think 4 
legendary angel has favored the 
village. The peons’ faith gets Car- 
roll around to their point of view 
and he reforms. 


Action sequences are provided 
by Barton MacLane and Paul Fix 
as Carroll’s former cronies who cut 
in on the loot. They're eventually 
liquidated, and the reward money 
on their heads and on the gold 
provides enough coin to rehabill- 
tate the town. 

Carroll gives a likable perform- 
ance and does a convincing job © 
switching from a criminal to one 
who has found faith. Other good 
performances are by ‘Thomas 
Gomez as the kindly village medico, - 
and Adele Mara, his daughter, 
who pwvides the love interest 

Directors Allan Dwan and Phil 

(Continued on page 16) 
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Top Rentals Paid by Music Hall, N.Y. 


VARIETY 


PICTURES 7 





Following are the film rentals paid to distributors by the 12 
highest-earning films at the Radio City Music Hall, N. Y. Some 
of the earlier pix with longer runs got lower rentals than later 


films because of admission price 


Picture Distrib 

1. Bells of St. Mary.....RKO 

2. Notorious .....-+.+.+-. RKO 

3. Anna & King of Siam 20th 

: 4. Emperor Waltz ....... Par 
5. Valley of Decision M-G 

6. Jolson Story ......... Col 

7. Random Harvest M-G 

8. Till Clouds Roll By. ...M-G 

9. Bachelor-Bobby-Soxer RKO 

10. Green Years .........M-G 
11. Weekend at Waldorf ..M-G 
19 Divs, MMIVE? ..ccscccs M-G 


increases. 
Weeks 
run Dates Rental 
9 Dec. 6, °45- 
Feb. 6, ’46 $452,701 
8 Aug. 15, '46- 
Oct. 9, '46 432 364 
8 June 20, '46- 
Aug. 14, °46 410,181 
7 June 17, '48- , 
Aug. 4, '48 $76,271 
9 May 3, '45- 
July 4, °45 372,574 
8 Oct. 10, °46- 
Dec. 4, '46 365,335 
11 Dec. 16, '42- 
Mar. 3, °'43 363,069 
7 Dec. 5, '46- 
Jan. 22, '47 355,216 
7 July 25, °47- 
Sept. 11, °47 333,268 
7 April 4, °46- 
May 22, '46 333,073 
q Oct. 4, °45- 
Dec. 5, °45 332,785 
10 June 11, '42- 
Aug. 19, '42 331,748 
$4,412,585 








Too Few Top Pix Stymie Music Hall, 


Majors Need Em for Own Houses 


Reshuffle of the Broadway the- % 


atre picture in the past year and 
decline in production of top fea- 
tures are straining Radio City 
Music Hall chiefs Gus Eyssell and 
Russell Downing to keep the na- 
tion’s No. 1 showcase adequately 
supplied with product. Situation 
has also revived the much-discus- 
sed question as to whether a Music 
Hall playdate or a possible long 
run at a smaller house on Broad- 
way is the better chance for get- 
ting maximum coin out of a big 
picture 

Lack of big-budget A’s of the 
type suitable for the Music Hall's 
established clientele is the major 
factor in giving Eyssell trouble in 
booking the house. Out of that 
grows, in part, the second factor, 
which is that major companies 
with Broadway showcases need 
most of their top pictures to keep 
their own houses profitably alight. 

General dropoff in theatre biz is 
also a contributing cause, of 
course, since films don’t get the 
extended firstrun playing time that 
they used to. That formerly re- 
sulted in their piling up on dis- 
tribs’ shelves. Thus the companies 
were delighted to get a M.H. date, 
because they knew they had plenty 
of product for their own houses. 

Likewise, the Hall itself chews 
up more films than it used, to al- 
though there was only a one-pic- 
ture difference between 1947 and 


(Continued on page 16) 


CARLTON-LERNER’S 1506 
INDIE PIC MADE IN N.Y. 


While eastern production has 
been more or less dormant of late, 
Laurel Films plans to place “Cus- 
tom's Affair” before the cameras 
on Jan. 12. Headed by Rex Carl- 
ton and Joseph Lerner, the new 
indie company is budgeting its 
initial film at about $150,000 and 
most of the shooting will be done 
in and around the New York docks. 
Interiors will be filmed at the Fort 
Lee studio. - 

Currently Laurel is negotiating 
for a Film Classics release deal 
on “Customs.” Dean Jagger is said 
to have been inked as the star 
while Lerner will direct. Following 
completion of its first venture, 
Laurel is Mapping production of 
five others including “Young Man’s 

ancy.” Carlton, incidentally, 
produced “Open House” on Broad- 
Way several seasons ago. 








Depinet Names Lachman. 
Sullivan Exhib Aides 


Edward Lachman, prez of New 
Jersey Allied, and Gael Sullivan, 
exec director of the Theatre 
Owners of America, have been 
named national exhib co-chairmen 
of Brotherhood Week by Ned E. 
Depinet, RKO president who is 
serving as chairman of the motion 
Picture wing. 

Lachman and Sullivan have 
already lined up Si Fabian, Ted 
Gamble, Nathan Yamins and Max- 


well’ Alderman as exchange ter- 
itory chairmen. 





Col.’s $23,000 Net Loss 


Columbia Pictures racked up a 
net loss of $23,000 for the 13-week 
period ending Sept. 25, 1948. 
Deficit compares with an operating 
profit of $630,000 gleaned in a 
similar three-month period last 
vear. 

Net profit on the 1947 quarter 
amounted to $370,000 after deduc- 
tion of $260,000 for taxes. Figures 
are estimated and on a consoli- 
dated basis. 


Best Years’ S006 
Tops Rentals From 
Bway Showcases 


With an 








increasing tendency 


jture in 





Alan Hynd 


discourses on 


*‘Documentary Ads’’ 


* * * 
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43d Anniversary Number 
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Out Neat Week 


6 Pix Start At 


Par in January 











Hollywood, Dec. 28. 


Paramount gets an early start 


{on 1949 production with two 
|troupes’' starting pre-production 
| work. 


Studio has six films set for Jan- 
juary. Beginning work today (28) 
jare “Dear Wife,” on which re- 
|hearsals will be launched, and 
|‘*Red, Hot, Blue,’” on which Betty 
|Hutton starts pre-recording tunes. 

Other January starters. are 
“After Midnight,” “Sunset Boule- 
vard,” “Thelma Jordan,” “Rope of 
Sand” (latter two Wallis. pix). 
February lists “Broadway Bill’ and 
|‘*My Friend Irma.” 





Actual Paris Locale 
Saved 40% in Producing 
‘Eiffel Tower’ —Irv Allen 


Natural Paris setting for his re- 
cently completed “The Man On the 
Eiffel Tower’ meant an estimated 
saving otf 40% over filming the pic- 
Hollywood, producer Irv- 
‘ing Allen declared in New York 
'this week after arriving from 
France. While most studios in 
Paris are generally dilapidated and 
a power shortage cut the shooting 
ischedule to only four cays weekly, 

Allen felt that the authentic lo- 
cale more than offset the disadvan- 
tages. 

Cost of French labor ran about a 
third less than in Hollywood, Allen 
disclosed, with “Eiffel’s’ total 
budget <zepproximating $900,000. 
Use of Ansco color for the entire 

(Continued on page 19) 


among distribs to skip a Broadway , 


firstrun engagement for certain 
tvpes of product, study of film 


rentals paid out by top Stem 
houses shows there’s no danger of 
the practice becoming a habit. Ini- 


tial run on Broadway can be ex-) 


tremely profitable, despite high ad- 
vertising expenses involved, as evi- 
denced by the fact that plenty of 
films during the past few years 
have gotten better than 10% of 
their total U.S.-Canada gross out 
of a single New York house. 
Survey of rentals paid by the 
Radio City Music Hall shows that 
the top dozen pictures to have 
played the house threw off a com- 


‘bined film rental of about $4,500,- 


000. And the top film rental of all 
times anywhere was probably paid 
by the 1,300-seat Astor to Samuel 
Goldwyn. Picture was “Best Years 
of Our Lives,” which in 39 weeks 
gave the producer better than 
$800,000. 

Top rental paid out by the Music 
Hall was to RKO for “Bells of St. 
Mary,” which ran nine weeks, from 
Dec. 6, 1945, to Feb. 6, 1946. Rental 
amounted to $452,701. Two other 
films had longer runs, but they 
were botn back in 1942, when ad- 
mission prices were lower and the 

(Continued on page 13) 


Shuford’s Industry Job 


Eastern publicity - advertising 
committee of the Motion Picture 
Assn. of America, which is super- 
vising pub-ad plans for the indus- 
try public relations shorts series, 
has named Stanley Shuford, Para- 
mount ad chief, to prepare art 
work for the overall press book. 
This will fit around a_ specific 
pressbook for each of the shorts. 
Company which makes the particu- 
lar short will also prepare the 
pressbook for it. 

Series has been dubbed “The 
Movies and You.” First one, “Let's 
Go to the Movies,” made by RKO, 
will be released by that company 
March 1. Pix will follow at the 





rate of one every two months. 


| Kathleen Hughes. . 
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‘Briefs From the Lots: 


FEPEPPHHOFHFEFEEDFE HE OHO OD 
Hollywood, Dec. 28. 
Metro borrowed Alexis Smith 
from Warners to play opposite 
Clark Gable in “Any Number Can 
Play.” . .. James Nasser’s “An In- 
nocent Affair” will be released as 
“Don’t Trust Your Husband.” .. . 
John Garfield goes to France in 
July to star in “International Epi- 
sode” for Roberts Productions .. . 
Columbia's “All the King’s Men” 
troupe resumed _ shooting on the 
home lot after three weeks on lo- 
cation in Northern California .. . 
Bill Shirley signed a player ticket 
at 20th-Fox ... Alfred Hitchcock’s 
forthcoming picture, “Man Run- 
ning,” will be his first chore as a: 
straight employee of Warners; his 
previous pictures there were under 
the Transatlantic banner. 
Bretaigne Windust returns to 
Warners Jan. 15 to direct a pic- 
ture, still untitled .. . Director 
John M. Stahl’s illmess caused a 
three-day shutdown of production 
on “Oh, You Beautiful Doll” at 
20th-Fox . . . 20th-Fox picked up 
player options on Bob Patten and 
. Drew Pear- 
son waxed a prolog for the U-I 


| picture, ‘ City Across the River,’ 
' formerly 


titled “The Amboy 

Dukes.” 
Bill Murphy and_ Elizabeth 
Fraser inked for husband and wite 
supporting roles in “Dear Wife,” 
which Paramount guns right after 


the first of the year RKO 
planning a_ series of two-reel 
comedies tagged “The Newly- 


weds,” to replace the series which 
starred the late Edgar Kennedy 
Sessue Hayakawa, Japanese 
star of silent films, returns to the 
screen as chief heavy in “Tokyo 
Joe.’ Alexander Knox also has 
been inked for the Humphrey 
Bogart starrer at Columbia 
Harry Davenport succeeds the late 
Sir C. Aubrey Smith in one of the 
top roles in Metro’s “The Forsyte 
Saga.” i 


Par Still Pressing 


for a Consent: 


U.S. Reportedly More Sympathetic 





No (?) Divorcement 

Proposed decrees in the 
Government anti-trust suit 
currently being worked on by 
the majors will ask that no di- 
vorcement be ordered by the 
Federal court. These decrees, 
which must be handed to the 
court by Jan. 3h. will recite the 
drastic changes in the industry 
since the Government first 
brought its suit as a basis for 
ruling out divorcement 

In the recital and whereas 
clauses, the majors will item- 
ize such reforms and changes 
as the opening of hundreds of 
Situations on product avail- 
ability; cutting of clearances; 
competitive selling; and the 
recent upsurge in the number 
of indie houses. New arbitra- 
tion system will also be men- 
tioned as a proposed reform 
which avoids the necessity of 
divorcement. 


Par Still Balky 
On All-Industry 
Arbitration Plan 


Series of huddles have failed to 
win Paramount over to approval of 
an all-industry arbitration plan cur- 
rently proposed by Warner Bros. 
and carrying the blessings of Metro 
and 20th-Fox. Par has now drafted 
its own scheme for arbitration and 
may introduce it next month as an 
opposition proposal unless a com- 
promise is reached among the four 
companies most interested in the 
adoption of arbitration. The 
Warner plan, referred to before 
the New York federal court several 
weeks ago by WB attorney Joseph 
M. Proskauer, is aimed to forestall 
theatre divorcement. 

Big stumbling block in the War- 
ner system is the “long purse 
clause” which Paramount is refus- 
ing to okay. This clause is some- 
thing revolutionary in industry ar- 
bitration since its compels a distrib 
to refuse the licensing of a pic to 
an exhib if the bid is made for the 
primary purpose of depriving a 
competing theatre of product. An 
offer, according to the Warner pro- 
posal, must be made in good faith 
and for the purpose of promoting 
'sound business operation of the 
'theatre in question. 


! Question of whether a theatre is 
overbidding on _ price’ therefore 
would become a matter for arbitra- 
tion. Par does not oppose the prin- 
ciple but maintains that it would 
be unworkable in operation. For 
instance, Par attorneys claim. if the 
point was raised on a specific pic- 
ture bid by two second-run houses, 
the 30 days or so clearance would 
be insufficient time for an arbitra- 
tion to settle the dispute. Mean 
while, both houses would be left 
dangling while arbitration proceed- 
ings went on their merry way. 

Warners, Metro and 20th are 
anxious to include the clause be- 
cause they believe it meets one ob- 
jection to competitive bidding 
raised by the U. S. Supreme Court. 
The high bench held that affiliates 
and other big circuits could outbid 
indie competitors: deprive them of 
product; and finally drive them out 
of business. 


Paramount plan was read _ to 
other attorneys at a meeting held 
last week. There was some ap- 
proval of it expressed by attorneys 
from other companies. Hence, a 
possibility of agreement still exists 
before the Jan. 31 deadline is 
reached. At that date, all majors 
must hand up their proposed find- 
ings and decrees. 


b ] . i. > es 
Lorentz’s Bikini Pic 

Pare Lorentz Associates has ac- 
quired Dr. David Bradley’s ap- 
praisal of the Bikini experiments, 
“No Place to Hide,” for documen- 
tary filming. 

Previous to buying the Bradley 
book, Lorentz had been working 
on a short along similar lines en- 
titled “My Brother's Keeper,” 
which he’ll now combine with “No 
Place.” 











+ Despite the fact that the divorce- 
;/ment question has now 
|dropped in the laps of the three- 
|judge Federal court following the 
‘close of hearirns, Paramount is 
| still pressing for a consent decree. 
|Company’s attorneys this week 
j}have been working intensively on 
ithe preparation of a new offer 
which is to be presented to U. S. 
'Attorney General Tom Clark. Pro- 
posal would clear up the status of 
Par’s 1,100 partnership theatres as 
well’as suggest a formula for com- 
plete settiement of the action 

Reopening of the case last week 
did not end Par’s dickerings, it 
has now been learned. While the 
case was actually being heard Dec. 
20-21, company’s trio of negotia- 
tors — Leonard Goldenson, Par's 
theatre chief; Robert O’Brien, sec- 
jretary; and Edwin L. Weisel, at- 
torney and board member—were 
in Washington huddling with Dept. 
lof. Justice biggies. On their return, 
Par started drafting the new decree 
| proposal. 

Robert L. Wright, special ass’t 
|attorney general, is not directly in 
}on- the negotiations. Wright is 
l..way on a vacation and will not 
lreturn to Washington until Jan. 3. 
He is still insisting that the majors 
| be limited to 20-30 showcases in 
|leading cities. It is believed, how- 
ever, that Wright's superiors are 
more sympathetic to a possible set- 
tlement. 

Discussions which would lead to 
a peace pact were touched upon by 
Barney Balaban, Par's prez, in his 
letter to stockholders last week. 
Balaban noted that the company 
has had talks with the D of J and 
said that “no final conclusions” had 
been reached. “When we do, we 
will advise you of them as promptly 
as possible,” Balaban said. 

Start of Splitups 

Meanwhile, Par is pushing a 
piecemeal solution of its partner- 
ship tieups. Reportedly, company 
has been negotiating for a splitup 
of the Interstate circuit which 

(Continued on page 19) 


ARBITRATION SYSTEM’S 
TEETH VIA BIG FINES 


System of fines against major 
distribs under which one can be 
hit for a maximum of $5,000 is 
created by the arbitration system 
proposed by Warner Bros,, Metro 
and 20th-Fox, according to reliable 
reports. Understood the fine for 
$5,000 can be awarded by an ar- 
bitrator in favor of an exhibitor, 
where it is ruled that the theatre 
man has been illegally deprived 
of product. Amount of award, it's 
said, would be based on actual 
money damages suffered by the 
withholding of product. 

Proposal calls for parlaying of 
one fine on another in the event 
the distrib violates a direction to 
sell pix to the complaining exhib. 
Furthermore, since there is no 
limit on the rumber of distribs who 
can be hi‘ at the same time, an 
arbitrator could conceivably fix a 
$40,000 fine covering the eight ma- 
jors. 

Where a dictrib is held to violate 
the ban against conditioning one 
pic on another, a fine of $500 or 
less can be slapped against the 
offending major. 


Maurer’s Direct Method 
Lands Him Cincy Product 


Polite but pointed letter sént to 
all the major companies has vir- 
tually eliminated his product prob- 





_lem at the Keith’s theatre, Cin- 


cinnati, Maurice Maurer said in 
New York this week. Maurer oper- 
ates the film houses owned by the 
City Investing Co., which include 
the Astor, Victoria, Fulton and 
Bijou in New York, as well as the 
Cincy theatre. 

With eight RKO houses as his 
Opposition in the Ohio town, 
Maurer said, he was having an al- 
most impossible time getting a 
sufficient number of suitable films. 
Then he sent a letter to all the 
majors stating simply: “I wou!d 
like the privilege of playing your 
films at the Keith's theatre.” 

Metro immediately offered to let 
him bid for product and Para- 
mount and other companies per- 
mitted him to negotiate for it. 
Since that time house has played 
“Sorry, Wrong Number” (Par), 
“Red River” (UA), “Three Muske- 
teers” (M-G) and “Family Honey- 
moon” (U), 


been 
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‘Joan’ Lusty 386, ‘Pit Powerful 746, 2-1: 0s'sttwiinie “Married Wow 366, Colorado 486 





this week with arrival of new, 
soonest product. Way out in front 


: é ’ “The Paleface” at Keith’s with + Boston, Dec. 
Jenn Tall AG ‘Enchantment’ 35G « mighty total. “One Sunday After- . | Holiday biz shot Hub houses be ick 
9 noon” is okay at Stanley. “Won- Key City Grosses in the running for the first time in 
derful Urge” looks good at the ;months. The product probably did 
Los Angeles, Dec. 28. Yours” (20th) and “Trouble Mak- New. ,as much for the trade as the holi- 




















stmas week trade will bring ers” (Mono) (11 days), $17,500. Estimates for This Week Estimated Total Gross ‘day. Virtually every house in town 
in ike iy $400,000 to firstruns here Los Angeles (D’town-WC) (2,087; Century (Loew’s-UA) (3,000; 20- This Week + $3,307,500 had new product. a 
despite several disappointing new 60-$1)—“Command Decision” (M- 60) — “Rogues’ Regiment” (U). _ (Based on 23 cities, 225 “Paleface” at the Met, “Every 
pictures. Top coin is going to G). Wow $34,000. Last week, Pairish $12.000. Last week, “Hills theatres, chiefly first runs, tn- Girl Should Be Married” at _Me- 
“Command _ Decision,’ which “Hills Home” (M-G) (11 days). $14,.- of Home” (M-G), $6,700. cluding N. Y.). , morial, Mickey Rooney with : Un- 
bf should clock socko $75,000 in ini- 700. Hippodrome (Rappaport) (2,240; Total Gross Same Week tamed Breed at the RKO, ‘Man 

' tial session at three theatres after Loyola (FWC). (1.248; 60-$1)— 99.79)_“Strike it Rich” (Mono) Last Year $3,860,000 from Colorado at State-Orpheum 

' strong kickoff Dec. 25. “Snake Pit” “Snake Pit” (20th). Nifty $10,000 plus vaude headed by Three (Based on 22 cities, 221 ,combo and “Enchantment” at Astor 
also is big with $74,000 in four Last week, “Untaithfully Yours” Stooges Stagebill helping to solid theatres). are all in the chips. 
sites. (20th) and “Trouble Makers” ¢17 900. Last week, “Return of Sanaa — Estimates for This Week 

f Two advanced-price entries are (Mono) (11 days). $5,100. ee Wildfire’ (Col) plus Amateur Hour Astor (Jaycox) (1,300; 40-80) 

' also attracting excellent money. . Orpheum (D'town-WC) +alt; reveue, $14,400. “Enchantment (RKO) Clicked 
“Joan of Arc.” in two houses, 60-$1)—“Live | Little (EL) and Keith’s (Schanberger) (2.460; 20- ‘Pa é ace. alm from outset with big $20,000 likely. 
shapes solid $38,000. “Portrait of “Gallant Bess (EL) ae gr ogee 60)—“‘Paleface” (Par). Le ading box- Last week, “Song Is Born” (RKO) 
Jenny,” other upped-scale film, gale er Le po — office parade with might $20,000 and “In This Corner” (EL) (6th wk), 

ol) 


- hes 2 ) > spot. “Loaded Pistols’’ 9, oe tp 8s agen Sta $4,000 
— ee On tenet oe Palace (D’town) (1,191; $1-$1.80) °F Close for ap comedy, Boston (RKO) (3,200: 50-$1 10) 
ahaphae at higher scale, is good ,—Joan Arc” (RKO) ren ad- os a — co ee aces “Untamed Breed” (Col) with 
$7500. Two-a-day runs will be | vanced scale, continues perform- Mayfair (Hicks) (980: 20-65)— Mickey Rooney, Janis Paige, Stagg- 


2 . ngeagce > (? cj for : me 
; further broadened Dec. = a ‘ie “625.500 on Oe ieee aoe “Belle Starr’s Daughter’. (20th). Kansas City, Dec. McMann Trio, others onstage. First 
: “eee see ee ee. quent-run last week naw Bettering house average at $6.500. Biz was up considerably with, ar- Stageshow here in over seven 


(WB) rival of Xmas, but heavy snow and months. Socko $40,000. Last week, 

totals. |““Countess Monte Christo” (U) and 

“Singin’ Spurs” (Col), $15,000 
Exeter (Indie) (1,000; 45-75)— 


, “Enchantment” shapes  disap- Pantages (Pan) (2.812: 60-$1)— Last week, “Drive By Night” 
pointing $35,000 in two houses as “Enchantesent” (RKO). Disap- (reissue), $4,100. severe cold cut weekend rtal 
is “One Sunday Afternoon, thin pointing $18,000. Last week, “She” New (Mechanic) (1.800: 20-60)— Leader is ‘“Paleface’’ at Newman 





$36,000 in three. “Gotta Stay ; és aie? (RI (6 “Wonderful Urge” (20th). Good, which should hit a terrific figure, ™ r : . ye 
Happy” looks nice to okay in four Tt de we, ae” ” $12,000. Last ak. “Miracle 34th and is certain to hold. “Mexican | “Paisan (Indie). Terrific $9,000. 
locations but medium in a fifth, Paramount (F&M) (1.451: 60-$1). Street” (20th) (reissue), failed to | Hayride” at Tower-Uptown-Fair- Last week, ‘Sitting Pretty” (20th) 
with $38,000 total for all five situa-| __ bi inderers” (Rep) ‘and “Ac-. catch on at $5,700. way combo is very slow, storm and “Escape” (20th), $4,000. 
tions. —" cused” (Par) (3d wk). Good $14-| Stanley (WB) (3,280: 25-75)— hurting. “Danger in __ Hills” | Fenway (M-P) (1,373; 40-80) 
Estimates for This Week 000. Last week, “Accused” (Par) “One Sunday Afternoon” (WB). ‘tag used here on “Hills of Home”) Fighter Squadron 4 (WB) and 
Belmont (FWC) (1,532; 60-$1) and “Harpoon”. (SG) (2d wk), Just okay $15,000. Last week, and “Black Arrow” at Midland Last of Wild Horses (SG). Neat 
“Live A Little’ (EL) and ‘“Adven- $10,200. “Christopher Blake” (WB). thin are below average. $6,000. Last week, ‘Angels Dirty 
k tures Gallant Bess’ (EL). Slow Paramount Hollywood (F&M) $5,300. Esimates for This Week Faces (WB) and “Drive By Night 
$2,500. Last week, “Jungle Jim” (1 451. 60-$1)—‘Plunderers” (Rep) Town (Rappaport) (1,500; 35-65) ae — , 91): (WE) Welenees), SG VS200. 
(Col) and “Loaded Pistols” (Col), and “Accused” (Par) (3d wk). Nice —‘Last’Days Pompeii” (RKO) and ere (Fox Midwest) (820; a | a memmore ag net ll 
$1,600. $8.000. Last week, “Accused” “She’ (RKO) (reissues) (2d wk). 65)— "Return of Wildfire’ (SG) Symphony Pastorale (Indie), 
Beverly (FWC) (1,352; $1-1.80/— (par) (2d wk), $8,100. Not up to promise of opening week and ‘Jungle Goddess (SG). Light Fine $6,000. Last week, subsequent 
“Joan Arc” (RKO). Teed off two- RKO Hillstreet (RKO) (2,890; at $7.000 or over after fine $12,200 $2,500. Last week, Green Was runs. — ; 
, ’ Valley” (20th) (reissue) and “Ar- Majestic (Shubert) (1,500; 90- 


a-day run (23) and looking for 59-80) — “Enchantment” (RKO). 06 f 
; o M's aa ae ‘ 4 é SO). opener. 7 (6 : “ Tarr (5 
pleasing $12.500 on initial frame. Modest $17,500. Last week. “She Valencia (Loew’s-UA) (1.855: 20- cs ine cag goa (20th), slim pen or ee -* ine is ‘ 
sae ean” Time of Life” (UA), (RKO) and “Pompeii” (RKO) (re- 60)—"In the Navy” (U) (reissue). i ——_ . : a aia alia peopel j after $8, or 
0 a 7,000. ; . issues) (2d wk-5 days), $9,800. Fair $4.500. Last week. ‘“Mus- mo (Dickinson) (550; 35-45-65 ™M ial ) ' 50) )— 
everly Hills Music Hall (G&S- Ritz (FWC) (1.370: 60-$1) — Fantasia (RKO) (reissue). Memorial (RKO) (3,000; 40-80)— 








‘ or ‘ me @1) ours keteers” (M-G) (m.o.) (2d wk), nice ; “op F 5 as . 
Prin-Cor) (834; 65-$1)—"Time of “Gotta Stay H: (UT) and “Jungle ; Third time around, merry $2,000, “Every Girl Married’ (RKO) and 
Life’ (UA) (2d wk). Okay $4,000. Boner tig Bog Ming $8,000. "rae $5,900. and may hold. Last week, “Bush “Behind Locked Doors” (EL). Wow 
Last week, $6,800. week, “Canyon Passage” (U) and Christmas” (U), $1,400. (Continued on page 14) 

Carthay Circle (FWC) (1.518; “Frontier Gal” (U) (reissues) (10 ¢ . 9y9 ° Midland (Loew’s) (3,500; 45-65) 

85-$1.25)—“Portrait Jenny’ (SRO). | days), $4,600. l| —‘Hills of Home” (M-G) and | ¢ - 
Bright $20,000. Last week, Un- Studio City (FWC) (880: 60-$1) ayril é V] é “Black Arrow” (Col). Very slim 9 
faithfully Yours’ (20th) and! _«Gotta Stay Happy” (U) and $12,000. Last week, “San Fran- arrie eats 
Pong Makers (Mono) (‘11 “Jungle Patrol” (20th). Good $7,- 


sues) (10 days), aa a Pr 
$20,000. Last week, ‘‘Unfai.' fully a Daited pe (UA) (2.100: 60- pe Last Days Pompeii (RKO) -— 
Yours” (20th) and “Trouble ¢})“Gotta Stay Happy” (U) and Louisville, Dec. 28. She (RKO) Soceenen?. —— | 
Makers” (Mono) (11 days), $9,600. «Jungle Patrol” (20th). Medium! Snowfall and icy streets just be- billing for pyre pg - Pittsburgh, Dec. 28 
Culver (FWC) (1,145; 60-$1)— ‘$13.000. Last week, “Canyon Pas- fore Christmas Day are helping to “Angels, Dirty yo" (WB) and Not too much Xmas cheer in 
“yy: ” (FT,) “04 v het ‘ a : gag : : “ . : ; f als ‘ty aces : a: : 4 Has 4 
ese" (EL). Mild $3,000 Last week. |228¢”, (U) and “Frontier Gal” (U)/slow up biz at downtown houses “Drive By Night” (WB) (reissues), | Golden Triangle and it looks most- 


days), $5,400. 000. I k. “C p cisco” (M-G) and “Night at Op- 
. . Last week, “Canyon Passage” era’ (M-G) (reissues), about same. | 
Chinese (Grauman-WC) (2,048: La op ier Gal” is- L d t $1? H(i) , : ae) | ° e 
60-$1)—"Snake Pit” (20th). Solid | U2.e"ty anven'saa00, €adier a ’ Orpheum (RKO) (1,900; 45-65) | Pitt Dip $18 000 
? ? 











Bess” (EL). Mild $3,000. Last week. (reissues) (5 days). $4,800. this stanza. Nothing big in town ),, like . 
“Jungle Jim” (Col) and “Loaded Uptown (FWC) ate. 60-$1)— at the wicket, but results are not light $7,500. og Ange  B coy en age et 
Pistols” (Col), $1,900. mn “Snake Pit” (20th). Stout $12,000. too far off for this period of the Paramount (Par) (1,900; 45-65) chance of beating the shame with 
. Downtown (WB) (1,757; 60-$1)— Last week. “Unfaithfully Yours” year. “Mexican Hayride” at the — Paleface” (Par). Best thing in wi ory Girl Should Be Married.” 
One Sunday Afternoon” (WB). (20th) and “Trouble Makers” Rialto will be tops, with “Danger | ROSS Os pag PH which stavted to swing lato high 
Mild $14,000. Last week, “Decision (Mono) (11 days), $5,400. In Hills’ at Loew’s State runner-up. enna on Xmas Day and ou as A bene 
Christopher Blake (WB) and Vogue (FWC) (885; 60-85)—“Live Latter has been out on release as | up nicely Kids sl “Hills 
Smart Girls Don't Talk” (WB), Little’ (EL) and “Gallant Bess” “Hills of Home” until now. “Plun- | Car Grant Tall $19, 000, af diana” af Geen, tit Geedtn of 
d $9.400. (EL). Light $3,500. Last week, derers” shapes fairish at the y cee I pcs yh ory 
| Downtown Music Hall ‘Prin-Cor) “Jungle Jim” (Col) and “Loaded Strand. P ° ?P | f PI turnover whinaiadea 
1s F (902; 55-$1)\—“Time of Life” (UA) pistols” (Col), $2,500. Estimates for This Week FYroy., rale ace’ ump ch : 
(2d wk). Near $7,500. Last week,| Wilshire (FWC) (2,296; 60-$1)— Brown (Fourth Avenue) (1,200; | Estimates for This Week 
| good $11,000. “Command _Decision”’ (M-G). | 45-65) — “Night Has Thousand $13, 000, ‘Hayride’ Same Fulton (Shea) (1,700; 44-76)— 
i e Egyptian (FWC) (1,538; 60-$1)— | Strong $21,000. Last week, “Hills Eyes” (Par) and “Disaster” (Par). _“Countess Monte Cristo” ‘(U). 
Ht Command Decision (M-G). Robust | Home” (M-G) (11 days), $5,900. Neat $5,000. Last week, Par). Providence, Dec. 28. Sonja Henie not doing well with 
' $20,000. Last weck, “Hills Home Wiltern (WB) (2,300; 60-$1)— House” (20th) and “Trouble Pre-| Now that Christmas buying rush ¢rix or public with new one. Prob- 
(M-G) (11 days), $7,200. “One Sunday Afternoon” (WB). ferred” (20th) ‘m.o.), mild $4,000. is over, it's back to the pix thea- ably will be only $7,500. Last 
i “ EI Rey (FWC) (861; 60-$1) — | Fair $11,000. Last week, ‘“Chris- Kentucky (Switow) (1,200; 30-40) tres, and local Managers are happy | week, ‘‘Moonrise”’ (Rep), a pleasant 
} Live Little” (EL) and “Gallant topher Blake’ (WB) and “Smart —*“Apartment For Peggy” (20th) again. Riding high on the holiday | Surprise, considering pounding 
4 Bess” (EL). Light $3,000. Last | Girls” (WB), $6,600. (Continued on page 14) wave are Strand’s “Paleface” and from reviewers, at $7,000. 
; week, “Jungle Jim” (Col) and . —} a aa Harris (Harri 200; 76) 
“Loaded Pistols” (Col), $1,600 RKO Albee's “Every Man Should) ,, Marris (Harris) (2,200; 44-76)— 
4‘ stols : F " Be Married.” Return of October” (Col). Notices 


a 


Esquire (Rosener) (685: 85-$1.20) | were ok ‘e helped 
—‘Louisiana Story” (Indie). Dull | Music’ 7” 33, 000 j in n Philly ‘Joan | Estimates for This Week pera ppg tenn nage B sar fee ng 
$2,000. Last week, “Magic Bow” Albee (RKO) (2,200; 44-65)— days to give “Yellow Sky” (20th) 


(Indie) and “Nicholas Nickleby” | “Every Girl Should Be Married” a day before New Year’s opening, 


i (U) (reissues), $1.900. | (RKO) and “Indian Agent” (RKO). nice $14,000. Last week. “Live 
ai Fine Arts (FWC) (679; $1.20-2.40) | * . Big $19,000 for Cary Grant's ‘“Mar- sama ath dine 08> 
te ee Shoes” ‘EL). Opens two- | lan - oes y ‘Juan’ 9 Ig ried.” Last week, “Last Days } ga ne Shy ees 
{ aan coe eke te Pompeii” (RKO) and “She” (RKO), Penn (Loew’s-UA) (3,300; 44-76) 

policy. Se ee | Philadelphia, Dec. 28. Fox (20th) (2.250; 50-99)—“Un- ‘Telssues), so-so $10,000. —‘Hills of Home” (M-G) and 

Four Star ‘UA-WC) (900: $1.20-., Addition of three top-price films faithfully Yours” (20th) (2d wk). Carlton (Fay) (1,400; 44-65)—-| “Night at Opera” (M-G) (reissue). 


2.40)—“‘Hamlet” (U) kh) Cy is giving special interest to cur- Disappointing $17,000. Last week, “Unknown Island” (FC) and “Sofia” Holidaying youngsters will help 
$7500. Last pe 5 pag Rll Good rent session. It was the first time $19,000. (FC). Lively $6,500. Last week, Hills” some for good $14,000. but 

Guild (FWC) (968: 60-$1)—“You that this many high-scale pix have Goldman (Goldman) (1,200: 50- Angels. Dirty Faces” (WB) and not too husky for this time of year. 
Gotta Stay Happy” (U) and “Jungle Deen playing at the same time 99)—“Three Musketeers (M-G) (5th Drive By Night” (WB) (reissues) Last week, “San Francisco” (M-G) 


Patrol” (20th). Nice $5,000. Last here. They are, “Hamlet.” in fifth wk). Nice $20,000. Last week, (2d wk), weak $3,500. /and “In Navy” (U) (reissues), $10,- 
week, “Canyon Passage” (U) and Week at Aldine; “Joan of Arc,” at slipped to $16,000. Fay’s (Fay) (1.400: 44-65)—- 000. : 
“Frontier Gal” (U) (reissues) (10 Karlton, and ‘Red Shoes,” great Karlton (Goldman) (1.000: 90- “Loaded Pistols” (Col) and vaude ,, Ritz (Loew s) (800; 90-$2.40)— 
days), $2,200. at Trans-Lux. “Joan” looks sweet- ¢) 90) “Joan. of Arc” (RKO), 00 Stage. Trim $7,500. Last week, | Hamlet” (U) (8th wk). Picking up 
q Hawaii (G&S - Prin - Cor) (1.106: est grosser of lot. Smash $30 000 bett 7 aot “Deep Waters” (20th) and vaude. | ® little, this week being $3,500. 
it H eo’ Time of Life’ (UA) (2d ye A a not too good but a 9 Rogues’ Regiment” (U) (ath fair $5,000. : ae Panay B int y tel $1,500. 
1 wk). Near $4,000. st wee ioe not exactly slow. Other big new .. ¢ § : >. Stated to end run Jan ov. 
i 4 $6.000. Tee Te WOO, See entrants are “Don Juan,” solid at wn), omy ore © Sees See. “Merion dl a 44-65)— Senator (Harris) (1,750; 44-76)— 
4} Hollywood (WB) (2.756: 60-$1)—. Mastbaum, and “Words and Keith's (Goldman) (1,300; 50-99) “Li ptnin’ . — elt (U) and “Phantom of Opera” (U) and “Ali 
: “One Sunday Afternoon” (WR). Music” clicking at Earle. “Moon- ~~. Mexican Hayride” ‘U). Sturdy $13,000. 1 “4 Ts ‘Rep. Fine | Baba” (U) (reissues). Brace of 
Moderate $11,000. Last week. rise” at Stanton looks neat while $15,000. Last week, “Night at fooih) ; ~~ : Road House” oldies staying 9 days since “Yel- 
“Christopher Blake’ (WB) and “Mexican Hayride” shapes sturdy Opera” ‘M-G) (reissue), fine $8,- n) and “Gay Intruders” (20th), low Sky” (20th) will play here day- 
“Smart Girls” (WB). $7.100. at Keith’s. “000. slow $9,000. date with Harris on Friday and 
Hollywood Music Hall (Prin-Cor) Estimates for This Week Mastbaum (WB) (4.360: 50-99)— Metropolitan (Snider) (3,100; 44-| Saturday only. Better than $4,000 
(512; 55-85)—"“Time of Life’ (UA) Aldine (WB) (1.303; $1.20;:2.40)— “Don Juan” (WB). Town's top 65)—"‘Yanks Ahoy” (UA) (rejssue)| looked for. Last week, “My Son, 





(2d wk). Okay $3,500. Last week, “Hamlet” (U) (5th wk). School grosser, big $45,000. Last week, #2"@ Charlie Barnet orch on stage) My Son” (U) and “International 








good $5,000. hotidays hurting this one. Mild “Hatter’s Castle” (Par),, $15,000. for two-day og: run. Fair Lady” (U) (reissues), $3,000. 
Iris (FWC) (828; 60-85)—“Gotta $15,000. Last week, $14,500. Stanley (WB) (2.950: 50-99) 7 00., Last week, "Love of Mary” | | Stanley (WB) (3,800; 44-76) — 
Stay Happy” (‘U) and “Jungle Arcadia (S&S) (700: 50-94)— “Hills of Home” M-G) “Modest (U) and “Angels Exile” (Rep), same | “Every Girl Should Be Married 
“ Patrol” (20th). Nice $5,000. Last “When Baby Smiles” (20th). Oke $16,500. Last week. “Blood on “thout band onstage (RKO). This is easily best bet in 
' week, “Canyon Passage” ‘(U) and $6,000. Last weck. “June Bride” Moon” (RKO) (3d wk) neat $13.- State (Loew) (3.200: 44-65) town. Cary Grant’s name being 
: j “Frontier Gal” (U) (reissues) (10 (WB) (2d wk), $3.500. 000. ine “’ “Man From Colorado” 1C I) “q real draw and lot of bouquets from 
; days), $2,200. Boyd (WB) (2.360; 50-99)—" Kiss- Stanton (WB) (1,475: 50-99) “Code Scotland Yard” Poy crix. Fine $18,000 and to Warner 
hi : Laurel (Rosener) (890; 85) — ing Bandit’ ‘(M-G). Very solid “Moonrise” (Rep). Mes it °$13.500. Healthy $20,000. Last week “Gal. | tor second stanza. Last week, 
; “Symphonie Pastorale” (Indie). $25,000 or near. Last week. “No Last week. “Belle Starr’ s Daugh- !ant Blade” (Col) ‘t i" inte “Hollow Triumph” (EL) and 
Brisk $6,000. Last week, “Brief Minor Vices” (M-G), thin $18,000 ter” (20th) (2d wk), $8,000. Doe” (Rep), slow $16.000. | <Olympie Games” (EL), disinal 

Encounter” (U) and “This Happy for 10 days. Trans-Lux (Trans-Lux) (500: Strand ; $8,000. 

Breed” (U) (reissues), $1.89. Earle (WB) 2.750: 50-99) $1.20-$2 40) “Red Anne pi ‘ =e (Silverman) (2, 200; 44-65) Warner (WB) (2,000; 44-76)— 
Loew's State (Loews-WC) (2.404); “Words and Music” \M-G). Sock Switched - loshin nalees an ch aleface’ (Par) and “Ladies of “Christopher Blake’ (WB) and 
60-$1)—‘‘Snake Pit” (20th). Robust $33,000. Last week, “Countess this British import. Great $9,000 w = gcd (Col). Nice $13,000. Last ‘Unknown Island” (U). Not much 
L $32,000. Last week, ‘““Unfaithfully Monte Cristo” (U), thin $14,500. or near. Last week, second-run Submarine ees), tnd OS-0.S. at $7,000. Last week. oo 





Submarine” (SG), so-so $8,000. (EL) and “Mickey” (EL), $5,000. 
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PICTURE GROSSES 9 








Bop Hope-Torme-De Wolfe Sock 656 
In Chi; ‘Musketeers -Suns Big 556, 
River’ Swift 396, Shoes’ Large 156 


Chicago, Dec. 28. 
Chi film biz has recovered sharp- 
ly this week after hitting new lows 
last stanza. Chicago with 





+. 
vv 


“Pale- | 


face” and Billy DeWolfe and Mel | 


rme heading stage show is 
pers for a sock $65,000, with 
Bob Hope comedy a real draw. 
“Three Musketeers” and Three 
Suns in person should bring in 
fancy $55,000 at Oriental. “Red 
River” at Woods broke opening- 
day record with $6,700 and shouid 
ring up a solid $35,000. 

“Red Shoes” at legiter Selwyn 
looks fine $15,000. “June Bride” 
at State-Lake appears brisk with 
$25,000. “Man From Colorado” at 
United Artists appears pert $17,- 
00. 

' Most holdovers should do better 
this week than last round. “Ham- 
let,” helped by two extra matinees, 
in fifth week looks neat $16,500. 
“Snake Pit,” at Garrick, in seventh 
frame, is rising to $13,500. “Every 
Girl Should Marry,” second week 
at Palace may grab fine $18,000. 
Estimates for This Week 

Apollo (B&K) (1,400; $1.20-$2.40) 
—‘Hamlet” (U) (5th wk). Extra 
Xmas matinees helping to trim 
$16,500. Last week, $14,000. 


Chicago (B&K) (3,900; 50-98)— 
“Paleface’’- (Par) with Billy. De- 
Wolfe and Mel Torme heading 
stage show. Sock $65,000. Last 
week, “Isn’t It Romantic” (Par) 
and vaude, dim $27,000. 

Garrick (B&K) (900; 50-98)~— 


“Snake Pit” (20th) (7th wk). Bright 
$13,500. Last week, $12,000. 
Grand (RKO) (1,500; 50-98)— 
“Freaks” (M-G) (reissue) (2d wk) 
vith freaks on stage. Fine $13,000. 
Last week, $13,500. 
Oriental (Essaness) (3,400; 50-98) 


—‘‘Three Musketeers” (M-G) with 
Three Suns topping stage bill. 
Great $55,000. Last week, “Girl 


From Manhattan” (UA) with King 
Cole Trio in person (2d wk), $21,- 
000. 

Palace (RKO) (2,500; 50 -98)— 
“Every Girl Should Be Married” 
(RKO) (2d wk). Climbing to sharp 
$18,000. Last week, oke $15,000. 

Rialto (Indie) (1,700; 50-98) — 
“Phantom of Opera” (U) and “Ali 
Baba 40 Thieves” (U) (reissues). 
Fast $13,000. Last week, ‘‘Ravaged 
Earth” (Indie), $11,500. 

Roosevelt (B&K) (1,500; 50-98)— 
“Night at Opera” (M-G) and “San 
Francisco” (M-G) (reissues) (2d 
wk). Fancy $17,000. Last week, 
about same. 

Selwyn (Shubert) (1,000; $1.20- 
$2.40\—"‘Red Shoes” (EL). Society 
opening upped interest. Fine $15,- 
000 in view. Last week, not show- 
ing pix. 

State-Lake (B&K) (2,700: 50-98) 
—‘June Bride” (WB). Bright $25.- 
000. Last week, “Christopher 
Blake” (WB) (2d wk), dull $6,000. 

Surf (Indie) (650; 85)—‘“This Is 
New York” (UA) (5th wk). Con- 


poy at boff $7,000. Last week, | 


United Artists (B&K) (1,700: 50- 
98)—“Man From Colorado” (Col). 
Nifty $17,000. Last week, “Hills of 
Home” (M-G) (2d wk), nice $6,000. 
7 Woods (Essaness) (1,073; 98)— 
Red River” (UA). Sock $35,000. 
Last week. “Song Is Born” (RKO) 
(9th wk), $8,500. 

World (Indie) (587; 80)—‘Lost 
One” (Col) (7th wk). Handsome 
$5,000. Last week, $3,300. 


Rain, Cold Clip Frisco 
Albeit ‘Paleface’ Boffo 
$30,000; Sky’ Tall 246 


San Francisco, Dec. 28. 
Record holiday rain and cold 
_— is bogging down biz at many 
leatres this stanza. Despite this, 
Paramount, Fox and Warfield are 
‘olng remarkably well. “The Pale- 
= at Par shapes sock, while 
ame Ow Sky” at Fox looks husky. 
Words and Music” is doing big 
ne at Warfield. “The Accused” 
ikely will land fancy total at 
Smaller St. Francis. 


Estimates for This Week 


, Golden Gate (RKO) (2,844: 60- 
a , ae Girl Married” (RKO) 
hep Indian Agent” (RKO). Okay 
en, in first four days. Last 
a “ae a Pompeii” (RKO) 
She” ( i 5 i 
$18,000 KO) (reissues), big 
: Fox (FWC) (4,651; 60-95)—“Yel- 
an Sky” (20th) and “Bungalow 13” 
ee Husky $24,000 or near. Last 
eek, “Unfaithfully Yours” (20th) 
(Continued on page 14) 





Broadway Grosses 


Estimated Total Gross 





This Week $820,500 
(Based on 19 theatres) 
Last Year $930.000 


(Based on 23 theatres) 





Hayride-Vaude 
Smart $25,000, D.C. 


Washington, Dec. 28. 

Yule spirit, generally speaking, 
is beating the town’s mainstem 
firstruns over the noggin with biz 
taking a dive like the mercury. 
Combo of bad weather, Xmas Eve 
lull and last-minute shopping will 
result in slowest session in a long 
time. Only Abbott and Costello’s 
““Mexican Hayride,” coupled with 
an attractive stage bill is pulling, 
doing a nice $25,000 at Capitol. 
Everything else is succumbing to 
the slump. 

Estimates for This Week 

Capitol (Loew’s) (2,434: 44-80)— 
“‘Mexican Hayride” (U) plus vaude. 
May ring bell for $25,000. Last 
week, ‘‘Countess Monte Cristo” (U) 
plus vaude, sickly $15,000. 

Columbia (Loew’s) (1,263; 44-74) 
—‘‘Belle Starr’s Daughter” 
Fair $8,000. Last week, ‘Three 
Musketeers” (M-G) (m.o.), thin 
$5,000 for fourth downtown week. 

Keith’s (RKO) (1,939; 44-74) — 
“Blood on Moon” (RKO). Modest 
$9,500. Last week, “Last Days 
Pompeii’ (RKO) and “She” (RKO) 
(reissues), okay $12,000. 

Metropolitan (WB) (1,163; 44-74) 
—‘Can’t Take It With You” (Col) 
(reissue). Good $8,000. Last week, 
*“‘Moonrise” (Rep), $6,500. 

National (Heiman) (1,590; 85- 
$2.40)—“‘Red Shoes” (EL) (11th 
wk.). Climbing up to $7,500 after 
$6,500 in previous week. 

Palace (Loew’s) (2,370; 44-74)— 
“Gotta Stay Happy” (U). Very 
mild $15,000. Last week, “Night 





Has Thousand Eyes” (Par), $12,000. | 
(2.154; 44-74) —! 


Warner (WB) 
“One Sunday Afternoon” (WB). 
Mild $15,000. Last week, “‘Christo- 
pher Blake’ (WB), only $8,500 and 
one ot. house’s weakest sessions. 


‘Unfaithfully’ NSH $9,000, 
Port.; ‘Stampede’ $4,500 


Portland, Ore., Dec. 28. 

All biz at downtown houses is off 
this week, “Unfaithfully Yours” is 
coining fair dough at Paramount 
and Oriental. “Southern Yankee” 
is faring well as ace holdover at 
Broadway. 

Estimates for This Week 

Broadway (Parker) (1,832; 50-85) 
—‘‘Southern Yankee” (M-G) and 
“Gallant Legion” (Rep) (6 days) 
(2d wk). Solid $7,000. Last week, 
$13,000. 

Mayfair (Parker) (1,500; 50-85)— 
“Northwest Stampede” (EL) 
“Sword of Avenger’ (EL). So-so 
$4,500. Last week, “Red River” 
(UA) (m.o.), okay $4,200. 

Music Box (H-E) (1,000; 50-85)— 





Fair $2,000. 
Last week, “Return of October” 
(Col) and “Father Dunne” (RKO), 
(m.o.), okay $2,700. 

Oriental (H-E) (1,000; 50-85)— 
“Unfaithfully Yours” (20th) and 
“Sealed Verdict” (Par), day-date 
with Paramount. Fair $3,000. Last 
week. “Roadhouse” (20th), $3,600. 

Orpheum (H-E) (1,750; 50-85)— 
“Angels Dirty Faces” (WB) and 
“Drive by Night” (WB) (reissues). 


Disappointing $6,000 or near. Last | 


week. “Road House” (20th), fine 
$6,400. 

Paramount (H-E) (3,400; 50-85) 
—“Unfaithfully Yours” (20th) and 
“Sealed Verdict” (Par), also Orien- 
tal. Fair $6,000. Last week, “Sta- 
tion West” (RKO) and “Body- 


guard” (RKO), $7,200. 

Playhouse (H-E) (1,200; 50-85)— 
“Road House” (20th) (‘m.o.) mild 
$1,500. Last week, “Tatlock’s Mil- 
lions (Par) and “Isn't It Romantic 
(Par) (3d wk) ‘(m.o.), good $2,300. 

United Artists (Parker) (895; 50- 
85)—"‘No Minor Vices” (M-G) (9 
days). Thin $7,000. Last week, 


“Three Musketeers” (M-G) (3d wk), 
big $6,300. 


(20th). | 


and | 


| ‘Jungle 


‘Sky’ Brightest Thing 
In Omaha With $11,000 


Omaha, Dec. 28. 

A storm with snow, sleet and 
cold blew into town over the week- 
end and hurt new pix opening. 
Christmas day (Sat.) saw zero 
weather and with nearly a foot of 
snow. “Yellow Sky” fairly good at 
| the Orpheum ought to lead. “Every 
| Girl Should Be Married” opened 
| well at the Brandeis. Rest of the 
| town not so hot. 

Estimates for This Week 


Orpheum (Tristates) (3,000: 16- 
65)—“Yellow Sky” (20th) and 
“Jungle Patrol” (20th). Good 


$11,000. Last week, “16 Fathoms 
Deep” (Mono) and ‘Michael O’Hal- 
loran” (Mono), very skimpy $9,800. 

Brandeis (RKO) (1,500: 16-65)— 
“Every Girl Should Be Married” 
(RKO) and “Indian Agent” (RKO). 
Fine $8,000. Last week, “Last Days 
Pompeii” (RKO) and “She” (RKO) 
(reissues), oke $4.800 in 5 days. 

Paramount (Tristates) (2,800: 16- 
65) — “That Wonderful Urge” 
(20th). Nice $10,000. Last week, 
“Touch of Venus” ‘U), fair $9,000. 

Omaha (Tristates) (2,100: 16-65) 
—‘Rogues’ Regiment’ (U) an 
“Bungalow 13” (20th). Trim $9,500. 
Last week, “Gung Ho” (FC) and 
‘Eagle Squadron” (FC) (reissues), 
$8,000. 


State (Goldberg) (865; 16-65)— 
“Fighting Seabees” (Rep) = and 
“Flying Tigers” (Rep) (reissues) 


Good $4,800. Last week, “Eyes of 
| Texas” (Rep) and ‘“Smuggler’s 
Cove’”’ (Mono), so-so $3,600. 


Bob Hope Socko 
$18,500 in Cincy 


Cincinnati, Dec. 28. 

Snow bypassed Cincy over the 
weekend, but a cold wave will 
crimp the holiday bulge for down- 
town houses. “Paleface,” a sock- 
eroo, and ‘Rogues’ Regiment,” 
doing sturdily, are firstrun stand- 
outs. ‘Mexican Hayride” is in 
favorable stride while combo Al- 
bee has a fairish marker on “Un- 
tamed Breed” and vaude topped 
by Peter Lorre. “Hamlet” is bow- 
ing largely to thrice-daily sellouts 


on roadshow date at suburban 
guild. 

Estimates for This Week 
Albee (RKO) (3.100; 64-94)— 


“Untamed Breed” (Col) plus Peter 
Lorre, Allen Jenkins, others, on- 
stage. Despite stage fare possible 
, $20,000 is fairish for combo pol- 
licy here. Last week, “Gallant 
| Blade” (Col), at 55-75c. scale, only 
$11,000. 


Capitol (RKO) (2,000; 55-75)— 
“Paleface” (Par). Socko $18,500 
to lead pix parade. Holds. Last 


week, “Baby Smiles at Me” (20th) 
(4th wk), $5,000. 

Grand (RKO) (1,400; 55-75)— 
“Last Days Pompeii” (RKO) and 
'"She” (RKO) (reissues). Wham 
$12,500. Last week, “Jungle Jim” 
(Col), okay $7,000. 
| Guild (Indie) (278; 
'_-‘Hamlet” (U). Initiating 
with three showings daily. Hefty 
advance showing in great $8,500 
this stanza. Theatre changed name 
from Eden for this date. It is one 
of Cincy’s smallest nabes. Last 
'week, subsequent-run. 

Keith’s (City Inv.) (1,542; 55-75) 
—‘‘Mexican Hayride” (U). Favor- 
able $7,500. Last week, “Three 
Musketeers” (M-G) (4th wk), big 


$1.20-2.40) 
run 


, $6,000. 
“Station West” (RKO) and “Body-' 
/guard” (RKO) (m.o.). 


(RKO) 
Jim” 
erate $4,500. 


(1,400; 55-75)— 
(Col) (m.o.). Mod- 
Last week, “Pitfall” 


Lyric 


/(UA) (m.o.), three days, and “Cap- 


and 
(reis- 


(Indie) 
(Indie) 


tive Wild Woman” 
“Drums of Congo” 
sues), only $4,900. 

Palace (RKO) 
‘Rogues’ Regiment” 
$15,000. Last week, 
Night” (WB) and “Angels 
Faces” (WB) (reissues), 
$9,500. 

Shubert (RKO) (2,100; 55-75)— 
“Gallant Blade’ (Col) (m.o.). Mild 
$4,000. Last week, “Walk Crooked 
Mile’ (Col) (m.o.), same. 


(2,600; 55-75)— 
(U). Sturdy 
“Drive by 
Dirty 
tame 











Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, Le., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 


) tax. 


“Married-Lancaster Happy $80,000, 
Bway; Juan’-T.D. Big 756, Hope-B.G. 
~ Sock $90,000, 2d; ‘Joan’ Hot 406, 7th 


Broadway firstrun business is 
roaring this week despite being 
hurt by extreme cold weather last 
Sunday (26) and warnings of big 
snowstorm Christmas Day (Sat.). 
Even in the face of storm signals 
that never materialized, Xmas Day 
compared favorably with a year 
ago, albeit disappointing in view 
of being Saturday. The real up- 
beat got under way Sunday and 
was in high gear Monday (27) and 
yesterday (Tues.), with the result 
that the current session likely will 
finish with about the same total 
for 19 theatres as in 1947 
houses now look to land better 
than $820,000 for present week. 
Last year the same theatres did 


$885,500. 
Sharp advance in trade was 
helped by launching of 11 new 


bills in the past seven days. “Don 
Juan” and “Every Girl Should Be 
Married” shape as_ outstanding 
new pictures. Former, with Tom- 
my Dorsey band heading stage- 
show, looks great $75,000 in 
Strand. “Every Girl,” teamed with 
Burt Lancaster, Skitch Henderson 
band, is climbing to solid $80,000 
or over at the Capitol. 

“Enchantment” shapes very big 
$45,000 at Astor while “Force of 
Evil” is heading for fancy $44,000 
at State. Both will be helped by 
New Year’s Eve business, ending 
weeks Friday (31) night. 

“Wonderful Urge,” apparently 
helped by pro debut of Barbara 
Ann Scott at head of iceshow, 
looks to reach fine $95,000 at Roxy 
in first week. 

A real powerhouse is “Paleface” 


with Benny Goodman band and 
Buddy Lester topping stage bill 


Paramount 
beat- 


in second session at 
where smash $90,000 looms, 
ing first week’s $80,000. 


Music Hall also is soaring into 
big money, in third stanza, with 
“Words and Music” and Xmas 
stageshow. Great $157,000 seems 
assured for week ending today 
(Wed.). 

“Joan of Arc” also is tossing 
off pre-holiday slump, jumping 


some $12,000 to great $40,000 or 
over in seventh week at Victoria. 
another 


“Angel on Amazon,” 


newcomer, is surprisingly strong 
at $14,000 at Gotham and big 
enough to insure a_e holdover. 


Palace is exceeding all expecta- 
playing 


tions with sock $20,000, 
reissue combo of “Stagecoach” and 


“Long Vovage.” being helped by 
taking in New Year's Eve. 


“Whiplash” shapes mild $19,000 
at Globe, being especially disap- 
pointing in view of being a big 
holiday week and a new entry. An- 
other new disappointer is “One 
Sunday Afternoon,” which will 
likely be only thin $18,000 in first 
frame at Mayfair. 

“Red Shoes,” in 10th round at 
Bijou, is climbing to smash $19,- 
500, being helped by eight extra 
shows. “Hamlet” also is soaring, 
four added shows helping to sock 
$20,000 in 13th week at Park 
Avenue. “Snake Pit” is snapping 
back, too, with $31,000 for eighth 
week at Rivoli, and $13,000 ahead 
of previous session. 

All houses are being helped by 
holiday scales and extra shows in 
week that started Sunday (26). It 
will be recalled that New York’s 
big blizzard of 1947 broke on Dec. 
26, hurting trade that day and for 
nearly a week thereafter. Fear of 
another such heavy snowfall, as 
envisioned in last Saturday’s storm 
warning, obviously cut deeply into 
last Saturday’s trade. 

Estimates for This Week 


Ambassador (Siritsky) (1,200; 
55-$1.00)—“‘Dark Past” (Col) (2d 
wk). First week ended last (Tues.) 
night was mild $5,000 despite pic- 
ture drawing nice reviews. Stays 
over a few days. In ahead, “Street 
Corner” (Indie), final 5 days of 
third week was $3,200. 


Astor (City Inv.) (1.300: 70-$1.50) 
—“Enchantment” (RKO). First 
week ending next Friday, includ- 
ing New Year’s Eve biz looks big 
$45,000 or near. Holds indefinitely. 
Last week, final 11 days of 9th 
week for “Song Is Born” (RKO), 
very mild $14,000. 

Bijou (City Inv.) 
$2.40)\—“‘Red Shoes” 
wk). Present stanza ending tomor- 
row (Thurs.) climbing to around 
$19,500, smash. Was aided by ad- 
dition of eight extra shows: ninth 
week was good $15,000. Stays on, 
natch! 

Capitol (Loew's) (4,820; 80-$1.50) 
—‘‘Every Girl Should Be Married” 
(RKO) with Burt Lancaster, Gene 
Sheldon, Skitch Henderson orch. 
Initiol frame ending today (Wed.) 
jlooks to hit solid $80,000, being 


(589; $1.20- 
(EL) (10th 


| 


These | 


hurt by fact that opened during 
Xmas lull. Holds. In ahead, “Live 
a Little” (EL) plus Bill Robinson, 
others, on stage (2d wk), very dim 


$23,000. 

Criterion (Loew's) (1,700; 70- 
$1.85)—‘‘Rogues’ Regiment” (U) 
(2d wk). Initial holdover session 


ending Friday (31), including New 
Year's Eve, likely will wind up 
with sturdy $27,000 after $28,000 
for opener. Holds again, according 
to current indications 


Fulton (City Inv.) (985; $1.80- 
$2.40)—‘“‘Joan of Arc” (RKO) (3d 
wk) First holdover week ended 


last Monday (27) night did not im- 
prove as expected at modest $7,500; 
first was $7,000, slow. Staying only 
six weeks in all. 

Gotham (Brandt) (900; 70-$1.20) 
—‘‘Angel on Amazon” (Rep). First 
stanza ending Friday (31), with New 
Year’s Eve included, is heading for 
strong $14,000. Holds. Last week, 
house was second-run. 

Globe (Brandt) (1,500; 90-$1.50) 
“Whiplash” (WB). First round end- 
ing Friday (31), including New 
Year’s Eve, looks around mild 
$19,000. Stays on. In ahead nine 
days of second week for ‘‘North- 
west Stampede” (EL) hit $11,000 

Mayfair (Brandt) (1,736; 60-$195) 


“One Sunday Afternoon” (WB) 
Teeoff week winding up Friday 
(31), ineluding New Year’s Eve 
business, looks $18,000, thin for 
this week. Stays over. Last week, 
“Road House” (20th) (7th wk), 
$11,000. 

Palace (RKO) (1,700; 40-95)— 


“Stagecoach” (UA) and “Long Voy- 
age”’ (UA) (reissues). First week 
taking in New Year’s Eve likely 
will reach great $20,000, and may 
hold for second stanza. In ahead, 
“Searlet Claw” (U) and “Secret 
Weapon” (U) (reissues), only $6,000 
in 6 days. 

Paramount (Par) (3,664; 55-$1.50) 


—‘‘Paleface” (Par) plus’ Benny 
Goodman orch, Buddy Lester 
heading stage bill (3d wk). Second 
frame ended last (Tues.) night 


climbed up ahead of first week to 
reach smash $90,000, ahead of first 
week’s $80.000, which was over 
hones. Continues indef. 


Park Avenue (U) (583: $1.20- 
$2.40)—“Hamlet” (U) (14th wk). 
Thirteenth round finished last 


(Tues.) climbed up to socko $20.,- 
000; best here to date, being helped 
by four extra shows; 12th week 
was $15,000. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—‘‘Words 
and Music” (M-G) with Xmas stage- 
show including ‘Nativity’ Pageant 
(3d wk). Current week, ending to- 
day (Wed.) soaring te $157,000, 
great, as against very good $135,000 
for second round which was a bit 
below hopes. Stays indef. 

Rialto (Mage) (594; 44-$1.20)— 
“In Navy” (U) and “Pardon My 
Sarong” (U) (reissues) (2d wk). 
First week for these two Abbott- 
Costello oldies likely will reach 
very big $13,500, one of tallest 
figures here in months. In ahead, 
second round for “Harpoon” (SG) 
and “S.O.S. Submarine” (SG) was 
$5,500. 

Rivoli (UAT-Par) (2,092; 60-$1.25) 
—‘‘Snake Pit” (20th) (8th wk). Cur- 
rent stanza ending today (Wed.) 
snapped back near old gait with 
strong $31,000 likely. Seventh week 


down to $18,000, still okay con- 
sidering. Holds. 

Roxy (20th) (5,886; 80-$1.80)— 
“Wonderful Urge” (20th) with 


Barbara Ann Scott topping new 
iceshow, and Ming & Ling, Bob 
Evans, Harold Barnes heading 
stageshow (2d wk). First session 
ended last (Tues.) night went to 
fine $95,000 despite having to open 
during pre-Xmas slow period. In 
ahead. final 6 days of 4th week 
for ‘“‘Baby Smiles At Me” (20th) 
plus Mickey Rooney topping stage 
bill was dim $40,000. 

State (Loew's) (3,450; 80-$1.80)— 
“Force of Evil’ (M-G). First week 
taking in Friday and New Year's 
Eve business looks to land fancy 
$44,000 or better. Holds over 
naturally. In ahead, 10 days of 9th 
week for “Three Musketeers” 


(M-G), mild $13,000. 

Strand (WB) (2,756: 76-$1.50)— 
“Don Juan” (WB) and Tommy 
Dorsey orch heading stageshow. 
First week ending tomorrow 
‘Thurs.) looks great $75,000. Stays 
on. Last week, second for “Chris- 
topher Blake” (WB) and Dizzy Gil- 
lespie orch, Maxine Sullivan head- 
ing stage bill was very slim $19,000. 

Victoria (City Inv.) (1,060; 95- 
$2.40)—“‘Joan of Arc” (RKO) (7th 
wk). Current week ending today 
(Wed.) returned to old, recent pace 
with great $40,000 likely; sixth 
okay $28,000 
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Argentine Censors Feel Their Oats; | 


cissor Senator, Slap Soviet Down 


Montevideo, Dec. 21. + 

Another attempt by the Soviet 
Embassy to out-maneuver the Ar- 
entine government’s ban against 
S ssiats pix in Argentina fell short 
of the mark last week, when a 
Soviet Embassy - sponsored private 
showing of Russian films at the 
Casa del Teatro was cancelled by 
“orders from superior quarters 
Diplomats, press and special guests 
had been invited to the show and 
the cancellation went tlirough at 
the very last moment, while Soviet 
ofticials tried to have the cancella 
waived 


on 

Universal pix also ran into cen 
sorship troubles when about to 
preem the “Senator was Indis 
creet at «the Gran Rex with the 
actual release date postponed _ by 
a couple of days while the case 
was argued by Universal execs 
The picture eventually preemed 


Dec. 16, but not after considerable 
culting had been done. Evidently 
the Senator’s indiscretions bore 
similarities apparent even to cen- 
sorship officals with the activities 
of some in power in the Argentine 
tepublic The Argentine public 
in general is quite unaware of! 
what went on behind the scenes 
in regard to this picture, and has 
no inkling of the fact that it isn't 
seeing the pic in its entirety, 

Film operators in Buenos Aires 
have just secured another !2° 7 in- 
crease in wages after exercising 
considerable pressure against ex 
hibitors, which included a threat of 
strike, to take effect over the 
weekend. Exhibitors were able to 
ward off this threat, and the wage 
increases are to be made retro- 
active over the entire year, thus 
giving Operators what amounts to 
a tidy extra bonus to help them 
over the end-year festivities 

Although nothing appears in the 
government - dominated press in 


Argentina, strikes are fairly gen- 
eral ‘in most industries of late, 


with the Labor Secretariat declar- 
ing the strikes illegal and jailing 


many labor leaders for adopting 
these methods. 
The strike situation may have 


accounted for the sharp drop in 
grosses noted towards end Novem- 
ber and early December, but which 
has now lifted considerably, with 
many fans crowding into the film 
theatres equipped with air-cooling 
apparatus, to avoid the swelter- 
ingly humid heat wave which has 
kept up for the past fortnight. 


Fight U.S. Pix Are Planned 


For Italo Production 


Rome, Dec. 21. 

Eight U. §. pix either are in 
preparation or in the talking stage 
here, despite downbeat stories due 
to reported new taxes. Gregor 
Rabinovitch is planning a film, 
after shooting a few added scenes 
tor “La Boheme.” Walter Wanger 
Is due the first of the yeax to pre- 
pare for production early in 1949. 
Universal will send Deanna Dur- 
bin here in the early spring for a 
musical film to be made in Rome 
and in Milan’s LaScala Opera 
House. 

Eugene Frenke and Robert Cum- 
yee will make “Password in 
rs the for United Artists reicase. 

so scheduled for UA release are 
two pix planned by Mary Pickford 
te Buddy Rogers. Columbia 
tay soe will release three pictures 
. Re made by William Szekely. 
pa Goelet, Jr., who produced 
Deu here recently with 
mt or elham, and Robert Goelet. 
rot hoor ae at least one pic- 
lin: ra ng the Lopert-Rossel- 

Also th 





ere is the usual aggrega- 
— of independent producers of 
nationalities who say they have 
eae yg film Production in Italy. 
= te British film firms have 
rode in Rome planning 
he uctions in Itaiy. Foremost is * 
a PPO Del Guidice, who expects 
'S picture to start in March 





91 Mex Pix for ’48 
Mexi Mexico City, Dee. 21. 

: nee 1948 pic production set 
Sees high despite general biz dif- 
Culties, 
eben claim that up to Dec. 18 
~ Completed total 88, with very 
robably three more done before 
“an. 1. That will make 1948 a rec- 


ord Producti . H $ 
with 91. On year in Mexico, 





| Austrian 
| French 





Drayton Vice Quennell 


As British Lion Chairman 
Dec. 28 

Harold C. Drayton has been ap- 
pointed chairman of the 
British Lion Film Corp.. at a- di- 
rectors meeting Tuesday (21). Pat- 
rick Fleming has also been ap- 
pointed a director. 


London, 


board olf 


Dravton, who is chief of British 
Electric Traction and hold 36 
other directorships. has played a 
major part in the financing plans 
of gSritish Lion during recent 


LOLIO\N 


months His 


the resi 


appointment 
Hugh Quenne 


Snation ol 


* 


which was requested b e Na 
tional Film Corp. as part of then 
policy of divorcement of the cor 


poration trom production interests 
of Sir Alexander Korda’s London 
Films Harold Boxall and = Sn 
David Cunynghame, both of whom 


resigned recently from British 
Lion, have retained their seats on 
the board of Korda’s production 


company 


Maas Sees U.S. Pix Showing 
Behind Iron Curtain, But 
Full Exploitation Is Out 


1948 


general 


Reviewing the milestones of 
Irving Maas, veepee and 
of the Motion Picture Ex- 
port New 
York last week that, despite the al- 
most total loss of Rumania and 
Hungary to MPEA product, playing 
time-for Hollywood films continued 
to be available in Poland and Bul- 
garia. He emphasized that with the 
sole exception of October, when all 
screens were reserved for a Soviet 
Film Festival, MPEA pix received 


manager 


Assn., pointed out in 


full distribution throughout Poland. 


Although releases in Bulgaria 
were decidedly limited, Maas said 
that the doors at least remained 
open in that country. From the dis- 
tribution standpoint he felt that the 
year’s most important achievement 
were the agreements negotiated by 


MPEA prez Eric Johnston with 
Russia, Yugoslavia and Czecho- 
slovakia, which call for release of 
MPEA product in those countries. 


In analyzing prospects for 1949, 
Maas stated that not only has the 
dollar outlook definitely deterio- 
rated, but restrictions are tighten- 
ing on the free flow of product in 
a number of MPEA countries. ‘“‘It 
is unfortunately true,’ he declared, 
“that in no country of the world is 
it possible to exploit to the fullest 
extent the potentialities of Ameri- 
can product.” 


Mex Pix Producers Seek 
Govt. Aid on Coin Thaw 


Mexico City, Dec. 21 

Coin frozen in practically every 
country, excepting the U. S., in 
which Mexican pix are exhibited, 
has become such a problem tor 
Mexican producers, now hard 
pressed for ready money, that they 
have appealed to their government 
to see if a thawing, at least partial, 
can be achieved. 

Argentina is said to top these 
money freezing lands with nearly 
$1,000,000 (U.S.) of coin due Mex- 
ican producers. Spain is the run- 
nerup. 








French-Austrian Pix 
Deal Set at Five to 1 


Washington, Dec. 28. 

New French-Austrian film deal 
has been worked out whereby the 
Austrians will show five French pix 
for each Austrian film screened in 
French theatres, reports Nathan 
D. Golden. chief of the motion pic- 
ture-photographic division of the 


| U. S. Dept. of Commerce. 


Under this deal the French are 
expected to pile up a credit in 

schillings which the 
industry will use for pix 
production in Austria, synchroniza- 
tion work done there, licenses and 
royalties, etc. However, if the 
French schilling credit should ex- 
ceed 1,000,000 at any time, impor- 
tation of French films may be tem- 
porarily suspended. Austrian pro- 
ducers hope to get as many as 30 


pictures into France next year. 
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Mex Pix Fee Tilt 


Mexico City, Dec 
Seventeen-fold hike in the 
Clal fee for inspecting 35m 


ofti- 
and 


16m films is a big jolt to U. S. and 
other toreign pix companies dis- 
tributing in Mexico. U. S. distribu- 


tors alone figure the new rates-~ex- 
ample of which is the tilt for 35m 
film trom 90c¢ per reel to $14.54 
Will cost them  $75.000 8 
yearly 
New 
National 
mission, 


rates are to support 

Cinematographic Com- 
Which is readying an in- 
ternational film fair here next veai 


the 


French Radio Head 
In $40,000 Suit 


Paris Der y 
Presidir Judge M. Durk 
of the 17 Correctional Chamber 
has set Jan. 10 for hearing the 
case of Radio-Andorra vs. Wladi 
mir Porche, head ot French Na 
tional Radio 
Societe de Gerance et de Pub 
licity which operate Radio-An- 
dorra, Indie airing from the prin- 
cipality of Andorra in the Pyre- 
ness mountains and. blanketing 
southern France, is suing Porche 


for $40,000 damages, charging that 
through the powerful French radio 


station Bordeaux-Neac, he has had 
Andorra jammed from April ‘48 to 
September °48, and again since 
November °48, resulting in time 
buyers of Andorra retusing to pay 


for their contracts 

Porche doesn’t deny the fact that 
he ordered the station jammed. 
He claims that they didn’t operate 
lawfullv, because the Prestdent ol 
France, who together with the 
Bishop of Urgel, in Spain. is one 
of the rulers of Andorra, withdrew 
his okay of Radio-Andorra opera- 
tions, making it thus unlawful. 


Clicks in Mex City 


Mexico City. Dec. 28 
“Bonjour Mexico,” French re- 
vue from Paris, impresarioed by 
Cantinflas (Mario Moreno), pic- 
stage comic who also performs in 


this one, opened big Thursday 
(23) with a special gala show spon- 
sored by the Ministry of Public 
Education at a $7.50 (U.S.) top, at 


Iris here. 

Regular opening Friday (24) 
vas exceptionally big at $3 (U.S.) 
top, new high here for such a show 
Cantinflas figures to hold the show 
at the Iris for six months. All- 
French troupe, mostly femmes, 
numbers 60. Comic flew troupe in 
directly from Paris Nov. 5. Long 
and careful rehearsing and allow- 
ing the performers, specially the 
dancers, to get used to the local 
altitude, 7.500 feet, explained the 
delay in opening. Cantinflas hired 
the Iris for $1,400 (U.S.) a month. 


Accept Czech Film Bid 
Hollywood, Dec. 28. 
Society of Motion Picture Art 
Directors is compiling an exhibit 
for shipment to the annual Czech 
Film Fair in March. 


the Teatro 





Bid to contribute marked the 
frst time that an American film 
group has been extended such an 


invitation 





-empenemenen 


~ Current London Shows: 


(Figures show weeks of rui) 
London, Dec. 28. 
“A La Carte,” Savoy (27). 
“Anatomist,” West (9). 
“Annie Get Gun,” Col’s’m (82) 
“Bless the Bride,” Adelphi (88). 
“Bob’s Your Uncle,” Sav. (34). 
“Browning,” Phoenix (16). 
“Cage Peacock,” Cambridge (38). 
“Carissima,” Palace (42). 
“Charley’s Aunt,” Maj. (2). 
“Chiltern Hundreds,” Vaude (70) 
“Don’t Listen,” St. Jas. (17). 
“Edward My Son,” Lyric (83). 
“Four, Five, Six,”’ York (12). 
“Gioconda Smile,” Wynd. (29). 
“Happiest Days,” Apollo (40). 
“High Button Shoes,” Hipp. (2). 
“Kid From Strat,” Princes (13). 
“Little Lambs,’”’ Ambass. (38). 
“Miss Mabel,” Duchess (5). 
“Off Record,” Piccadilly ‘78). 
“Oklahoma!” Drury Lane (37 
“One Wild Oat,”’ Garrick (4) 
“Perfect Woman,” Playhouse (16) 
“Return of Prodigal,” Globe (5). 
“September Tide,” Ald. (3). 
“Slings & Arrows,” Comedy (6). 
“Solitary Lover,” Wint. (6). 
“Together Again,” Vic. Pa!. (90 
“Wild Duck,” St. Mart. (7) 
“Worm’s View,” Whitehall 





88). 
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. Rank Unveils His Theatre TV Setup 


After 5 Years’ Work; Seen Ready to Go 





Ireland Still Wants To 
Get Pix Direct From U.S. 
Dublin. Dec. 14 


Plans for direct importation of 
films from U. S., instead of through 


(,1eat Britain, are again before 
Irish exhibs. Matter was ratsed at 
meeting of Theatre & Cinema 
Assn.. but was referred to distribs’ 
organization as being their con- 
‘ 
Fear exists among Irish exhibs 
Bri 45 quota wil 
( f \ erical mport 
a ) B i and Caunt i Lm il 
Shi ( | ind here no 
( {Oo scne ¢ 
Suggested a e ago, has wide sup 
port but current difficulty seems 
io be the dolla shortage since 
Ireland is in the sterling area and 
must get its dollars chrough Lon- 


aon 


‘Shoes’ Stepping High 
In Its London Debut; 
‘Aunt’ Revival Scores 


London, Dec. 28 
Local version of the American 
musical “High Button Shoes, 
proved a scintillating, slick produc 
tion when it bowed Wednesda: 
22) at the Hippodrome. First night 
audience appeared to enjoy the 


show thoroughly especially — its 
dancing chorus. However, a few 
boos were mingled with the ap- 
plause after seven curtain calls 
Presented by Jack Hylton and star 
ring Lew Parker, the piece looks 
headed for a lengthy run 


“Charley’s Aunt,” revived by 
Emile Littler, also made a holiday 
'reappearance at His Majesty’s 
Thursday (23) and business looks 
good for the comedy. 

Pre-Christmas shows opened 
early with Bertram Mills’ Circus 
preeming at the Olympia Dec. 17. 
Acts are very popular and the out- 
fit is racking up a sellout as it does 
every season. Emile Littler’s pan- 
tomine, “Humpty Dumpty.” teed 
off last Tuesday (21) at the Casino. 
Vie Oliver. Pat Kirkwood and Rich- 
ard Hearne are starred. Highlight 
is Vic Hvde’s vaudeville specialty 
while Cabot & Dresden are also 
clicks 

‘Babes in the Wood,” 
tague’s revival of last year’s pan- 
tomime at the Princes Thursday 
(23) for eight weeks, with practi- 
cally same cast, was splendidly re- 
ceived. Eddie Gray and _ Buster 
Shaver’s Midgets are outstanding. 
“Cinderella,” opening at the Pal- 
ladium Friday (24), is Val Parnell’s 
most ambitious production, costing 
$130,000. It’s a spectacular eyeful 
with ample comedy by American 
importations. Tommy _ Trinder, 
starring, is disappointing, but Gil 
Maison and Co., George and Bert 
Bernard and Willie, West, & Mc- 
Ginty are show. stoppers. It’s 
scheduled for 10 weeks and is good 
till Easter, but vaudeville season 
due Feb. 28. starring Eleanor 
Powell, is unswitchable. 

“Wizard of Oz,” opening Friday 
(24) at the Strand, is a repetition of 
last year’s lavish production. It’s 
excellently cast and should do 
healthy business. 


— 


Rank Offers $2,500,000 | 
Odeon Stock in Canada 


- Toronto, Dec. 28. 

First public financing undertaken | 
by the J. Arthur Rank interests in 
Canada, $2,500,000 of Odeon, Ltd., 
414° first mortgage sinking fund 
bonds, have been underwritten by 
|Fry & Co. and Nesbitt, Thompson 
Co.. investment brokers here. Se- 
ries A is dated to mature Dec. 15, 
1963, and is being offered at $97.25 
to yield 412%. 

Odeon, Ltd., is a wholly-owned 
Ontario subsidiary of Odeon Thea- 
itres of Canada, Ltd., which is a 
member company of the J. Arthur 
Rank Organization, London, Eng- 
land. Eight of these firstruns in On- 
tario are newly in operation, with 
five of these in Toronto. Two others 
in Ontario are nearing completion. 
This gives Rank 13,500 seats in 
Ontario. All these Odeon, Ltd., 
units will form part of the Trans- 
Canada parent chain of 116 Rank 
houses. 


Bert Mon- 
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| show. 


By HAROLD MYERS 
London, Dec. 22 
After being on the secret list 
since the end of the war, J. Arthur 
Rank has now lifted the lid off 
his big screen television and has 
demonstrated to the British and 


American press that his system has 
reached the stage of commercial 
development and is ripe for theatri- 
cal installation 

At the invitation of the Rank Oy 


Janization, a party of 100 British 
and American journalist say the 
fruits of Rank’s five-vear research 
when a British Broad i Corp 
television program was received on 
a sere n urn 6 bv 12 f 
The ea in Bro Ke 
\ } i I i ed exXbp 
menial purposes by the Rank Tele 
Vision outfit. Cinema Television, 
Ltd., is situated some 18 miles from 
the BBC transmitting station 
Direct reception was excellent 
Apart from the limitation imposed 
by the BBC 405 line system of re- 
ception. the picture had the clarity 
and steadiness of the ordinary cine- 
matograph film. Definition was of 
an exceptionally high grade and 
tar bevond anvythi that has been 


seen on a big screen previously. 
The demonstration proved be- 
vond question that theatrical video 
has surpassed the stage of novelty 
tank that 
thing of tremendous 
possibilities and 
ernment greenlight 
to revolutionize the 
industry in England 


has shown he has some- 

commercial 
subject to a gov 
is In a position 
motion picture 


Apart from receiving the BBC 
program, the demonstration also 
included a direct transmission from 
Rank’s own television factory at 
Svdenham The program was 
picked up by a water tower at 
Crystal Palace and retransmitted 
by microwave to the theatre. Capt. 
\. G. D. West, chief of Rank’s 


television outfit. told Variety it 
would be possible to transmit by 
the microwave beam within a 
radius ot 30 miles from Crystal 


Palace, thus covering virtually the 
whole of the greater London area. 
The reception would certainly em- 
brace the entire West End, where 
big-screen television will make its 
bow early in the New Year 

Although present experiments 
have been restricted to the BBC 
405 line system, West and his re- 
search colleagues have developed 
their own transmission and recep- 
tion on a 625-line system and are 
perfecting projection equipment 
which would allow a switch from 
the BBC system to their own at a 
moment’s notice. 


Sports’ Surprise Factor 

While the demonstration proved 
conclusively the commercial poten- 
tiality of the Rank television sys- 
tem, it also emphasized the unsuit- 
ability of the normal BBC program 
for theatrical purposes. The choice 
on the particular night may have 
been an unhappy one as it consisted 
mainly of amateurs in a teenage 
None the less restriction of 
movement, necessarily imposed by 
television production at the present 
time, demonstrated that greater 
imagination is required for theat- 
rical vider entertainment 

Television experts here realize 
that the main attraction will be in 


{the transmission of major sporting 


events in which the element of sur- 


| prise will be a prime factor, but 


none the less the potentialities of 
the new medium are fully appreci- 
ated. Rank Organization is antici- 
pating that government okay will 
be granted for experimental theat- 
rical licenses and this will enable 
Rank to test public reaction before 


full-scale theatrical television be- 
comes a fact. 
Alongside this development, 


Rank television experts have also 
been making progress on delayed 
projection by the intermediate film 
process, by whieh the television 
picture is recorded on film and pro- 
jected in the ordinary way. 
Experiment is ahead of anything 
that has previously been seen in 
London and represents an_ out- 
standing advance on theatrical tele- 
vision programs which were pre- 
sented here in a number of West 
End theatres prior to the war. The 
clarity and brightness of screen 
which has been achieved now was 
an unknown factor in earlier 
demonstrations when it was very 
much a question of hit and miss, 
with the novelty angle predomi- 
nant, Today the novelty is still a 
powerful factor but the show is of 
an exceptional technical quality. 
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NEW YEAR 


At Radio City Music Hall 
and across the nation 
it's causing a box-office 
celebration. 





START THE 





WITH A RIGHT! 


(And more Happy New Year News! M-G-M’s ‘COMMAND 
DECISION’ World Premiere in Los Angeles! First 2 days set new 
all-time record !) 
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A. L. Mayer on Germany 








ance gates; over one of them ap- 
ricco sign, “This Way to Heav- 
en,” and over the other, “This Way 
to a Lecture on Heaven.” Everyone 
was piling through the latter gate. 


The studio operation, however, 


does not differ too radically from 
American conditions. The other 
day a banker came to see me and 
complained that the picture he was 
financing was going to take four 
months to complete instead of 
three, and would cost well over 
1.000.000 marks instead of the 
800,000 which had been originally 
budgeted. He inquired: “How do 
vou keep such things from happen- 
ing in the United States?” That 
was the first time I ever laughed 
at a banker since 1929. 

I wish that I could add that, in 
addition to costing more than an- 
ticipated and taking a longer time 
to make, the pictures were also 
proving better than expected. 
Thus far, unfortunately, there is 
no indication. of a renaissance in 
German film production, and no 
postwar authors, directors or actors 
of great promise have emerged. 
Maybe it is premature to expect 
any development of this nature in 
a land where a new war crackles 
in the embers of the last Prob- 
ably, the most interesting German 
picture made to date, though 


definitely not the most commercial, | 


is “Der Apfel ist ab.” Its producer, 
Helmut Kautner, merits the atten- 
tion of American studios seeking 
the Lubitsches or the Litvaks of 
the future. 

Distrib-Exhib Gripes 

Just Like Back in USA 

I attended a distributor associa- 
tion meeting the other day and 
found myself completely at home. 
The chairman opened the meeting 
by announcing the eagerness of the 
distributors to enjoy friendly and 
cooperative relations with the ex- 
hibitors. He then plunged into a 
violent attack on exhibitors’ un- 
willingness to pay enough money 
for films or to hold them for long 
enough runs, their failure to report 
their receipts accurately, their 
booking combine and the damage 
to prints caused by their careless 
handling The organization indi- 
cated its friendship for exhibitors 
by agreeing to establish a checking 
bureau, an exchange of informa- 
tion on “irresponsible” theatre 
owners, and a limitation of prints 
to 40 per subject. They also voted 
in favor of industry self-control to 
take the place of Military Govern- 
ment censorship when it is discon- 
tinued, 

The American brethren should 
see me now; [I who have always in- 
veighed against the puritanical and 
prurient restrictions of the indus- 
try seal confronted with the job ot 
preparing a new and better code! 

_A few days ago I called upon the 
Kulturminister for Bavaria to so- 
licit his approval of the self-control 
policy. 
named Hundhammer. He is a hand- 


some, highly intelligent, dynam-_ 


i¢ man who still wears the beard 
that he raised while in captivity in 
a Nazi concentration camp. He was 
not, however, confined because he 
Was a radical or even a liberal, but 
because he was the most outspoken 
representative of the Catholic 
hurch and the Bavarian peasantry 
In political life. Mr. Hundhammer 
recently reinstated corporal pun- 
isiment in the Bavarian schools. | 
asked him why he had done so, 
and he answered that he had cir- 
culated a questionnaire among the 
parents and that a large majority 
of them wanted it. “I left it to a 
vole,” he said, “and abided by the 
results.” Isn’t that the democratic 
process you are always speaking 
about”? 

Herr Hundhammer’s attitude rep- 
resents a none too subtle change 
Which has been coming over the 
German people. A friend of mine, 
driving his car recently, sought to 
secure a German policeman’s at- 
tention by calling “Hello” as all 
l’s used to do. The policeman 
turned to him and sternly said: 
Mr. Hallo ist tot.” (Mr. Hello is 
dead). In other words, the old days, 
When you could treat a German 
oVicial familiarly, are dead. 

_Buttering Up the Germans 
‘ ag man in the street does not 
eel too differently. He opines 
that the only reason he is getting 
— butter today is because he is 
—— buttered-up for tomorrow's 
ar. Actually, the average Ger- 
Man's time is consumed to so great 


Continued from page 2 


Not inappropriately he is | 








a degree by the effort to make a 
living, to get from one place to an- 
other, to purchase the necessary 
foods and to keep reasonably warm 
and clean, that he has little time or 
inclination to think deeply about 
politics, new constitutions or even 
Russian aggression. He says “a 
plague on both your houses,” or 
more accurately on all four of your 
houses, with definitely the worst 
plague on the Russian. Tempo- 
rarily, he is cured of any love for 
militarism—although I am not Sa\ 
ing, of course, that under favorable 
conditions the faith in armed force 
and racial superiority might not 
easily be revived in Germany. In 
the meantime, many are inclined 
to believe that another World War 
Is inevitable. They point to their 
ruins and say with a wry smile 
“Germany is always ahead of the 
United States: we have our ruins 
five years before you have yours.” 

Not only American mystery sto- 
ries, but many other American cus- 
toms, inaugurated by our Gls, have 
achieved popularity here. As was 
to be expected, the worst achieve 
the widest circulation. In spite of 
Mr. Hitler’s efforts, the feeling 
against Negroes was comparatively 
slight prior to the arrival of our 
soldiers. Now, however, it is quite 
common and is generally known 
as Hans Crow. This reminds me 
for no ascertainable reason that 
we call the frauleins over here who 
in return for chocolate, coffee and 
cigarets from the Government 
stores, bestow their favors upon 


|; American, PXstentialists. 


Most of my evenings are spent 


‘censoring films. After 40 years of 


fighting censorship, I now find my 
self cast in the invidious role of 
deciding what thousands of people 
should or should not see and hear! 
I have read that “power corrupts,” 
but in my ease, all that it actually 
ruins is my evesight, my disposi- 
tion as well as whatever mental 
processes have survived a lifetime 
in the motion picture industry 
Also, it might be observed, a steady 
nightly diet of German, Austrian. 
French and English pictures is 
rapidly undermining my fond con- 
viction of Hollywood imbecility. In 
this world everything is compara- 
tive, and our American films are 
well above par in comparison 

Talking of censorship reminds 
me of an amusing incident which 
happened to me last week in Salz- 
burg. The town is full of mementos 
of its late distinguished citizen, 
Max Reinhardt. My wife and I were 
standing in the Reinhardt Platz, 
where there is a big statue of Nep- 
tune emerging from the sea. Two 
nice American ladies were care- 
fully inspecting it. One of them 
said to the other: “I don’t think 
it was nice of the sculptor to show 
dear Mr. Reinhardt without any of 
his clothes!” I tried to point out 
that he was not the first man in 
the theatrical business to lose his 
shirt. but my humor, “as has hap- 
pened so frequently before and is 
probably happening at this mo- 
ment, fell flat (I would say “laid 
an egg.” if eggs were not so valu- 
able over here). 

You should. however, have heard 
the radio speech which I made in 
my own particular brand of Ger 
man two weeks ago and which was 
generally considered the funniest 
broadcast of years. Tell NBC and 
CBS to stop fighting for Allen. 
Benny, and the rest of the oldtime 
comies and for real bellylaffs listen 
in. on the dialect stuff of Mayer. 








* Uniform Rentals | 
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specifically named films and the 
oil industry. 

New clause to the Patman-Rob- 
inson Act which would permit civil 
suits for treble-damages against 
violators of price discrimination Is 
demanded by the committee. On 
consent decrees in anti-trust liti- 
gation, new rule is sought which 
would limit the Government s right 
to accept settlements only to minoi 
infractions. No decree could be 
maneuvered for conspiracies to 
control prices or supplies. 

Another amendment affecting 
theatre circuits is suggested. It 
would bar taking of tax losses by 
a parent org operating an inter- 
state chain on a local unit where 
the loss is caused by a sale below 
cost to drive competitors out ot 
business. 
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‘U JOINS OTHER MAJORS 
IN K.0.ING INDIE UNITS 


Indie production which has gone 
through the wringer in the past 1! 
months took another beating this 
week when Universal disclosed its 
releasing plans for 1949 in a state- 
ment by Nate J. Blumberg, com- 
pany president. Of the 28 films 
heading for U’s exchanges during 
the coming year, only three are 
indie ventures. In 1948, U ranked 
second only to RKO for volume of 
indie releases with fully 13, or 50° 
of the 26 total derived from out- 
side sources. 

The kibosh on indie filmmaking 
is primarily due to-U’s intensive 
economy drive. Company has found 
that it cannot control budget ex 
penditures with the same ethciency 
when the film is made bv non 
employee producers. U is eliminat 
ing high-cost product unsuitable to 
present market requirements. The 
13 films turned out by indies dur- 
ing the year were bankrolled either 
completely or partially by the com- 
pany. 

Actually, the three indie pix on 
the °49 releasing slate are hang- 
overs from the old policy which has 
now gone by the boards. Trio, all 
planned before emergency studio 
meets during the fall, are “You 
Gotta Stay Happy,” Rampart pro- 
duction; “Th Fighting O'Flynn,” 
Douglas Fairbanks, Jr., feature; 
and “The Life of Riley,” Irving 
Brecher production Aside from 
these, none of the new films will be 
turned out by outside producers 


to 


Total oi 28 productions represent 
an increase of four over the pre- 
viously announced figure. It does 
include British films of J. Arthur 
Rank which the company will han- 
die in the U. S. 





‘Best Years’ 
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rentals smaller. Pix were both 
Metro product, “Random Harvest.” 
which ran 11 weeks, and “Mrs. 
Miniver,”’ which ran 10. 

Other Broadway firstruns which 
gave distribs top coin’ include 
“Gent’eman’s Agreement” (20th), 
“Song ot Bernadette” (20th), ‘“Ra- 
zor’s Edge” (20th). “Notorious” 
(RKO). “Lost Weekend” (Par) 
and “Spellbound” (UA). Some of 
the big rentals credited to pix by 
certain companies are more or less 
meaningless, of course, since they 
have been obiained from their own 
houses. That means it is just a 
bookkeeping transaction, with the 
rental determined in top echelons 
for sometimes arbitrary reasons. 


‘Razor's’ and ‘Agreement’ 

Thus, comparison of the Roxvy’s 
top rental with that of the com- 
peting Music Hall is perhaps un- 
fair, since the Roxy is a wholly- 
owned subsid of 20th. fecord 
rental, there. however, was for 
“Razor’s Edge.” which garnered 
$441,000. Continuingly strong. biz. 
as compared with an early flash 
that quickly petered out. gave 
“Edge” the nod over “Forever 
Amber” at the Roxy. 

On the other hand. top rental 
ever obtained on Broadway by 20th 
wasn’t at the Roxy. but at the 
Brandt-operated Mayfair. Pic was 
“Gentleman's Agreement,” which 
ran 28 weeks and gave the distrib 
$480.000. “Song of Bernadette” did 
almost as well for the company at 
the Rivoli. 

Paramount puts virtually all of 
its top product into its own Broad- 
way flagship, which makes for one 
of those dubious cases in determin- 
ing comparative film rentals. Com- 
pany had a record-breaker. how- 
ever. at the Rivoli, in which it is 
partnered with United Artists The- 
atre Circuit. “Lost Weekend” got 
$600.000 out of the house. 

Astor's Big Payoffs 

Astor. when it has the product, 
is perhaps the street's prime 
monevmaker for distribs. Aside 
from the $800.000 it threw off to 
“Best Years.” it handed David O. 
Selznick $642.000 for “Spellbound.” 

Capitol is another house’ on 
which it is difficult to make fair 
rental comparisons, since it is con- 
trolled by Metro, which uses it as 
a showcase. Top earnings, however. 
handed by the house to an outside 
producer was for “Since You 
Went Away.” which gave Selznick 
$350.000. 

Strand plays exclusively the 
product of its parent company, 
Warner Bros., while Loew's State, 
the remaining large-capacity house 
on Broadway, only recently turned 
to a policy of long runs en top 
‘Metro pix. 


Par, 20th, RKO and Col. to Start 





Selling Product to ‘4th British Circuit 


+ London, Dec. 28 


Sam Seidelman ‘Agents’ 
Important Peace Pact 
Between 2 Mex Chains 


Precedent-making deal 
goes a long way towards heajing a 


which 


bitter feud between the two largest 
circuits in Mexico has been en- 
gineered by Sam L. Seidelman, 
foreign dept. chief ot Eagle Lion 
Seidelman, just returned from a 
trek to Mexico, disclosed an agree- 
ment to split El. and J. Arthur 
Rank product between the circulis 
of Emilio Azcarraga and Manuel 
Espinosa. Rivalry between the two 
chains has been so intense in the 
past that booking one group meant 
refusal by the other to take a 
distrib’s product 

Seidelman shoves off for a swing 
through South America about Jan 
15. He will be south-of-the-border 
for one month. 





Yank Execs | 


to the American film men. Major 
reason is that they don't know how 
they could guarantee playing time 
Major circuits could, ot course, 
promise to try to be more liberal 
in booking British pix. but it is not 
theatre owners who determine 
bookings in the long run, but the 
public. No one could guarantee 
playing time for pix that doesn’t 
merit it. 

Yanks feel that Wilson still is 
under the misimpression that the 
only reason British films aren't 
earning more here is that the in- 
dustry is ganging up on them 
They point to the_current success 
of “Hamlet” and ‘“‘Red Shoes” as 
indicative of the ease with which 
| bookings are obtained for films 
the public wants. Most British 
product does not fit into that cate- 
gory. 

Second reason that Americans 
do not much care about Wilson's 
decision not to come is that they 
are not at all certain that even ii 
they could prove to him they are 
dealing honestly and fairly with 
British picturemakers, they are not 
sure that Wilson could hold off the 
quota tilt. It is chought too much 
tied up with politics, face-saving 
and the demands of labor growing 
‘out of failure of the British indus- 
try to keep its production promises 
despite the 45°, quota advantages. 

Feel Meeting Pointless 

All in.all, there is a feeling in 
top echelon film circles that the 
meeting with Wilson would be 
more or less pointless because he 
is not in a position to make a real 
compromise. He just wants some- 
thing trom the American com- 

panies (which they are not in posi- 
tion to give him). and, in any case, 
he is not prepared to offer any- 
thing real in return—such as an 
increase in the $17,000,000 guaran- 
teed out ot England in the pact he 
negotiated with Eric Johnston last 
spring. 

Same feeling applies, as a matter 
of fact. to the scheduled meeting 
of the Brilish-American Film 
Council in New York in March, 
when J. Arthur Rank, Sir Alex- 
ander Korda and Sir Henry French, 
topper of the British Film Pro- 
ducers Assn., come over for con- 
fabs with U.S. industry chieftains. 

Lack of enthusiasm by the Amer- 
icans for meeting with Wilson and 
the others is strictly on the matter 
of prospects for working out a com- 
promise that would give any ad- 
vantage to U.S. companies. If 
should not be interpreted as apply- 
ing on a general level. The Amer- 
ican film people would he very 
pleased to have Wilson come over 
and he would be treated with the 
utmost regard and courtesy and be 
given the full VIP routine. 

Only Way to Prove It 

The best thing that the “Yanks 
feel could come out of a visit by 
Wilson would be his going into the 
grass roots of the country and talk- 
ing to everyday people and small- 
town exhibs on their reactions to 
British pictures. Americans see 
that as the one way that Wilson 
might be convinced that it’s not the 
ogre of monopoly, which he seems 
to think, but the American peo- 
ple who are keeping British pix 





{from American screens. 





Fourth British circuit, consisting 
of hundreds of indie houses, will 
get its real sendoff on the first 
of the year when Paramount, 20th- 
Fox, RKO and Columbia start sell- 
ing these indies product equal in 
strength and volume to that offered 
to J. Arthur Rank’s Odeon and 
British Gaumont circuits 

Under arrangements now com- 
pleted, the four Yank distribs—act- 
ng independently of each other 
have created two separate lists of 


film. One of these is to be pre 
ferred to Rank and the other to 
ibe indies ro induce indies to 


switch to first-run, the American 
majors involved will not attempt 
to shift product refused by Rank 
to the other group 

Paramount will probably lead 
the parade. Company has lined up 
two groups of four-to-five programs 
each. They are equally balanced 
so that neither Rank nor the indies 
will get a headstart. Films are the 
results of a pileup in Par’s product 
since the beginning of September, 
when Rank halted bookings on al- 
most all American product. One 
of the groups of double bills will 
be peddled to the indies early in 
January. 

Action by the American compa- 
nies after rough going with Rank 
recently has won strongly favorable 
comments in the industry. Several 
editorials lauding the new selling 
system have been aired in British 
trade papers. It’s thought that 
availability of strong Yank product 
will give indies their big chance 
to compete with the giant Rank 
chains. 

By splitting their product and 
agreeing not to give Rank first 
choice, the American distribs are 
insuring a steady flow of pix to 
indie houses, it’s said. Many of 
these theatres have been adverse 
to joining the loosely-knit fourth 
circuit because they felt that there 
would not be enough product to 
keep them going as first-runs 

Rank has been buving next to 
no American films except those of 
Universal and Eagle Lion since last 
summer. Understood his refusa! to 
book is partly due to the Eric 
Johnston ban on mixed Anglo 
American double bills. Other rea 
son is his determination to free 
the two circuits from dependence 
on American films. 


Deliberately Calculated 
Word-of-Mouth Ballyhoo 


On ‘Enchantment’ in N.Y. 


Goldwyn campaign preceding the 
opening of “Enchantment” at the 
Astor, N. Y., Christmas Dav was 
unique in that it was based almost 
entirely on carefully planned word- 
of-mouth. Most unusual aspect of 
it was employment of a pair of 
models to ride the subways for sev- 
eral weeks. They'd point out to 
each other the car cards advertis- 
ing the picture and repeat in rela- 
tively loud voices. rehearsed 
phrases to the effect that they had 
heard “Enchantment” was a won- 
derful picture. Gals moved from 
car to car in crowded trains and it 
is estimated that thousands of 
people heard their remarks and 
were impressed sufficiently — by 
them to repeat the phrases to their 
friends. 

Another angle to promote talk 
about the film was 51 projection 
room screenings. Invited were the 
women considered the most likely 
and most receptive audience for 
the film—sales people from depart- 
ment stores, branch librarians, 
beauticians, airline hostesses and 
receptionists. It was figured that 
they'd be in best position to talk 
About it to other people. 

For eight days prior to the N. Y. 
opening there was also a radio spot 
campaign featuring quotes from 
mags and syndicates and stressing 
gossip words, such as “Did vou read 

2") “Tell your friends about 
Ott. 

Atm of the campaign. of course, 
was to get the town buzzing with 
“Ll hear it’s good.” without anvone 
necessarily knowing how or where 
he heard it. 


40G Coaldale, Pa., Fire 
Coaldale, Pa., Dec. 28 
Ritz theatre. 250-seater, was 
destroyed by fire of undetermined 
origin Sunday (26). Loss estimated 
at $40,000. 
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‘Moon’ Soars to $12,000, | 
Mpls.; ‘Stampede’ $8,000, 
‘Sun. 186, ‘Hayride’ 116 


Minneapolis, Dec. 28. 

Opening ahead of Christmas, new 
bills found slow going but returns 
have picked up since. Usual sharp 
upturn is in prospect for re- 
mainder of week although subzero 
temperatures are an adverse factor. 
Strongest of new entries are One 
Sunday Afternoon,” “Northwest 
Stampede,” “Blood on Moon” and 
“Mexican Hayride" The Lyceum, 
legitimate roadshow house, ha: 
“Macbeth” at advanced scale, but 
it’s not doing so well. 

Estimates for This Week 


Century (Par) (1,600; 50-70)— 
“Sealed Verdict” (Par). Light 
$4.000 looks about all. Last week, 
“Smart Girls Don’t Talk” (WB) 
$2,800. 

Gopher (Par) (1,000; 40-50)— 
“Night Time Nevada” (Rep) and 


“You're Not So Tough” (Indie) (re- 


issue). Mild $2.500. Last week, 
“Flirting With Fate” (Indie) and 
“Great Guns” (20th) (reissues), 


$2 400. 

Lyceum (Nederlander) (1,869; 
90-$1.20)—“Macbeth” (Rep). Orson 
Welles’ Shakesperian fling opened 
Sunday (26) in this legit house at 
upped scale but on continues 
schedule. Will be lucky to top 
mild $4.000. Last week, not a film 
operation. 

Lyric (Par) (1.000; 50-70)—“‘In- 


nocent Affair’ (UA) ‘m.o.), Fair 
$4.500 sighted. Last week, “Roi d 
Jlouse” (20th) (ad wk), big $5.000. 

Pix (Corwin) (300; 50-70)—‘‘Raw 
Deal” (EL) (m.o.). Good $2,000 or 
near. Last week, ‘When Zaby 
Smiles” (20th) (4th wk), satisfac- 


torv $1,600 in 6 days. 

Radio City (Par) (4.400; 50-70)— 
“One Sunday Afternoon” ‘WB). 
liighly regarded picture has Den- 
nis Morgan for additional box- 
olfice lure. Hitting fast $18.000. 
Last week, “Innocent Affair’ (UA), 
modest $12,000. 

RKO-Orpheum (RKO) (2,800; 50- 


7)—"Blood on Moon” (RKO). 
Singing fancy $12,000 tune. Last 
week. “Angels Dirty Faces” (WB) 
and “Drive by Night” (WB) ‘reis- 
sus). fair $9,500. 


RKO-Pan (RKO) (1.600; 50-70)— 
“Northwest Stampede” (EL). Well- 
liked picture has added lure via 
P.A. of Joan Leslie. Loud $8,000 
Last week, “Rogues’ Regiment” 
(U) (2d wk), great $7.800. 

State (Par) (2.300: 50-70)—‘Mex- 
fean Hayride” (U). Abbott-Costello 
boxoffice again on ascendancy here 
and this liked as recent ones. 
Climbing to sturdy $11,000. Last 
week, “Raw Deal” (EL). fair $7,500. 


Uptown (Par) (1,000; 44-60)— 
“Johnny Belinda” (WB). One of 
first nabe showings for this box- 


office giant. Big $5.000. Last week. 
“Song Is Born” (RKO), $3.000. 
World (Mann) (350; 50-85)— 
“Moonrise” (Rep). Okay $2.500 or 
over. Last week, ‘“Elysia’ (ndie) 
(reissue) (2d wk). fancy $2,000. 


BOSTON 


(Continued from page 8) 


$36.000. Last week, ‘Kiss Blood 
Of Hands” ‘(U) and “Jiggs in 
Cou-t” (Mono), $16,000. 

‘tetropolitan (M-P) (4,367; 40-80) 
—"Paleface” (Par) and “Dynamite” 
(Par). Huge $38,000. Last week, 
“Christopher Blake’ (WB) and 
“Mickey” (EL), $19,000. 

Orpheum (Loew) ‘3,000; 40-80)— 
“Nian from Colorado” (Col) and 
“Leather Gloves” (Col). Begins 
second week today ‘Tues.’ after 
great $32,000 for first. 

Paramount (M-P) (1.700; 40-80)— 
“Fighter Squadron” (WB) and “Last 
Wild Horses” (SG). Solid $17,000. 
Lust week, “Angels Dirty Faces” 
(WB) and “Drive By Night” (WB) 
(reissues), $16,500. 





State ‘Loew) (3.500; 40-80)— 
“Mian from Colorado” ‘Col) and 
“Leather Gloves” (Col. Second 


week begins today (Tues.) after big 
$16,000 in first. 


KANSAS CITY 
(‘Continued from page 8) 
town. ‘Terrific $20,000, and holds 
Last week, “Christopher Blake’”’ 

(WB), thin $11,000 in 9 days. 
Roxy (‘Durwood) (900; 45-65— 

*“Let’s Live A_ Little’ (EL) and 

“Adventures of Gallant Bess” 


(EL). Mild $4,500. Holds. Last week. 
“Isn't It Romantic” (Par) and 
“Disaster” (Par), drab $3,000 in 9 
days. 


Tower - Uptown - Fairway ‘Fox 
Midwest) (2,100, 2.043, 700; 45-65) 
—‘Mexican Hayride” (‘U). Very 

low $11,000. Last week, “Kiss 

lood Off Hands” (U), weak $9.- 
500. 





SAN FRANCISCO 


(Continued from page 9) 
and “Last Wild Horses” (SG), thin 
$12,500 in 8 days. 
Warfield (FWC) (2,656; 60-85)— 


“Words and Music” ‘(M-G) and 
“Code of Scotland Yard” (Rep). 
‘Big $23,000 or near. Last week, 
“Angel on Amazon” (Rep) and) 
“The Plunderers” (Rep), fairish 
' $14,000. 

Clay ‘(Roesner) (400; 65-85)— 
“Symphonie Pastorale’’ (Indie). 
Fine $3,000 or close. Last week, 


“Nicholas Nickelby” (U) and “Lady 
Surrenders” (U) (reissues), $2,200. 

Larkin (Roesner) (400; 65-85)— 
“Woman Hunt” (Indie). Mild 
$2,500. Last week, “Spring’’ (Indie) 
(2d wk), $2,300. 


United Nations (FWC) (1,149; 
60-85)—“Fantasia” (RKO)  (reis-| 
sue). Good $2,500- Last week, 
‘Fighter Squadron” (WB) and 


“Smart Girls Don’t Talk” (WB) 
(3d wk) tm.o.), $1,700. 

State (Par) (2,133; 60-85)—‘‘Son 
of Sheik” (Indie) and “Gaslight 


Follies” (Indie) (reissues). Sturdy 
$7.500. Last week, “Son of Drac- 
ula” (Indie) and “Ghost Franken- 


stein” (Indie) (reissues), $7,500. | 

Paramount (Par) (2,646; 60-85)— 
“Paleface” (Par) and “Disaster” 
(Par). Sock $30,000. Last week, 
“Stagecoach” (Indie) and “Long 
Voyage” (Indie) (reissues), strong 
$15,000. 

St. Francis (Par) (1,400; 60-85)— 


“The Accused” (Par). Fancy $16,- 
000. Last week, ‘Lives Bengal 
Lancer” (Par) (reissue) ‘(2d wk), 


oke $9,000. 

Orpheum (No Coast) (2,448; 55- 
85)—‘Return of October” (Col) 
and ‘“Blondie’s Secret’ (Col) (2d 
wk). Slipped to thin $9,000. Last 
week, fine $17,000. 

United Artists (No. Coast) (1,207; 
55-85)—"‘Best Years’” (RKO). Fine 
£10.000 or close at pop scale. Last 
week, “Red River’ (UA) (10th wk), 
slipped to $4,500. 


Stagedoor (Ackerman) (350; 
$1.20-$2.40)—‘‘Hamlet” (U) 7th 
‘wk). Great $12.000. Last week, 
$11,000. 





‘Paleface’ to New High In 
Toronto, Great $30,000 


Toronto, Dec. 28. 


“Paleface” is expected to break 
the house record at the Imperial, 
largest theatre in Canada, with 
‘Three Musketeers” also way up 
there. These two-are garnering 
most of business this week 


“Miranda” looks hefty at Odeon. 
Estimates for This Week 

Hyland (Rank) (1,354; $1-$1.50) 
—‘Hamlet” (U) (6th wk). Holding 
up at good $7,500 after last week’s 
$8.500. 

Imperial (FP) (3,373; 36-66)— 
“Paleface” (Par). Smash $30,000 to 
beat house record. Last week. 
“Johnny Belinda” (WB) (3d wk), 
okay $11,000. 

Loew's ‘Loew) 
“Three Musketeers” (M-G). Smash 
$22,000. Last week, “San Fran- 
cisco” (M-G) and “Night at Opera” 
(M-G) (reissues) (2d wk), big 
$16,500. 

Odeon (Rank) (2,390; 35-$1,20) | 
—*'Miranda” (EL). Hefty $12.000. | 
ast week, ‘Moonrise (Rep), okay | 
$8,500. 


(2.096; 36-66)— 


Shea’s (FP) (2,386; 36-66)— 
“When Baby Smiles” (20th). Dis- | 
appointing $8500. Last week, | 
“Bungalow 13” (20th) and “Bill 
and Coo” (Rep), bad $4,500. 

Tivoli (FP) (1,431; 36-66)—‘Re- 
turn of October” (Col). Tepid 
$6.500. Last week, “Tatiock’s Mil- 


lions” (Par) (3d wk), so-so $3,500. 


ee 


LOUISVILLE 


(Continued from page 8) 


and “Touch Of Venus” ‘U). Slick 
$3.200. Last week, “Night Song” 


(RKO) and “Larceny” (U), $3,000. 

Mary Anderson (People’s) ‘1,000; 
45-65) — “‘Rogue’s Regiment (U). 
Okay $7,500 indicated. Last week, 
“Fighter Squadron” (WB) (2d wk), 
slow $6,000 in 9 days. 

Rialto (FA) (3,000; 45-65)—"‘Mex- 
ican Hayride” (U) and “Adventures 
Gallant Bess” (EL). Looks top draw 
in town but not smash at $12,000. 
Last week, “Night Has Thousand 
Eves” (Par) and “Disaster” (Par), 
$11.000, and m.o. 

State ‘Loew’s) (3,000; 45-65) — 
“Danger in Hills” (M-G) and “Gal- 
lant Blade” (Col). Fair $10,000. 
Last week, “San Francisco” (M-G) 
and “Night at Opera” (M-G) (re- 
issues), good $12,000. 

Strand (FA) (1,000: 
“Plunderers” (Rep) and 


45-65) — 
“Grand 


Canyon Trail” (Rep). Fairish $7.- 
000. Last week, “Cry of City” 
(20th) and “Appointment With 


Murder” (20th), $4,500. 





Arthur Kober 


With Apologies te Frank Sulliven 
end perhaps ‘Variety’ 
proves himself e 


“Cleesh Click Whiz in 
Show Biz Quiz” 


Ye *¥ 
@ humorous feature in the upcoming 
43d Anniversary Number 
of 


VARIETY 


Out Next Week 


‘Paleface’ Aces in Mild 
Denver, Terrif $20,000 


Denver, Dec. 28. 

Most business is off this week, 
but “The Paleface” is packing the 
Denham for best figure in “a year. 
It has a terrific week in prospect. 
“Rogues’ Regiment” is on mild 
side in three theatres. 

Estimates for This Week 











Aladdin (Fox) (1,400; 35-74)— 
“Johnny Belinda” (WB) (m.o.). 
Fair $3,000. Last week, “June 
Bride” (WB) and “Smart Girls 
Don’t Talk” (WB) (‘m.o.), good 
$4,200. 

Broadway (Cinema) (1.500; 35- 
74)—“Red River” (UA) ‘(9th wk). 


Dim $4,000 in 5 days. Last week 
$5,000. 


Denham (Cockrill) (1.750; 35-70) 


—‘Paleface” (Par). Terrific $20,- 
000 or close. Last week, “Two 
Years Before Mast” (Par) (reis- 
sue), $8,000. 

Denver (Fox) 2.525; 35-74)— 
“Rogues’ Regiment” (U) and 
“Sofia” (FC). day-date with Es- 
quire, Webber. Fair $12.000. Last 
week. “Saxon Charm” (UA) and 
“Love of Mary” (U), $13,000. 

Esquire (Fox) (742; 35-74)— 
‘Rogues’ Regiment” (U) and 
“Sofia” (FC). also Denver. Webber. 


Mildish $2.000. Last week. ‘Saxon 
Charm” (UA) and “Love of Mary” 


(U). same. 

Orhpeum (RKO) (2.600: 35-74)— 
“Southern Yankee” ‘(M-G) and 
“Bad Sister’ (U). Good $16,000. 
Last. week, “8lood on Moon” 
‘(RK@) and “The Pearl’ (M-G) 
(2d wk), thin $10,500 

Paramount (Fox) (2.200: 35-74) 
—‘Father Dunne” (RKO) = and 
“Bring "Em Back Alive” (RKO) 
(reissue). Mild $8.000. Last week, 
“Plunderers” (Rep) and “Homi- 
cide for Three’ (Rep), good 


$10.000. 

Rialto (Fox) (878; 35-74)—‘June 
Bride” (WB) and “Smart = Girls 
Don’t Talk” (WB) (m.o.). Fair 
$2.500. Last week. “Loves of Car- 
man” (Col) and “Inner Sanctum” 
(FC) (m.o.), ditto. 

Webber (Fox) = (750: 
“Rogues’ Regiment” 
“Sofia” (FC), also 
guire. Fairish $2,000. Last week, 
“Plunderers” (Rep) and “Homi- 
cide for Three” (Rep), about same. 


‘Urse’ Net So Wonderful 
106 Buff; ‘Bandit’ 116 


Buffalo. Dec. 28. 
Holiday week upbeat has _ not 
started on big enough seale to 
make this a very good weck. “Kiss- 
ing Bandit” and ‘Wonderful Urge” 


35-74) — 
‘U) and 
Denver, Es- 





are both disappointing. “Hamlet” | 


looks tancy at Teck. 
Estimates for This Week 
Buffalo (Shea) (3.500: 40-70)— 
“Kissing Bandit” (M-G) and “Jun- 
gle Patrol” (20th). Mild $11.000. 
Last week, “Sealed Verdict” (Par) 
and “Disaster” (Par), $9,000. 


Great Lakes (Shea) (3,400; 40- 
70)—"“ Wonderful Urge” = (20th). 
Not so wonderful $10.000. Last 
week, “Hills of Home” (M-G) and 
“Racing Luck” (Col). $7.000. 

Hipp (Shea) (2.100: 40-70)—‘“In 


the Navy” (U) and ‘Who Done It” 
(U) (reissues). Nice $8.500. Last 
week. “Road House” (20th) and 
“Trouble Preferred” (20th) (m.o.). 
$8,000. 

Teck (Shea) (1.400: $1.20-$2.40) 
—‘Hamlet” (U). Faney $5,000 or 
better. Last week, “Fighter Squad- 
ron” (WB) and “Biondie’s Secret” 
(Col) ‘m.o.), $3,000. 

Lafayette (Basil) 
—"“Gallant Blade” 
Man Wins” (Col). Not sharp at 
$12.500. Last week. “Raw Deal” 
(EL) and “Adventures Gallant 
Bess” (EL) (9 davs), $9.500. 

Century (20th Cent) (3.000: 40- 
70)—Blood On Moon” (RKO) and 
“Palooka Winner Takes’ All” 
(Mono) (2d wk). Fast $13.000 in 
6 days. Last week, $14.500. 


(3.000; 40-70) 
(Col) and “Best 


Inside Stuff—Pictures 


One of the major items in British newspapers these days is the crisis 


in the domestic film industry. 


Page-long stories and by-line articles 


by industry leaders are being carried regularly in the news columns, 


despite paper shortages. 


Recent article by producers Roy and John 


Boulting in the London Daily Mail was an all-out attack on the Labor 


Government's policy on films. 


Boultings claim that the industry hag 


been pushed to near-bankruptcy by an excessive taxation which takes 


40c out of every dollar earned at the boxoffice. 


“The government calls 


|for more films—and taxes them out of existence,” they claim, pointing 
to the paradoxical policy of bleeding the British pix industry of over 
| $64,000,000 in taxes annually, on one hand, and then giving a $20,000,000 


blood transfusion via the Film Finance Corp. on the other. 
In another article by Benn Levy, 


member of Parliament and screen- 


writer, in the London Star, a suggestion is made for the government to 


use its money to finance distribution, not production. 


Levy contends 


that British banks have stopped lending money to producers because 


pix distribution is now unprofitable. 


Out of an $800,000 gross, approxi- 


mately $250,000, goes for distrib costs, which doesn’t allow enough 


margin for the producer to break even. 
Levy says, will put the studios back into operation. 


A government distrib agency, 
Also writing in 


the Star, Tom O’Brien, M. P. and official] head of British film trade 
union, claims the only solution for the British film crisis is a commer- 
cial treaty between U. S. and England, giving a fair dea) in playing 


time for each others’ films. 





Paramount's current newsreel issue, released to the theatres over the 
past weekend, includes one type of lengthy feature which Paramounters 


believe will be increasingly 


used as the reels’ answer to television. 


Feature, using approximately half the issue’s footage, treats with a Ku 


Klux rally in Macon, Ga., in 


addresses the klansmen 


which 
after inducting 


Grand Dragon Samuel 
massed candidates. 


Green 
Green 


urges that the Klan is both Christian and constitutional. 


With the idea of giving the news event 
induced Mrs. 
Green’s interpretation in a radio broadcast. 


treatment, Paramount 


tri-dimensional magazine 
Franklin D. Roosevelt to answer 
Clips of her speech are 


pieced together with the Klan meet for an overall presentation of the 


subject. 


Reels expect to work in more and more background in news 


events to avoid an unfavorable comparison with video’s spot coverage. 


Films were completely exonerated of contributing toward 


juvenile 


delinquency by the Magistrates’ Assn. of Great Britain in a recent study 


of the situation at the request of the British Home Office. 


to the organization’s annual report 
the Motion Picture Assn. of 
agreement 
cause for juvenile delinquency. 


America, the jurists cited 
among psychologists that 
Judges considered the matter “frem 


According 
received in New York last week by 
the general 
pictures are seldom, if ever, a 


the point of view of the relation between attendance at cinemas and 


juvenile lawbreaking.” 


out of mischief, men out of public houses, and girls from the streets 


Solons also pointed out that films “keep boys 


’ 


Not content with being an Eagle Lion producer, Aubrey Schenck is 


developing into a story scout as well. 


He developed “Border Incident” 


for EL, and studio then sold it to Metro in screenplay form for $50,000, 
Then, when studio wouldn’t buy “I Married a Communist,” he took over 


the property personally, 


developed it 


and then sold it to Howard 


Hughes for RKO production at a reported sum of $25,000 plus 25°, 


of the profits. 


There seems to be little likelihood that the Academy board of gov- 
ernors will pass up the Irving Thalberg Award to the outstanding pro- 


ducer of 1948. 


Award was skipped for 1947, but consensus in Holly- 


wood is that it will be presented along with the Oscars in the cere- 


monies March 24. 














UA Hunts 








in other yords, taking in one or 


more additional partners. They 
might be laporatories or rental 


studios who would be guaranteed 
return of at least part of their coin 
by causing the producers who were 
financed with their money to use 
their facilities. Some of combo of 
the first and second schemes is also 
possible. 
‘First National’ Idea 


A third plan is to attempt to cre- | 


ate another First National. That 
envisages selling a large number 
of exhibitors the idea of loaning 
production coin to the company 
and becoming partners in its re- 
leases. This will not only insure 
the exhibs product, but will bring 
down its cost to them, since they 
participate in the films’ profit. First 
National operated on the same 
method until it was taken over by 
Warner Bros. 

Quartet of directors does not in- 
tend to enter into actual negotia- 
tion for the money. That will be 
left to prexy Grad Sears and man- 
agement. The aim will be merely 
to confab with UA’s owners, bank- 
ers, financial men, producers and 
anyone else who can contribute 
ideas toward evolving a plan fo: 
obtaining the $3,000,000 revolving 
capital fund or otherwise financing 


| producers. 


Session with Chaplin and Miss 


Pickford is expected to take place , 


at a deferred annual shareholders’ 
gathering. Stockholders’ mecting 
‘Miss Pickford and Chaplin hold 
the only shares) is supposed to be 
held in May, but was pushed off 
last vear. Directors will attend only 
in an advisory capacity, making a 
‘report and recommendations. #f the 
owners show no sign of accepting 
the directors’ recommendations, 
some of the board members are in 
a mood to quit. Company now has 
just about enough product for 
nearly six months, but beyond that 
the directors feel the situation is 
critical. 

“Among other things the subcom- 
mittee will consider is what assets 


Continued from page 3 


Prod. Coin 








of UA might be converted into 
cash. One item is its holdings in 
th Odeon circuit in England. That 
might provide considerable money, 
but it would be in pounds, and 
couldn't be converted. Any pro- 
duction it could be used for would 
have to be in England, which 
wouldn't be too much help to UA 
in the present situation. 

Another asset is a $1,000,000 in- 
surance policy on Joe Schenck’s 
life, which was bought by UA when 
he became prexy more than 20 
years ago. UA has been paying a 
$40.000 a year premium on it, and 
it now has a cash surrender value 
of $460,000. Directors are inclined 
to skip the idea of cashing it in, 
however, since it is a valuable as- 
set to hold, and any amount now 
realized would not be enough to 
solve the overall problem. 

Production financing  predica- 
ment came to a head with new de- 
mands from the banks for 100° 
guarantee of loans tq indie pro- 
ducers. This has eliminated the 
possibility of many filmmakers get- 
ting bank advances. UA feels that 
the way to solve this is to raise 
sufficient coin so that it itself can 
guarantee loans made to producers. 
It just lost the services of Walter 
Wanger because it was not pre- 
pared to make such guarantees, 
and Wanger refused to personally 
guarantee his notes. 

Subcommittee is expected to 
have several more sessions in New 
York before going to the Coast. 





Geo. J. Bonwick Upped 


George J. Bonwick has’ been 
tapped for president of Pictorial 
Films, wholly-owned’ subsid of 
Pathe Industries, by Pathe’s board 
of directors. Bonwick fills the post 
left vacant for several months fol- 
lowing the resignation of Lloyd 
Lind who moved over to Mono- 
gram. Bonwick formerly served 48 
Pictorial’s exec veepee. ; 

Pictorial distributes 16m theatri- 
cal product including the entire 


output of Eagle Lion. 
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Angel in Exile { 
lip Ford have done well in blend- 
ing the film’s diverse elements 
into a believable yarn. The refor- 
mation scenes are handled excel- 
lently and film is well-gaited. 
Reggie Lanning’s photography is 
good and music by Nathan Scott is 
frequently expressive. Jose. 


Gun Smugglers 
Hollywood, Dec. 29. 


RKO release of Herman Schlom pro- 
duction. Stars Tim Holt: features Richard 
Martin, Martha Hyer, Gary Gray, Paul 
Hurst, Douglas Fowley. Directed by 
Frank McDonald. Original screenplay, 
Norman Houston; camera, J. Roy Hunt: 
editor, Les Millbrook. Tradeshown in 
N. Y¥., Dec. 28 °48. Running time, 61 
MINS. 

Tim Holt Tim Holt 
DD, ols < sed 0B koe eee ane Richard Martin 
eae errr ee Martha Hye 
Danny Gary Gray 
Hasty oe Paul Hurst 
Steve .. Douglas Fowley 


Robert Warwick 
Don Haggerty 
..Frank Sully 
.. Robert Bray 


Colonel Davi ; 
Sheriff Shurlock.¢.....-. 
Clancy 

Dodge 


s 


“Gun Smugglers” is an average 
galloper from the Tim Holt stable 
at RKO. Juve interest is good and 
bookings should be okay in the 
Saturday matinee market. 

Gary Gray plays a tough prairie 
urchin who is reformed by kindli- 
ness after his hero-worship of a 
bad big brother is responsible for 
a lot of killings and other trouble. 
The kid sharpens kiddie interest 
and Tim Holt carries off the adult 
lead with easy assurance. 

Story deals with group of gun 
smugglers, led by Douglas Fowley, 
who hold up an army wagon train 
and steal a load of guns. Ambush 
is made possible by young Gray. 
The sergeant in charge of the train 
is broken out of the Army but his 
gentle treatment of the kid sets 
up the happy ending, where Holt 
battles it out with the baddies, the 
guns are recovered and the ser- 
geant reinstated. 

Richard Martin rides along for 
a number of chuckles as Holt’s 
Irish-Spanish sidekick, and Martha 
Hyer fills slight role of femme lead. 
Paul Hurst is good as the sarg, 
and Fowley’s villainy is up to his 
tough standard. 

Frank MecDonald’s direction of 
the Herman Schlom production 
gives it an okay pace for the mar- 
ket. and sight values are aided by 


J. Roy Hunt's good lensing. 
Brog. 
= 
Incident 
Hollywood, Dec. 21. 
Monogram release of Harry Lewis-Hall 
Sheiton (Master Films) production. Stars 
Jane Frazee, Warren Douglas, Robert 
Osterloh; features Joyce Compton. An- 


thony Caruso, Harry Lauter, Eddie Dunn 


Directed by William Beaudine. Screen- 
play, Fred Niblo, Jr., Samuel Roeca: 
original story, Harry Lewis: camera, Mai 
ce! LePicard: editor, Ace Herman. Pre- 
viewed in Hollywood, Dec. 21, ’48. Run 
ning time. 68 MINS, 

S0G@ DOWHES <<. viccescaca Warren Douglas 
DEOPIOMs 5 oon c v0bb 00s 58868 Jane Frazee 
LS Tr Cee ee Robert Osterloh 
WORE: 6 ic 659 6 (beeeeeareak s Joyce Compton 
ae eo Paar Anthony Caruso 
| PN re ee eee Harry Laute) 
Bae, MEAOIMRE: 643.55 caeecece Ss Eddie Dunn 
PEPIUGIION. veces cutee nse ns Meyer Grace 
ps Pe Ore rt Cr ere Harry Cheshire 
EY! +s cd naWeeeewe Lynn Millan 
IOUL, hace tawe é Robert Emmett Keane 
ren re Pierre Watkin 
a SETTER eC ore Ralph Dunn 
BOOS. 6ac5sdeenseeperan .. John Shay 


“Incident” is a well-paced 
thriller that will thoroughly satisfy 
in the supporting positions at 
which it is aimed. It’s a yarn of 
gangsters, murder and love, all 
springing from a_= single, unex- 
pected incident. Production polish 
is good for the budget and the cast 
troupes strongly to keep it in- 
teresting. 

A mistake in identity rates War- 
ren Douglas a beating by a muscle- 
man. Douglas’s curiosity leads 
him into a search to find out why 
he was mistaken for a gangster. 
Hunt leads him into murder and 
general rousting around, and 
leaves him at the finale hospital- 
bedded with gunshot wounds. He's 
satisfied, though. During the ex- 
citement, he falis in love and helps 
break up a gang of thieves. 

Douglas and his girlfriend, Jane 
Frazee, go through their paces with 
7ip, giving a good lift to proceed- 
ings. Also figuring expertly in the 
melodramatics are: Robert Oster- 
loh, Anthony Caruso, Meyer Grace. 
Robert Emmett Keane and Ralph 
Dunn as the chief trouble makers 
Joyce Compton, Harry Lauter and 
Eddie Dunn also show up well. 

William Beaudine’s direction 
keeps the action on the move and 
works up a nice measure of sus- 
pense without bearing down on 
heavy angles of the plot. Good 
script was written by Fred Niblo. 
Jr.. and Samuel Roeca from an 
original by Harry Lewis. Produc- 
tion guidance by Lewis and Hall 
Shelton gets the most from a 
small budget. Marcel LePicard’s 
lensing is a good assist, as is the 
editing by Ace Herman. Brog. 
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Highway 13 
Hollywood, Dec. 23. 


Guild release of William 
production. Features Robert | 
Lowery, Pamela Blake, Michael Whalen, | 
Dan Seymour, Clem Bevans, Maris | 
Wrixon. Directed by William Berke. | 
Screenplay, Maurice Tombragel; original | 
story. John Wilste: camera, Carl Berger; 
editor, Edward Mann. Previewed in| 
22, 48. Running time, | 


Screen 
Stephens 


58 MINS. 


ank Wilson.......eee: .. Robert Lowery | 
Doris fy ele ree Pamela_ Blake | 
Frank Denton.......++++: Michael Whalen | 
Kelleher. ......ccecceosss Dan Seymour | 
Pops eee gene e Er Clem Bevans 
Miss Hadley......++««+:. Maris Wrixon 
Morris Tom Chatterton 
Aunt Myrt P Mary Gordon 
George Montgomery Gaylord Pendleton 
Detective. . ™ Lyle Talbot 


“Highway 13,” fast-moving pro- 
grammer, gets a lot out of a small 


budget and goes about its thrill- 
making in a forthright fashion 
Production values, trouping and 


direction all measure up to market 
demands. 

Melodramatics are backgrounded 
against the trucking industry and 
a plot to wreck a big transportation 
company. There are flaming 
crashes, high-speed highway chases 
and sufficient mystery concerning 
the instigators of the accidents to 
hold audience attention. 

Robert Lowery makes a capable 
appearance as a driver who gets 
mixed up in accidents and murder 
but who is eventually responsible 


for solution to the skullduggery. 
Pamela Blake is his comely gal 
friend. Michael Whalen, Clem 


Bevans and Maris Wrixon do well 
as the plotters who seek to gain 
control of the trucking company. 
Gaylord Pendleton, a private de- 
tective who’s bumpel off; Dan Sey- 
mour, insurance investigator, and 
others answer all demands. 
William Berke’s direction gen- 
erates a fast pace to the melodra- 


matics. William Stephens has 
obtained topnotch budget values. 
Lensing by Carl Berger fits the 


action pattern, and Edward Mann’s 
editing keeps footage down to a 
tight 58 minutes. Brog. 


What's On Your Mind 
(DOCUMENTARY) 


Oxford Films production and release. 
Compilation of four shots, being released 
as psycho-analytical film program At 
Elysee. N. Y., starting Dec. 25. Running 
time, 87 MINS, 


This loosely strung together 
group of shorts was planned orig- 
inally for use by psychiatrists in 
probing emotienal life with their 
patients. That is exactly where 
this belongs. Intending to show 
why people behave the way they 
do, it seems good only as an in- 
strument for group psycho-therapy. 

Any attempt to explain to the 
average theatre audience why cer- 
tain individuals behave in specific 
ways under given circumstances 
obviously has to be handled with 
unusual skill to mean much. This 
does not for the most part. 

The short titled “Feeling of Re- 
jection,” as done by the National 
Film Board of Canada, holds the 
most interest. It’s the best made 
of the lot. Script by Bruce Rud- 
dick seems adequate, as is Dennis 
Gilson’s camera. work. ‘‘Problems 
of Sleep” is a tired recital, pro- 
duced by the Realist Film Unit of 
London, explaining the problems 
of getting youngsters to sleep 
peacefully and how to have their 
slumber undisturbed. Short has 
jerky continuit¥, pedantic ap- 
proach and tedious treatment. A. E. 
Jeakins photography also is mild. 

“Feeling of Inferiority,” pro- 


duced by Caravel Films, is the most : 


inferior one of the four shorts. 
Canada’s National Film Board also 
turned out the short, ‘‘What’s On 
Your Mind,” with supervision by 
Allan Memorial Institute of Psy- 
chiatry, but it’s a bit too technical. 
Wear. 


In Phoney Currency? 
Benjamin Fielding, former 
City license commissioner, 
conducting a minute study of 
Metro’s broad operations to 
save costs, is missing no bets. 
As a result of a checkup on 
telephone expenses, Fielding 
has ordered the foreign dept. 
to cable overseas execs and 
have them initiate phone calls 
whenever there is a need for 
telephonic gabbing. 

Gimmick to this device is 
that calls made abroad to the 
U. S. are paid for in the cur- 
rency of the country from 
whence they come. In this way, 
frozen coin is used rather than 
dollars paid at the h.o. 








"Fesemen's Solos 
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his last stay in 
New York, month ago, Par’s 
Astoria studio, which had been 
processing film for both the news- 
reels and the 
shuttered on his orders. Report- 
edly, at that time, Freeman nixed 
a proposed delay in closing the 
plant, declaring it would be shut 
“if I have to go there personally 
to lock the doors.” 

Feeling of Par’s management 
that the taking of economy meas- 
ures is presently the company’s top 
problem was given a further build- 
up last week in a letter of Bala- 
ban’s circulgyted among stockhold- 
ers. Balaban’s report said that 
“the problem of establishing a 
wholesome relationship between 
costs and revenues in production- 
distribution persists, and we are 
exerting every effort to create con- 
ditions which will form a founda- 
tion for continuously successful 
operations in that field.” 

Par’s prexy declared that “there 
has been no great change in the 
condition of our 
last wrote to you.” Current rev- 
enues from theatres, he added, 
“are relatively good.” Television 
activities “are progressing satis- 
factorily.” 


In 
one 


omies hard. 
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stretch has been effectively halted. 
Warner Bros., for instance, came 
through with $39,000,000 gross for 
the final *48 quarter ending Aug. 
31 against $38.585,000 in the first 
stanza and $37,000,000 apiece in 
the second and third. 


Twentieth-Fox also showed the 
same blocking of weakened grosses. 
In its third quarter, ended Sept. 
30, 20th took in $39,000,000. Its 
first-quarter take was $40,000,000 
and its second $42,000,000. As for 
Metro, company’s last’ return, 
scored ‘up for the period ending 
Aug. 31, was $44,202,000 against 
$43,.356.000 for fhe supposedly 
| better spring months. 


If the gross continues to hold, 
industryites believe the net takes 
of the companies will soon show 
an improvement which may easily 
drive them above their present 
showings. In this event, 1949 would 
better the estimated $60,000,000 
which the seven majors (all except 
United Artists) will total for the 


current year. The big reason for | 


an expected gain is the continuing 
process of cutting production costs 
and general overhead. 

At the same time, the net profits 
still show the effects of the high 
cost of filmmaking. Latest of these, 
reported by Columbia last week, 
plunged that company into the red 
for the first time since the war. 


| while 
| and Music” 
up its third week, may equal or | 


(the Music Hall 
| from-$50,000 to $60,000 for a good 


foreign dept., was, 


business since I | 











| 1948. It opened 11 films last year 
las against 12 this. During both 
years, 7 weeks was the longest run. 


'In 1947 the honor went to RKO’s | 


“Bachelor and. the Bobby-Soxer,” 
in 
“Emporer Waltz.” Current “Words 
(M-G), now 


better that :ecord on the basis of 
| present business. 
| The 7-week runs during the past 
| two years compare with the M.H. 
record of 11 weeks for Metro’s 
“Random Harvest” in 1942, 9 
weeks for “Valley of Decision” 
(M-G), ‘‘Weekend at the Waldorf” 
(M-G) and “Bells of St. Mary” 
(RKO) in 1945, and 8 weeks each 
for “Anna and the King of Siam” 
(20th), ‘Notorious’ (RKO) and 
“Jolson Story” (Col) in 1946 
Biggest grossers of the past year 


} 


were “Waltz,” “Date With Judy” 
(M-G) and “I Remember Mama” 
(RKO) in that order. 


State and Victoria Opposition 

Robbing the Hall of product has 
been the switchover of Loew’s 
State to a longrun policy, plus the 
refurbishing and enlarging of the 
Victoria by City Investing Co. 
State has had three extended run- 
ners in the last half of 1948 that 
were potential Musie Hall fodder. 
They were Metro's ‘Easter Pa- 
rade,” Columbia’s “Loves of Car- 
men” and Metro’s “Three Mus- 
keteers,.” 

Victoria, which with 700 seats 
and outmoded decor wasn’t in the 
longrun sweepstakes, has now been 
completely remodeled and has had 
almost 400 seats added. It is being 
established now as a _ big-picture 
house with “Joan of Arc,” also a 
potential for Eyssell, and manager 
Maurice Maurer is already bidding 
for top quality future product. 

On the question of whether it is 
better to play the giant, 6,000-seat 
Music Hall or a longrtn lesser- 
capacity theatre, most showmen 
now have the feeling that with b.o. 
conditions on Broadway as they 
are, the M.H. has the advantage. 
Operating against going into the 
Hall, of course, are the particular 
reasons a producer may have for 
playing another house, as cited 
above. 

In general, the great advantage 
of the Hall is the tremendous job 
that Eyssell has done in making it 
an institution. So many New York- 
ers and out-of-towners now make 
it a habit to see every M.H. show, 
no matter what it is, that distribs 
figure the house can be counted on 
for from $90,000 to $95.000 a week 
in steady trade to which the pic- 
ture makes no difference. Pro- 
ducer, therefore, starts off with 
film rental on that much biz as a 
, cushion. 

Back when Broadway biz in gen- 
eral was much better, considerably 
higher earnings were possible out 
of the long-runners than at the 
M.H. with its high control figure 
of $75,000 for the first four days 
(Thursday-Sunday) of each week. 
Runs could be stretched in the 
smaller houses (Astor, for instance, 
has a control figure of $17,000) 
and a better deal could be had on 
high grosses. (See separate story 
for comparison of specific rentals 
obtained from various houses.) 

With biz off on Broadway and 
that $90,000-$95,000 M. H. cushion, 
situation is different now and un- 


” 


|less a distrib owns a showcase he 


must keep alight (‘such as the 


| State), or has some other specific 


| reason, 


Col reported a loss of $23,000 for | 


the 13. weeks ‘ended Sept. 25 
against a profit of $370,000 for the 
equivalent period of 1947. 
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“Tale of 5 Cities’ | 
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eee mas Seach betel 
distribution rights for their ter- 
ritory. 

Film is labeled “Tale of Five 


Cities.’ Sequences have been com- 
pleted in Berlin and Vienna. Still 
to be made are scenes in Rome, 
Paris and London. Producers are 
now trying to get Roberto Rossel- 
lini to direct the Italian portion. 

British distribution and financing 
is by Grand National, of which Wil- 
son is managing director. Morros 
will have U. S. rights in return 
for story and idea and will prob- 
ably offer the picture to United 
_ Artists for release. 





PLAYWRIGHT-SCENARIST 
Sidney Sheldon 


(of the Culver City Sheldons) 
has a bright piece on Hollywood 
captioned 


“The Truth About 


Roger Prim’”’ 


. * * 


in the forthcoming 
43d Anniversary Number 
of 


VARTETY 


Out Next Week 











salesmanagers' generally 
prefer the Hall currently. Which 


suitable product being 
turned out, Eyssell wouldn’t be 
having his current difficulties lin- 


| ing up future bookings. 


Eyssell’s Big Show Nut 
One of Eyssell’s problems, of 


| course,,in keeping the Hall profit- 


able is that he must get a compara- 


order to amortize the high cost of 
the stage show over the maximum 
possible number of weeks. House 
spends a tremendous sum on cos- 
tumes and other production of its 
presentation and a series of pix 
which run only two or three weeks 
can put a big hole in its profits. 
Rental terms and advertising 
costs are important factors, of 
course, in a distrib’s decision on 
whether to go into the Rockefeller 
flagship or a smaller house. M.H. 
terms generally are 25% up to 
' $110,000 per week, 50% between 


Music Hall Stymied 
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48 it was Paramount’s | 


winding | 


; | ments, 
means that if there were any quan- | ne 


tity of 


ee 











ard deal at the Rivoli gives the 
picture 25% to $16,000 and 75% 
over that. 


On advertising the M.H. con. 


tributes a weekly sum to the cost, 


while at the Astor and Riv the 
producer pays the entire amount. 
Advertising cost to the producer 
for the opening and first week at 
generally runs 


campaign. 

On the matter of prestige, there’s 
net thought to be much difference 
between playing the M.H. or get- 
ting a long run in one of the other 
Broadway showcases. However, 
fact that a picture is in and out 
of the Hall much quicker is aq- 
vantageous in that it can hit the 
subsequents sooner and begin p; 
ing off the producer on that |¢ 


vel 














Booked now for the Music Hall 
following current “Words and 
Music” are Universal’s “Family 
Honeymoon” and 20th-Fox’s “Let- 
ter to Three Wives.” 

B.0. Bests 

——m continued from page 4 = 

up into third position, mainly 
through such big” returns in 
smaller houses rather than total 
money. A close fourth was “Tat- 
lock’s Millions” (Par) which was 
consistently sturdy three out of 
four weeks in the month. Wacky 
Paramount comedy was badly hurt 
by the abrupt slump latter part of 
December and did not recover well 
enough to go higher. 

“Song Is Born” (RKO), which 
landed third-place money in No- 
vember, managed to finish fifth 
last month largely via the popu- 
larity of Danny Kaye. Another 
RKO picture, “Blood on Moon,” 
came in sixth. ‘Fighter Squadron” 
(WB), which drew many crix 
plaudits, suffered from lack of 
marquee decorations and wound 
up in seventh spot. 

“Rogues’ Regiment” a a 
newcomer, grabbed eighth place by 
a narrow margin. Ninth position 
went to “Road House” (20th), 


which ended up sixth in November. 

“Sealed Verdict” (Par) copped 10th 

place 
Best 


runner-up pictures were 
“Station West” (RKO) Red 
River” (UA), “June Bride’ ‘WB), 
“The Paleface” (Par), “Johnny 
Belinda’ (WB) and “Kiss Blood 
Off Hands” (U). 


Flock of Good Newies 

One of strongest new 
Bob Hope’s new comedy, “Pale- 
face,” which showed enough 
stamina in final week of month to 


entries is 


finish first that session. Whole 
string of new. pictures” were 
launched Christmas weck, with 


only three or four days of trade to 
hint their future possibilities on 
most of them. “Every Girl Should 
Be Married” (RKO), in this cate- 
gory, hinted enough strength on 
initial Chicago date to show poten- 
tialities. ‘Mexican Hayride” §U) 
did well enough on its first two 
plavdates. “Boy With Green 
Hair” (RKO) has racked up ex- 
cellent biz on several test dates. 

“Words and Music” (M-G), doing 
strongly at N. Y. Music Hali, looks 
a future winner. First dates of 
“Snake Pit” (20th) and ‘Joan of 
Are” (RKO) plainly tab these two 
future big grossers and extended- 
run films. ‘Red Shoes” (EL), on 
first few. reserved-seat . engage- 
shapes as a real money- 
maker in smaller houses, in much 
the same manner as “Hamlet.” 


“Live Today for Tomorrow” ‘U), 


winner of many crix laurels, has 


‘not shown much 


boxotfice-wise so 
far. “Unfaithfully Yours” (20th) 
continues draggy. “Christopher 


| Blake” (WB) also is highly disap- 


; | pointing. 
tively long run out of a film in| P g 


“Angel on Amazon 
(Rep), also new, hints possibilities 
from prelim dates. 

Besides “Paleface,” “Every Girl” 


‘and “Words,” new pictures [or 
Xmas week were “Force of Fvil 
(M-G), “Wonderful Urge” (20th), 
“One Sunday Afternoon’ (WB) 


and ‘“‘Don Juan” (WB). 
“Northwest Stampede” (FL) con- 


tinues racking up nice co!n. 
“Countess of Monte Cristo’ ‘’, 
another just getting around. has 
/not shown much thus far. “Keturn 


,5110,000 and $120,000 and 60% for | 


; all gross over that. 
25% to the producer up to $28,000 
gross and 75° after that. Stand- 


Astor deal is | 


of October” (Col) is in about the 


same category. 
“Plunderers” (Rep) still is prey- 
ing surprisingly strong. “\Vioon- 


\rise,” also from Republic, continues 


doing fine trade in several spots. 
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her In the watery darkness of the massive sewers 

id that wind tortuously beneath Los Angeles a 

vel man flees for his life. Now he stops — waiting, : ’ 
ily | listening, his finger tense about the trigger of y « — Cl 

ml his gun. Suddenly —he whirls —fires blindly x r o 

into the blackness! m & 

" savage, brutal—this is the killer who has ‘Wg # 7a eee, “or ue 

i struck again and again —the killer the police 

a ’ have hunted, patiently, skillfully, courage- 

of ously — relentlessly tying each tiny clue, every 

ich shred and strand of evidence into an ever- 

_ tightening net. 

on Now it's closing ... they have him cornered 

a again, fighting desperately for his life... 

.. deadly, defiant, unafraid! 
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o BROUGHT THRILLINGLY TO LIFE BY THE MAKERS OF “CANON CITY” 
= T 

(1. f 
of 
on il 4 ' 
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_ 

th) JACK | 

ap SCHLAIFER Starring 

on , ‘ ”) 

_ mye RICHARD BASEHART - SCOTT “CANON CITY” BRADY - «in Roy Roberts. Whit Bissell | 
inl” james Cardwell « Jack Webb - Produced by Robert T. Kane - Directed by Alfred Werker - Screenplay by 
it” . John C. Higgins and Crane Wilbur - Additional dialogue by Harry Essex - Original story by Crane Wilbur 
vB) A Bryan Foy Production - An EAGLE LION FILMS Presentation 


: RANKING WITH THE BEST OF THIS YEAR‘S PRODUCT!"* — Motion Picture Herald... ‘HAS EVERYTHING!’ = Boxoffice 
“EVEN BEITER THAN “SPINE-TINGLING MANHUNT!’ ~ Exhibitor... “WILL RANK WITH ‘T~MEN’ AND ‘CANON CITY’!’ — Variety . 
MASTERFUL!’ ~ Hollywood Reporter .. . STANDS tO GLICK HEAVILY =a Daily . . . ‘‘BASEHART’S PERFORMANCE 
‘fT. ’ t DEFINITELY AN ACADEMY BID!”’ — Lee Mortimer...“ IOR! THOROUGHLY ENGROSSING! EXPLOSIVE!”’ — Motion 
T MEN eed CANON Picture Daily ... ‘‘A WINNER!” — Showmen’s Trade Review . . . “TENSE, EXCITING!” — Daily Variety . . . TENSE BREATH- 
— te _.. "BASEHART . ... ONE OF THE YEAR'S SENSATIONS!” — Dorothy Kildatlen ‘EXCITING 
cirTy’!” —Harrison’s Reports SS UAMANT ARTE". tasthe wae orothy ga 
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_ MPAA Won’t Rep SIMPP 
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African situa-'in remittanees; and_ still others 
that it is a halving of the dollar 
value of the number of pix each 
individual importer may bring in. 
In any case, the curb is known to 
be based on 1947 figures and to 


plied in the South 
tion alone. It marks a definite and 
formal public stand by the group 
against being automatically in- 
cluded, without its consent, In 
agreements reached with foreign ) ( 
governments. It was so included, be retroactive to last July 1. That 
to its great dissatisfaction, in deals means that with half of the 1948- 
recently worked out for “the 49 fiscal year gone, companies have 
American industry” by the MPAA | already gotten out all the coin they 
in France and Brazil. are going to get for the period. 

One of the prime reasons for Market has provided about $5,000,- 
hiring Ellis Arnall earlier this 000 a year to American producers. 
month as prexy of SIMPP was to What makes the South African 
make sure the indies had a voice gituation the most muddled of any 
that could be heard when the that has yet faced the industry is 
MPAA companies, were making that various companies would like 
deals that supposediy covered the to see the restrictions applied in 
industry. Arnal] will also fight to qifferent ways to meet their par- 


get the State Dept. to actively ticular situation. One trade report 
handle foreign negotiations, with has it that the variations in under- 
perhaps an industry rep present ctanding of how the restrictions 


as a technical adviser. will be applied is due to the fact 
The particularly involved situa- that a number of companies are 
tion in South Africa makes SIMPP quietly negotiating on an individ- 
toppers doubly oppose Harmon’s yal basis with the S.A. govern- 
trip next week. They claim that ment. This report in particular has 
Harmon has no authority to nego- SIMPP toppers sizzling. 
tiate for “anything less than 100% 
of what each company had been 
getting before.” since the com- Difficulty in Johannesburg arises 
panies themselves have conflicting oyt of the variety of distributing 
interests in S. A. and are not in arrangements by American com- 
agreement on what would be a de- panies. Metro, 20th-Fox and United 
sirable compromise. This is said to Artists maintain their own offices. 
put him in an impossible bargain- Columbia, Warner Bros. and Para- 
ing situation mount distribute via the Schle- 
singer organization. Universal dis- 
tributes through J. Arthur Rank, 
est that can come out of Har- who in turn distributes through 
mon’s trip, it is felt, is an under- | Schlesinger. RKO formerly used 
tanding of what South Africa is the Schlesinger service, but has 
actually threatening. Based on recently made a deal with 20th to 
reports from their reps there, no handle its product. 
two companies seem to be in exact Another important factor which 
agreement on what form the S.A. eomplicates the situation is that 
restrictions are taking, which, of Metro owns theatres in S.A. That 


Differing Setups 


Exploratory Mission 


course, makes the whole business virtually eliminates the possibility 
doubly confusing Pree. of an embargo on U.S. shipments, 
Some believe it is a 50° cut 


as was done in Britain last year, 
no matter how tough the Johannes- 
burg government gets. M-G must 
- oo keep sending in product to keep 
its houses alight. e 

Ne , k Th PF SIMPP position on S.A. was 
| | CW Oy ealres = fined to Harmon and John Mc- 
i} Carthy. MPAA international divi- 
sion chief. at a session in New 
York last Wednesday (22). They 
uM were informed, very politely, that 
Y SIMPP didn’t want any MPAA rep 


i, a, g purporting to act for the entire 
4 sib BERGMAN} ladualie. to sade any deal with 
41NGRID B g 


in imports on an_ industrywide 
basis: others that it is a 50% slash 
























South Africa which would auto- 

Y : Z matically include the indies, as 
Y OR EMIN PRODUCTION Z P . 

$ ICOLO Z was done in the case of Brazil and 

4 CAST OF THC tan Z France. Attending the session with 

4 Wale SEND » SEF Z Harmon were Rubin, James A. 

4 SORES CRRONEN + 50m RAEN Zz Mulvey, prez of Samuel Goldwyn 


Productions; Alfred Crown, Gold- 
wyn foreign chief; Leo Samuels, 
repping Walt Disney; Mannie 
Reiner, Selznick Releasing Organi- 
zation foreign exec, and Harry 
Kosiner, Edward Small’s _ sales 
chief, 


MAXWELL ANDERSON 
Screen Ploy by MAXWELL 
ANDERSON ond ANOPEW 

SOLT + Art Direction by 

RICHARD DAY 
Director of Phoiogrephy 
JOSEPH VALENTINE ASC 


Prodeced by WALTER WANGER 

Directed by VICTOR FLEMING 
presented by SIERRA PICTURES. Inc 
released by MEO RADIO PICTURES 
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RADIO) CITY MUSIC HALL 


FReckefeller Center 


“WORDS AND MUSIC” 


+ 
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JUNE ALLYSON - PERRY COMO - juDY 
GARLAND - LENA HORNE - GENE KELLY ? 
MICKEY ROONEY - ANN SOTHERN ? 
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| Cole’s Victory 
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volve the payment of a substantial 
chunk of coin to the plaintiffs. 

It’s believed negotiations might 
also result, if successful, in a revi- 
sion of the studios’ blanket banish- 
ment of the 10 who refused to state 


3 Color by TECHN:iCOLOR 
4 A Metro-Goldwyn-Mayer Picture 
@THE GREAT CHRISTMAS STAGE SHOW 
















P- aMeface “i |their political affiliations before 
y he House un-Americ:z Activities 
cary Technicolor GOODMAN \ ' ‘ American Activities 


And His Orchestra 

~~ -« BUOOY GRECO 
~ PERO Brog 

Puvpy 


committee. Fact that the Society of 
Independent Motion Picture Pro- 
ducers has disavowed the ban is 
considered working towards that 


sinew waren | CNG. 
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Number of top industry attorneys 
have recommended the settlement 
efforts. Several memos, turned in 
by general counsel for some of the 
majors, suggested the move even 





TYRONE POWERK - GENE TIERNEY 


"THAT WONDERFUL URGE' | . 


1 20th Céntury-Fox Picture before Cole won his case in the 
On lee Stage- BARBARA ANN SCOTT lower court Tangible action in 
O I > Skater! the torm of direct negotiations, 


hn svn . r AmNey at” | | stymied until the 
Cole decision broke the log jam. 


L__- ROX Y ‘oth St. ——_ Chief of the suits subject to set- 


tlement talks is one brought by the 


10 for $61,600.000 ple damages 
DARRYL F. ZAMUCK » fs A ge a triple damages 
Charsing tiegal conspiracy to de- 


OLIVIA de HAVILLAND prive the plaintiffs of work. 
Snake Pit casi: 


ever a" Seek to Nix Radio-Tele-Pix 
ANATOLE LITVAK + ANATOLE LITVAK & ROBERT BASSLER Washington, Dec. 28 


Two members of the House Un- 
American Activities Committee 
yesterday (27) recommended that 
nr PE; “next year the committee consider 

Bupp SON the “feasibility and desirability” of 

excluding radio mikes, television 
lancet and newsreels from the open hear- 
One (ER ings. 


however, were 








‘the 





eee? tary” 
° "ort » 1 it 


sho Be Be | 

oe Recommendation was one of nine 
Vs made by Reps. Richard M. Nixon. 

Weecs co fT A 


of California, and Karl E. Mundt, 


20th’s 50%, B.R. of French 
Pix Produced by Graetz | 


Twentiesh-Fox will invest up to 
50° of the production costs in the 
French-language pix to be turned 
out in France by producer Paul 
Graetz, under terms of the deal 
concluded in New York this week 
by Graetz and 20th prez Spyros P. 
Skouras. Under the pact, 20th will 
be listed as full partner in produc- 
tion of an unspecified number of 
films and will handle their world- 
wide distribution, with the possible 
exception of the English-speaking 
countries. 

Twentieth plans to utilize its 
frozen French currency in financ- 
ing the films but, under French 
government order, is prohibited 
from investing more than 50% 
Graetz is slated to return to France 
Jan. 8 aboard the Queen Mary tor 
huddles with government officials 
in an attempt to ease the limitation, 
so that 20th can come in for a 
heavier part of the budgets. Money 
allocated by 20th will be part of 
the $12,000,000 that production 
veepee Darryl F Zanuck == an- 
nounced recently would be = in- 
vested in production abroad. 

iwentieth may not distribute 
the films in the U. S., Canada and 
the United Kingdom, since Graetz 
believes foreign pix require special 
handling in English-language coun- 
tries. which 20th might not be able 
to provide. Producer had a similar 
co-production and distribution deal 
with Universal for his “Le Diable 
Au Corps” (“Devil in the Flesh’) 
but set up his own distribution for 
the film in the U. S. once it had 
cleared an import block set up by 
the U.S. Alien Property Custodian. 

Graetz plans to roll two films 
immediately upon his return to 
France. Only one so far selected 
is a biopic of the painter, Vincent 
Van Gogh. 





EL’ s Features | 








fas Continued from page 1 saa 
CBS-TV only Sunday (26) night, 
was released as recently as 1945 
and still has plenty of theatre life 
left. Exhibs threatened to boycott 
the film entirely .pointing out that 
EL would only have cut its own 
throat if they decided on_ that 
course of action. 

Package was sewed up several 
weeks ago. EL, fearing at that 
time the exhibitor antipathy that 
has now exploded, made the net- 
work agree to keep it under wraps. 
Even when CBS officials last week 
confirmed the contract, EL execs 
both at the studio and the home- 
office still denied it. Pact calls for 
CBS to pay a flat rental for each ox 
the films, with the rental based on 
the number of stations showing 
each. In addition to ‘‘Forest,” the 
web has already played two others, 
including “Dixie Jamboree,” re- 
leased by PRC in 1944 and starring 
Frances Langford and Guy Kibbee 

CBS emphasized it hasn't bought 
the films outright for syndication, 
as was the case when the N. Y. 
Daily News’ WPIX bought a group 
of 24 Korda oldies. CBS has leased 
them only for its own affiliate sta- 
tions. Pix include 22 features and 
24 westerns. 








~ Selznick- Korda | 








—ous Continued from page 5 =——S 
picture. Deal may be carried on 
beyond that, depending on Selz- 
nick’s future production. He has no 
pix in prospect for filming beyond 
“Jennic.”’ at the moment. 

Deal is not a flat trade of one 
picture for another. In each case, 
the various values of each pro- 
ducer’s contribution are being 
weighed and will be paid for. Selz- 
nick’s pix will just be one means 
of adjusting this balance 

Selznick has aiso bought 
Wiine howing in England as 
Lost Illusion”) for distribution in 
the western hemisphere’ by his 
Selznick Releasing Organization. 
This was an outright purchase for 
blocked sterling and has no ¢on- 
nection with the switch in = the 
joint production arrangements 
“Eve Witness’ deal was made after 
the “Paradine’-"“Jennie” exchange 
was all signed. 


“Eye 


of South Dakota, both Republicans. 
The two sought to have their rec- 
ommendations included in the com- 
mittee’s forthcoming report, but 
they were whipped on a test vote 
by other committee members. 
Hope is to eliminate much of the 
circus hoopla which has let the 
committee in for criticism. 








B’way’s Sagging Facelift 


Continued from page 1 
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give Broadway an uplift, but this! the last links to the days of the 
street won't be tacked down to a oid Palace. 

drafting board. It’s an untidy and But Broadway is more than 
untameable areaway that stretches fjjgreed flickeries. It’s also chat 
from the back-alley of Eighth cserjies of cross streets which is the 
avenue at 42d street to the sleek home of legit. And this ae ae 
skyscrapers of Rockefeller Center, every year since Euripedes. the 
behind which is located the 52d came old refrain has it that: ere 
street nitery belt. Along this jg. dying. This year legit is dying 
checkerboard route of class and with approximately 30 plays. on 


vulgarity over 1,500,000 persons {he boards, and while this is a 
daily come to buy or behold its ¢omedown from the 70 house in 
varied attractions. full swing 25 years ago, talented 
Good Old Days playwrights and shrewd producers 

In one respect at least Broad- are still coming out in the blue 


despile the calamity howlers. The 


grown dimmer since 
current crop of money-mukers. 


“sood old days.” The 


way hasn't 
the nostalgic 


spectaculars, which have always from the smash hits to the dail 
masked the architecture on the Sina! catch-ons, number about 12 
street. are bigger, brighter and aS of Christmas week. This seems 
more unbelievable than ever. Top- be the irreducible minimun 
per, of course, is the Bond sign 52d Street 
with its 130-foot waterfall flanked 
by two. giant-sized nudes and Bounded on thg south by n- 
trimmed with a running electric down 42d street, Broac av’s 
sign. This spectacular is astonishing northern frontier, the ned cet 
even for this smoke-ringed, bub- ter) belt, Is an equally ragced 
ble-strewn boulevard. “Grand,” fringe Except for such estab- 
say the masses: “grotesque,” say lished clubs as Leon & Kaddie’s 
the esthetes: both gaping on their and the 21, plus a couple of hot 
way along 44th street. jazz dispensaries, this once ftab- 
Then there are the 70-foot Ingrid Ulous street has become funk 
Bergman-"“Joan of Are” plastic hole for strip joints reefer dens 
pageant at 43d street, and the and bordellos After midnight. 
equally large Budweiser sign on the gone becomes thick with 
the opposite corner. Nothing on cheap thrill hunters touring the 
Broadway, however, has replaced G-string circult of the Carou el, 
the traffic-stopping Schaefer ani- Samoa, Nocturne, Onyx and Ha-Ha 
mated sign on 46th strect which clubs The stripteuses working 
blacked out this year because it was these spots are all the samc with 
too costly an operation. Two other ight torso variations, and the 
stabs at motion picture displays ©'™cces all have the s: me p tier 
also flopped recently. Meantime, of gutter gags to wow th S 
on leave The legitimat® 


the Kinsey whiskey sign framing 
the north end of Duffy Square, 
with the deshabille Maiden Form 
spectacular looming behind _ it, 
have taken on new ignificance 
since The Kinsey Report got 
around. 

The spectaculars serve as a 
mammoth marquee for Broadway, 
luring the heliotropic crowds who 
want to ‘take in” a from 
among the 35 cinemas or 28 legit 
houses located on and off this 10- 
block midway. Or maybe a night- 
club blowout, which might mean 
anv of a dozen spots ranging trom 
the chichi clubs, where the swank 
is measured by the depth of the 
plush and the size of the tabs, to 
the strip joints on 52d street. 

42d Street 

Broadway is brightest and taw 
driest at its source, 42d Sireet 
where the largest number of thea- 
tres are concentrated and _ inter- 
mixed with flea circuses, shooting 
galleries, checker parlors and war- 
surplus bargain counters. The 
whole history of Broadway is writ- 
ten in this street’s gradual change- Rock 


such as the Three 
Jimmy Rvan’s. find it 
bucking the come-ons. of 
latter-day girlie shows 


rendezvous, 
Deuces and 
tough 
these 





show 





Have YOU tried 
a SKYBERTH on 
American’s 
famous DC-6 
“MERCURY? flight 
to LOS ANGELES? 


Phone HAvemeyer 6-5000 or your travel agent 
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ket Offices: Airlines Term nal 
efeller Center e¢* Hotel New Yorker 











over during the last three decades 120 Broadway ¢ Hotel St. George 
A high-toned center in the 
fiim houses, fornierly a haven for 
in L04 Augeled 
The customers ° 


from the stalking ground of the 
Ziegfelds, Frohmans and Dilling- 
hams into Minsky’s burlesque em- AMER/CAN 
pire and, finally, double-feature 

“* AIRLINES 
“golden age” of the legitimate the- 

atre, 42d street has become a csc: 

shabby commons for drifters, a ass 

drunks and degenerates. Most of 

the theatres on the biock are grind Always -- 

the unemployed at a 15e¢. top for THE SHOWMAR’S FRIEND 
a four-hour show but now playing 

at fancier prices for the end- 

less transient traffic that passes 

through this funnel 

pay their money and take their 500 Modern Rooms 
choice of double-bills packaged in with 
the form of sex, horror, thrill, ac- 
tion, laff, or foreign language 


path and radio 
“Foremost on the Coast” 


shows. ALEXANDRIA HOTEL 
The regular firstruns, strung é : 

tightly along both sides of ihe Fifth at Spring @ Los Anccles 

main street from 42d to 53rd, FRANK WALKER, General Manager 


Formerly at Olmsted, Cleveland, O. 


where the flare suddenly dies off, 
have preserved their looks and 
their reputation, for the most.part, 
as the world’s most) sumptuous 
showcases. But a few of the stem 





houses, playing lower-grade_ prod- 
uct. on occasion dip into the 
trough of “goona goona” ex- 
ploitation tricks to plug their 


wares. A fast 
how it is born. 
B'’way’s Personality Stamp 

But the hotshot marquees, both 
on and right off Broadway. are 
luckily dwarfed by the film pal- 
aces which still stamp Broadway 
With its personality. For the 
countless family tourists who an- . = 


buck doesn't care 





MIAMI BEACH 
WY. Office: VAnderbsit 6 5339- 


On the Ocean... 
= Direction: James J. Carroll - - 


















nually pour into the metropolitan =" 
precincts, the five or six deluxe ouTDO izi 
; : Speci: n 

giant-seaters are the main attrac- : a a 


REFRESHMENT 
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CONCESSIONAIRES ——a—A/onnt 
Teta 4 service for 


over '/4 Century DRIVE-IN THEATRES | 


SPORTSERVICE, Inc. sacons HROS 
HURST BLDG. - BUFFALO, N.Y. 


lion. Radio City Musie Hall, of 
course, is at the top of the list of 
show biz ‘‘musts” in New York's 
Baedeker, but not far behind are 
the Paramount, Roxy, Capitol and 
Strand, the only remaining pres- 
| entation houses on the street, and 














a 





a 
HAVbll . 





Wednesday, December 29, 1948 





—_—_—_ 


PEPE HOOOF 


Clips from 


ey saan’ 
NEW YORK | 


Al Zimbalist, Film Classics pub- 
licity chief, to Detroit where com- 
pany’s “Unknown Island” preems 

he Madison. 
at vtiiton Elelman replaced Paul 
Benjamin as head_ of National 
Screen Service’s trailer production 
@ept. Now retired, Benjamin will 
live in Florida permanently. Elel-_ 
man, with NSS for 15 years, was 
Benjamin’s assistant. ; 

Midtown theatre, N. Y., changes 
to foreign product today (Wed.) 
with French import, “Secrets of a 
Ballerina.” 


MINNEAPOLIS 
Watertown, S. D., city council 
refused to renew annual Minne- 
sota Amus. Co. theatre licenses be- 
cause it and the mayor want the 
chain to remodel and reopen a 
theatre which the circuit is deter- 
mined to keep shuttered. 

Contracts totaling $894,554 
awarded for consiruction of North- 
west Variety club heart hospital 
at University of Minnesota. Work 
starts next month. The club turned 
over more than $300,000 for the 
hospital which will be first of its 
kind in U. S. devoted entirely to 
treatment of heart ailments and 
such medical research. 

North Central Allied is asking 
the territory’s independent exhib- 
itors if competitive bidding has 
hurt them. Also if they have been 
unable to obtain a fair division of 
product in competition with the 
Paramount affiliated circuit. 

Jerry Silvers, operator of Can- 
non, Cannon Falls, Minn., is under 
sentence not to exceed five years 
in St. Cloud reformatory follow- 
ing conviction for second-degree 
assault on another resident. He is 
out on $2,000 bail sentence being 
suspended until Jan. 18 pending 
appeal. 

Mayor G. A. Gilbert of Water- 
town, S. D., along with city coun- 
cil members now in a feud with 
Minnesota Amus. Co., threatens to 
reopen the Metropolitan’ there 
himself and operate it as a pic 
house. House is under lease to 
Minnesota Amus. Co., and latter’s 
refusal to reopen it has caused 
Watertown council to refuse to re- 
new Minnesota Amus. licenses for | 
its two other theatres there, the 
Lyric and Plaza. 

OMAHA 

Harold Johnson, Universal 
branch manager here. ordered on | 
strict diet after touch of heart 
trouble. Johnson, former Minne- | 
sota U star athlete, has been active | 
in sports here. 

New managers for five Omaha | 
theatres, shakeup inciucing changes | 
for Tristates and Goldberg chains. | 
Rollin Stonebrook resigned as Or- | 
pheum manager: replaced by Stan- | 
ley Blackburn, Omaha manager. 
Bernard Dudgeon goes to latter. | 
For Goldberg, Dwight Seymour is 
new Military manager: Dick Gar- 
diner goes to 40th Street, and Don- 
ald Cook becomes manager of the 
Avenue. 

Lionel Wasson, formerly Tri-| 
States publicity chief here and} 
manager of Paramount and Omaha, | 
back here as publicity chief for| 
Ralph Goldberg houses. 


DENVER 


Set to hold its first convention | 
fn Denver Feb. 1-2, Colorado | 
Assn. of Theatre Owners (CATO) 
has been incorporated. Officers are | 
B. D. Cockrill, president and 
treasurer; Pat McGee, veepee, and 
Chas. R. Gilmour, secretary. 

Directors meeting of Gibraltar 
Enterprises reelected Chas. R. Gil- 
more president and general man- 
ager. Tom Murphy, Raton, N. M., 
was named board chairman; Ed 
Ward, Silver City, N. M., and Wm. | 
Schulte, Casper, Wyo., vice presi- 
dents. 


PITTSBURGH 

Moe Gould, former theatre own- 
er recently discharged from Will 
Rogers Memorial Hospital, Sara- 
nac Lake, is living in Wilkinsburg 
and he continues to improve. 

Ken V. Woodward is manager of 
new 1,200-seat Manos in Monessen, 
latest link in Manos chain. 

Dave Brown, with Uited Artists 
for 13 years, joined Screen Guild 
aS a salesman, succeeding Jimmy 
Sippey, transferre d to Dallas 
branch. 

Richard C. Klein, manager of 
B's Prince, Ambridge, promoted 
to manager of the bigger Strand, 
arkersburg, W. Va., succeeded in 
Ambridge by John Gaus. 
(iat! Boyle, brother of Orlando 
Slam) Boyle, 20th-Fox veteran, is 
Republic's new night shipper. Va- 


r 
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cancy occurred when Bob Parme 
joined Navy. 

Warner circuit partnership with 
Morris Finkel, president of Allied 


MPTO of Western Pennsylvania, | 


and his father-in-law, O. F. Ha- 
begger, will be dissolved. The the- 
atres in this combine are the Mt. 
Oliver and Shadyside, operated by 
Mt. Oliver Theatre Co. 
DALLAS 

New owner and operator of Star 
theatre at Morgan is Doug Ed- 
wards of Oklahoma, who recently 
purchased house from J. G. Sinz. 

The PM Construction Co., here, 
instructed its building superin- 
tendent at Brownsville to suspend 
work on a new $300,000 Interstate 
theatre there until he finds out 
how much noise he can get away 
with. Superintendent was fined 
$100 and given a 10-day suspended 
sentence by Federal Judge Allan 
B. Hannay when he failed to stop a 
whining power saw. 

Cartex and Texas. theatres, 
Carthage, operated by N. E. Walk- 
er, sold to J. C. Walker, owner of 
Royal also here, and H. B. Turné 
and H. L. Hampton. 

Mr. and Mrs. C. J. Otts, oper- 
ators of the Royse theatre, Royse 
City, bought the building which 
housed their opposition, the State, 
operated by R. M. Freed. 


PHILADELPHIA 


Victoria, one of oldest mid-town 
film houses, sold by Warner Bros. 
Purchaser was a midwest chain of 
dress shops which will rebuild on 
the site. 

William Goldman, indie chain 
operator, converted his fourth mid- 
town house into a firstrun. Keith’s, 
long a second-run, changes its pol- 
icy with preem of ‘Mexican Hay- 
ride.” 








BOSTON 
Testimonial dinner honoring 
Arthur..Lockwood of Lockwood & 
Gordon Enterprises, recently 
named head of TOA, will be held 
at Copley-Plaza Jan. 11. Sponsored 
by Variety Club of New England, 
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with Samuel 
chairman. 

Tom Donaldson, formerly of 
Metro and more recently district 
|manager of Eagle Lion, joined 
Universal as sales manager. 

Larry Laskey and E. M. Loew 
petitioned Cambridge Board of 
Appeals to charge its zoning laws 
from residential to business so they 
may erect a 670-car drive-in. 


Pinanski_ general 
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blankets Texas, Oklahoma and New 
Mexico. Proposal being weighed 
would divide the theatres equally 
between Par and Karl Hoblitzelle. 
company’s partner in the chain 
Each owns 50° of the group 

Discussions with E. V. 
Par's partner in the _ Richards- 
Saenger group, were held last 
week when Richards was in New 
York to attend the farewell lunch- 
eon tendered Montague Gowthorpe, 
Par theatre exec, taking over the 
reins of the Butterfield circuit 
Richards-Saenger circuit is the only 
one of the partnership units in 
which Par has a favorable formula 
to buy back non-company interests. 

Negotiations are still continuing 
with the Maine & New Hampshire 
Theatres group with the idea of 
ending the partnership in the cir- 
cuit. Par, it’s said, wants to sell 
its 50°) interest in the 23 houses 
if it can get the right deal either 
from the internal management or 
an outside syndicate. This is one 
of the few circuits which has not 
been operated on a particularly 
friendly relationsh® between the 
home company and the manage- 
ment. Par, for instance, has never 
been able to obtain information 
from the circuit as to product be- 
ing booked by it. 

Visit of Joseph M. Schenck, one 
of the owners of United Artists the- 
;atres, to New York this week is ex- 
|pected to lead to agreement on 
| liquidation of the circuit’s joint op- 
lerations with the major. Brunt of 
the talks will centre on the United 
Artists theatre, Chicago; United 
| Artists theatre, Detroit; and the 
Rivoli, N. Y. Divisica of interest 
lin each is divided 50-50. 


Richards, 


Frohlich Cites Threat of Musicless 
Theatres in Fight Vs. 156 Legal Fee 
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objections which might be raised 
by the court. If the settlement goes 
through, Society would probably 
be revamped so that it becomes a 
collection agency rather than the 
owner of the music rights on pix. 
At the same time, a consent decree 
would probably include provisions 
which would place a ceiling on the 
amount of seat-taxes which could 
be levied 

So far, the talks are in a pre 
liminary phase. Reportedly, Brandt 
and his group of exhibs would be 
paid their claimed damages for al 
leged anti-trust violations by 
ASCAP as one provision .of the 
settlement Currently, Brandt's 
group has cross-appealed on a rul- 
ing of Judge Leibell which disal- 
lows the triple damages. 
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picture also proved another source 
of economy, he added, inasmuch as 
that tint process ‘‘costs 50° less 
than Technicolor, requires no spe- 
cial camera, and rushes can be in- 
spected 24 hours after shooting.” 
Processing facilities in Paris, how- 
ever, proved inadequate. But “fine 
service” was obtained by shipping 
film by air to Metro’s Ansco lab in 
Hollywood. 

Allen, who trains to the Coast 
Friday (31), revealed that A&T 
productions, in which he’s part- 


nered with Franchot Tone, is ready- | 


ing an untitled film based upon a 
yarn about the U. S. cavalry. 
Screenplay’s already been written 
by Max Trell and the pic is slated 
to go before the camera March 1 
as a locationer near Gallup, N. M. 
'Tone will star. 


Minneapolis, Dec. 28. 

In opposing a petition of L. B. 
Schwartz and S. P. Halpern, local 
attorneys, for the assessment of a 
$15,000 fee for legal services 
against ASCAP, Louis Frohlich, its 
New York counsel, told Federal 
District Court Judge G. H. Nord- 
bye that it could withhold its musie 
from motion pictures and that, if it 
did, the eventual closing of all film 
theatres might result. 

Schwartz and Halpern success- 
fully defended Bennie Berger and 
Mrs. J. L. Jensen, independent ex- 
hibitors, in the losing suit brought 
by ASCAP against them for non- 
payment of its theatre music fee, 
which Judge Nordbye held to be 
invalid and uncollectable because 
of the society’s “monopolistic” fea- 
tures. 

Frohlich and Thomas Vennum, 
Minneapolis attorney, who. ap- 
peared witii him, opposed the fee 
because, he _ de- 
clared, the defendants’ counsel 
“didn’t accomplish as much as they 
think” inasmuch as public perform- 
ance rights fees will be collected 
by ASCAP members “through one 
method or another.” Frohlich didn’t 
think the fee should exceed $2,500. 


In their arguments, Schwartz and 
Halpern told the court they don’t 
oppose the payment of public per- 
formance fees to copyrighted music 
owners, but object to ASCAP'’s al- 
leged monopolistic methods. They 
suggested payment of the “music 
license”’ at the source and its cost 
included in film rentals. Judge 
Nordbye has the matter under ad- 
visement. 





Leo Gets ‘Plague’ 


Hollywood, Dec. 28. 
Metro bought “The Plague,” a 
French novel by Albert Camus, as 
a starrer for Spencer Tracy. 
Book, published in Paris as “La 
| Peste,” cost the studio $20,000. 
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are Lux Girls! 


"A Lux Girl? 


Indeed | am!" 


says charming Teresa Wright 


Here’s a proved complexion care! In recent 
Lux Toilet Soap tests by skin specialists, 


actually 3 out of 4 complexions became 
lovelier in a short time. 

‘“My Lux Soap facials leave skin softer, 
smoother,’ says Teresa Wright. “‘I smooth 
the creamy fragrant lather well in. As I 
rinse and pat dry with a towel, skin takes 
on fresh new beauty!’’ Don’t let neglect 
cheat you of romance. See what this beauty 
care will do for you! 
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Star Cycle On 


NBC, CBS After Poll of Actors 


Projected scheme by CBS and¢ 
NBC for a continuous 52-week 
cycle of star programming, via 
pattered repeats during the sum- 
mer of big name winter shows, has 
definitely foundered on a flat nix 
by the American Federation of 
Radio Artists. AFRA has informed 
both webs of its decision after 
making an intensive study of the 
plan. 

According to Heller, 


George 


AFRA exec secretary, the no-go 
stance was taken on the basis of 
a representative poll of radio a 
tors, including the top stars, and 
their agents, all of whom indicated 
that they didn’t like the idea 


They felt. said Heller, that airing 
of platierea repeats on a gulal 
“would be of dubious vatue 
both to the industry and the per- 
formers.” 

One of the central drawbacks of 
the scheme, as far as the thespers 
organization is concerned. was the 
network proposal to pay the ectors 
only a fraction of their ori<inal 
fees for the rebroadcast richts 
Another objection was based on 
the belief that airing of iran- 
scribed shows during the summer 
months on a wholesale basis would 
seriousiy cut down employment 
opportunities for AFRA members 
many of whom get their chance 
for recognition on the hot w< 
replacement programs 

Network arguments that the 52- 
week star cycle idea was necessary 
to buck the inroads of television 
were turned aside by AFRA. Hel- 
ler said that AFRA had no inten- 
tion of “underwriting” the net- 
works’ AM operations at the ex- 
pense of actors, referring to the 
reduced fees. Development of new 
program ideas was seen as the only 
way radio could’ justify itself 
against video or any other form of 
entertainment. 

Despite AFRA’s firm position, 
CBS is still trying to work out a 
deal to put over the project. Net- 
work and guild execs met last 
week in a session out of which 
nothing resulted. “We're a'wevs 
willing to sit down and talk with 
them, however,” Heller said 


NBC Weos Steel 
On ‘Guild Switch 


NBC is making overtures to U. S. 
Steel for a switchover of its ‘“Thea- 
tre Guild of the Air” 60-minute 
dramatic stanza to its Sunday night 
lineup. “Guiid” is currently in the 
9:30-10:30 Sunday p.m. niche on 
ABC, where over a period of four 
seasons it has built up some fancy 
Hoopers. 

NBC would like to put the pro- 
gram in the 8:30-9:30 segment. The 
8:30 time is now open because 
Fred Allen has moved into the 8 


1 
Dasis 


ather 





oclock time vacated by Edgar 
Bergen, and 9-9:30 may be for sale 


soon with the likely cancellation of 
“Manhattan Merry-Go-Round.” 

In past seasons it was U. S. Steel 
that made the overtures to NBC 
for choice time, but that was dur- 
ing the SRO era. Question now is 
whether the “Guild” bankroller is 
still interested. 

It's understood that the Texaco- 
sponsored Milton Berle show. now 
heard Wednesdays on ABC, can 
also have 8:30 on Sunday—if it 
wants it. 





Double-Time Louella 


Hollywood, Dec. 28. 

Beginning Sunday (2) Louella 
Parsons will be heard twice on the 
Coast, same as Walter Winchell 
and Jack Benny, with Don Lee Net- 
work carrying the repeat at 8:45 
Coast time 

Network also launched the Win- 
chell transcribed airer which will 
be heard 15 minutes ahead of Miss 
Parsons, same as live sequence of 
ABC. as 


GRIM’S OPERATION AIR LIFT 
Minneapolis, Dec. 28. 
News analyst George Grim of 
WCCO Jan. 2 will begin on-ihe-spot 
study of air lift, joining a crew in 
training her and following through 
to actual operations. 
It will be Grim’s third trip to 
Berlin since close of the war. his 
second to Europe in 12 months. 








Terpster Trammell 
Washington, Dec. 28. 
Seems like Gimbels does oc- 
casionally advertise Macy’s 
and the McCoys do put in a 
good word for the Hatfields. 
WTOP, CBS-owned 50,000 
watter here, ran a taped inter- 
view with Bob Hope last 
Thursday (23) made just be- 
fore Hope planed to Europe to 
entertain troops in Berlin 
Hope was asked by Bill Gold 
what would happen if his 
Christmas broadcast did not 
come across the ocean 
“Then, you'll hear some fine 
piano music out of NBC and 
Niles Trammell will do a tap 
dance,” adlibbed the comic 
There was no mention of 
capital gains in the interview. 








FCC Seeking 
Data on AM, 


TV Expenses 


Washington, Dec. 28. 
Federal Communications 
mission last 


Com- 
week served notice 
that it proposes to request from all 
radio and television stations an- 
“total broadcast 
data. is being 
Commission said, because 


nual estimates of 
expenses.” The 
sought, 
of the 
broadcast expenses during recent 
years and the resulting necessity of 
having information on 
for an accurate pena of the 
industry’s financial experience.” 
The Commission 
ceives from all stations every Jan- 


xpenses 


presently re- 


uary estimates of the various kinds 


of broadcast (network, 
non-network and 
ceived during the preceding year. 
This information, which is_ ob- 
tained in advance of the filing by 
stations of a detailed annual finan- 
cial report, is designed to provide 
the agency with a quick overall 
measure of the industry’s finan- 
cial affairs. However, no estimate 
of expenses has been included. 

With the additional request for 
data on expenses, the Commission 
proposes to simplify the informa- 
tion on revenue to a single total 
figure. The industry is given until 
Jan. 17 to file comments or ob- 
jections. 


revenue 
incidental) re- 


“rapid upward movement of 











WELCOME TO CBS 
and 
KLZ, Denver 





WCCO Finds It Doesn't 
Pay to Compete With 
Itself, Nixes KDAL Deal 


Minneapolis, Dec. 28. 
WCCO here cancelled feeding of 


Cedric Adams newscasts to KDAL,, 


Duluth, after it found it was com- 
peting with itself through the 
Duluth station. 

WCCO halted feeding a noon 
broadcast by regional network lines 
(both are CBS affiliates) and after 
Dec. 31 will also halt his 10 p.m. 
news show. A Gisk jockey show 
fed to Duluth with Bob DeHaven 
as m.c. will be chopped at the same 
time. Some time ago a Sunday 
show with Singer John Arthun was 
cancelled. 


It was explained a survey of 
WCCO listening territory prompt- 
ed the cancellations, the survey 


showing it was getting competition 
from KDAL with its own shows. 
Merle Jones, WCCO manager, said 
the policy was “just a matter of 
good business.” 

It had no effect on performers 
KDAL hadn't been charged for 
services of the broadcasters, and 
Adams alone is a $50,000-a-year 
personality. They had, however, 
received extra fees from sponsors 
What they lose by being taken off 
KDAL, Jones said, will be made 
up on WCCO pareenens. 


Mutual Spielers to Do 
Crystal Ball Trick 


A dozen of Mutual’s top news 
spielers will do the crystal ball 
trick Saturday (1) in a show titled 
“What Will Happen in 1949?” Pro- 
gram is slotted from 9 to 9:30 p.m. 

Henry La Cossitt will tie the 
stanza together as narrator, calling 
in MBS newscasters from various 
parts of the country. Reporters to 
be tapped are William Hillman, 
Fulton Lewis, Jr., Bill Henry, Cecil 
Brown, William L. Shirer, Robert 
F. Hurleigh, Bill Cunningham, 
Cedric Foster, Hy Gardner and 
Bryan Field. 


Hearing o on Richards News-Slanting 
Charges to Begin Feb. 21 in L. A. 


Washington, Dec. 28. 
Hearings on the three G. A. 
Richards 50 kw stations, ordered 
as a result of a complaint that em- 


plovees of KMPC Los Angeles 
were required to slant news to re- 
flect the private views of the own- 
er, will begin Feb. 21 in L. A. Fed- 
eral Communications Commission 
said last week. Ex-Senator Burton 
K. Wheeler of Montana, special 
counsel for Richards, was advised 
of the date. Commissioner Edward 
M. Webster has been designated 
to preside. 

The proceedings were ordered 
following FCC investigations of a 
complaint filed by the Radio News 
Club of L. A. which, among other 
charges, alleged that Richards dis- 
missed at least one member of 
KMPC’s news staff because he re- 
fused to present news comment 
“in a manner... designed to re- 
flect the opinions and views” of 
the station’s licensee. Also. in- 
volved are WJR,. Detroit, and 
WGAR, Cleveland, which are con- 
trolled by Richards. 

In its order setting the case for 
hearing, the Commission said its 
investigation of the RNC complaint 
“raises substantial questions” re- 
garding Richards’ qualifications as 
a licensee. Questions at issue in 
the proceedings include 


whether | 


Richards issued instructions to em- 
plovees “to give a biased or a one- 
sided presentation of the news,” 
to broadcast “false news concern- 
ing particular issues or persons.” 
to’ broadcast newspaper editorials 
as news items without identifying 
the material as editorials, and to 
discriminate in favor of the inter- 


ests of a political party or can-! 


didates. 

The order also calls on the Com- 
mission to determine “in the light 
of any facts adduced . . . whether 
further proceedings under the 
Communications Act of 1934 . 
are warranted with respect to the 
licenses” of the three stations or 
any of them. This part refers to 
possible revocation proceedings. 











‘The Next 100 leone Pe: 


Not for nothing do they call 
him “Candid” Sid Strotz. 

Strotz, now back as head of 
NBC operations on the Coast, 
wired the following Yule greet- 
ting last week to Sid Eiges, 
web publicity veepee: 

“Helen joins me in wishing 
you and yours a very merry 
Christmas and a happy New 
Year. It has been tough this 
year, but I am sure it will be 
tougher next.” 


| Tuesday (21), 


Hooper Takes ‘Curse’ Off Statistics By 


Limiting Surveys Affecting Talent 





BERGMAN'S ‘JOAN’ 
BELONGS TO FORD 


NBC is plugging its Sunday night 
at 8:30 sustaining hole with a 
“Command Performance” series of 
dramatic shows, starting this Sun- 
day (2). But the network at the 
last minute was forced to scuttle 
its plan to inaugurate the series 
with a radio adaptation of the 
“Joan of Arc” pic, when Ingrid 
Bergman cancelled out. 

Miss Bergman felt she was moral 
ly obligated to “Ford Theatre” not 
to do “Joan” before she stars in 
a New York-origination of “Joan 
of Lorraine” for the auto sponsor 

“Command” moves into the NBC 
Sunday time vacated by Fred Al- 
len. who takes over Edgar Bergen’s 
8 o'clock niche. The title, loaned 
to the Army for recorded programs 
to GIs overseas, has been acquired 
by the network. Show will be suf- 
ficently flexible in format to com 
ply with listener Segners. 


Met, Shoved Off 
By Grid Classic, 
Gets Taped Airing 


The Metropolitan Opera Assn.’s 
New Year’s Day performance of 
“Lucia di Lammermoor” with Lily 
Pons will be tape recorded in its 
entirety and aired the next day. 
Sunday (2), by ABC starting at 1 
p.m. The web was to broadcast 
“Lucia” live on Saturady 4n its reg- 
ular opera series sponsored by the 
Texas Co. However, this would 
have conflicted with coverage of 
the Sugar Bowl football game al- 
ready skedded for 2 p.m. Saturday, 
so the net decided to tape the 
opera for later broadeast rather 
than forego the holiday show al- 
together. 

Sunday’s playback. which will 
run about an hour and_ three 
quarters, will be the longest single 
show vet cut on the Ampex Mag- 
netic tape recorder, same device 
used on Bing Crosby's transcribed 
ABC series. According to web en- 
gineers the taped “Lucia” will be 
aired exactly as if it were being 
done live, complete with Texas Co. 
commercials and intermission in- 
terviews by Milton Cross. 

Because of the time switch, the 
Chesebrough Manufacturing Co.'s 
new comedy-dramatic stanza, “Lit- 
tle Herman,” which was to preem 
Sunday at 1 p.m., has been post- 
poned until the following Sunday. 

ABC’s decision to tape cut an 
entire Met Opera _ performance 
gave rise to speculation that the 
web may some day shelve its live 
pickups, which the Texas Co. has 
sponsored each season since 1940, 
in favor of a taped show. It’s 
pointed out that from a_ radio 
standpoint it might be possible, by 
splicing and erasing to eliminate 
dead spots, to make opera much 
more listenable than it is when 
done live and unedited. 





Tower Collapse Crimps 


KRLD Program Schedule 


Dallas, Dec. 28. 

The two 478-foot towers of 
KRLD toppled over early last 
causing the 50,000- 
watt outlet to suspend its program 
schedule. A broken insulator has 
been blamed for the collapse of the 
towers. 

John Runyan, station prez, an- 
nounced that new towers will be 
completed in about six weeks. The 
outlet was off the air several hours 
only. 


WOR’s Seerts Quiz 


WOR, N. Y. is buiiding a sports 
quiz show around Joe Williams, 
New York World-Telegram sports 
columnist. Program, which proby 
ably will be a weekly half-hour. 
will feature a panel of sports 
figures and sportswriters with Wil- 
liams as emcee. 

Show probably will start in a 
week or two, after Williams recov- 


,ers from a current illness. 


By C. E. HOOPER 


The only limit on the amount of 
information which can be accumu- 
lated relative to the behavior of 
the radio listener is set by the 
ingenuity of the researcher. That 


ingenuity, admittedly, is considgr- 
able. 
Every element of this informa- 


tion has some actual or potential 
value to someone. This, I believe. 
we should grant. But there just 
aren't enough hours in the day and 
night to prepare and do _ your 
particular “stint” on the radio, as 
talent, and also to read, let alone 
try to assimilate radio statistics 

If, therefore, you, as talent, are 
going to use the figures instead of 
letting them us@ you, you must 
carefully select a limited number 
of statistics and forget the rest. 
Follow the same selective proc- 
ess you do in choosing the trade 
papers you read, the programs you 
catch and the bars you patronize. 

A certain amount of guidance 
and understanding may come to 
one from contact with a limited 
amount of audience statistics just 
as a degree of stimulation of your 
imagination may occur in a _ bar- 
room. Over-indulgence in either 
will ruin you completely. 

You are in show business. All 
the researcher should try to do for 
you is to supply you an index as 
simple, fast, reliable and econom- 
ical as possible, showing you the 
appeal of your program, as com- 
pared with the appeal of other 
programs. 

This doesn’t mean you need to 
concern yourself primarily with 
the choice of network to carry 
your show, the number of stations 
the advertiser buys, the duplica- 
tion between your audience and 
others, the composition of your 
audience in terms of men, women 
and children, sponsor  identifica- 
tion, frequency of listening, flow 
of audience, ete. This is just by 
way of saving that to follow all 
the radio statistics is the full-time 
job of a specialist. You, the talent, 
could really tie yourself in knots if 
you tried to load yourself with all 


Continued on page 36) 


WPAT 5096 Sale 
Gets FCC Okay 


Sale of WPAT, Paterson, N. J., 
and its FM affiliate, WNNJ, to the 
Passaic Daily News, Inc., for about 
$500,000 was wrapped up Monday 
(27) with final approval of the 
Federal Communications Commis- 
sion. 

WPAT is a daytimer operating 
with Ikw on 930ke. FCC approval 
is awaited on a bid to boost it 
to a 5kw fulltimer. The FM outlet, 
WNNJ, will operate on 103.5 mega- 
cycles when it goes on the air in 
mid-January, at which time the 
publishing company will pull the 
plug on its other FM_ station, 
WWDX. Passaic. 

Paterson stations will be run by 
the newly-organized North Jersey 
Broadcasting Co., with the follow- 
ing officers: board chairman, for- 
mer New Jersey Congressman Dow 
Drukker, president of the Passaic 
Daily News, Inc., which publishes 
the Herald News; president, Dow 
Drukker Jr., publisher of the Her- 
ald News; exec veepee and general 
manager, James V. Cosman, 
veepee; Richard Drukker; assistant 
veepee and assistant manager, 
Arthur Mundorff, manager 0 
WWDxX: veepee and chief engineer, 
Earl Lucas, formerly WPAT engi- 
neer; treasurer, Harry B. Adsit, 
gg News manager; secretary, 
Mrs. James V. Cosman. 


Landry Buys Space & Time 


Robert J. Landry, who chec ked 
out of CBS several months ago, 
goes into the newsletter business 
starting Jan. 10. 

Landry has purchased all the 
rights to Space & Time from Mrs. 
Mary Munro, who operated the 
service some three years. It was 
established by her former husband. 
David Munro, in 1937. Latter has 
since been a freelance writer 10 
California. 

Space & Time is devoted to con- 
fidential commentary on advertis- 
ing, methods, costs and talent. 
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Ace's Hooper-Dooper 


Goodman Ace has no time for Hooperatings, and he doesn’t 
care who knows it. Ace, whose General Foods’ “Mr. Ace & Jane” 
Friday night comedy show on CBS winds up as a commercial this 
week, thinks ratings—Hooper and other kinds—have stymied any 
creativeness in radio and feels that they don’t accurately reflect the 


pulse of listening Americana. 


Ace leaves with his wife next week for several weeks’ vacation 
in Florida before resuming with the show on CBS as a sustainer. 
While vacationing, he’s going to blueprint a book about Hooper 
and his ratings and their curse on U. S. radio. 

He’s calling it “The Medium and the Telephone.” 








NBC's $5,000,000 Budget for “49 
An All-Time High in Programming 


NBC-will have an all-time high? 


programming budget of $5,000,000 
to work with during 1949. That 
even tops the amount of coin 
poured into the CBS creative pro- 
gramming operation by board 
chairman William S. Paley while 
in CBS’ highest gear. 

Similarly, it’s revealed _ that, 
despite the Sunday night cutback 
on billings, there won’t be any op- 
erational budget paring in ‘49, 
thus belieing the impression that 
panic is rampant at web headquar- 
ters and that a mass budgetary re- 
treat is in the offing. 

The $5,000,000 program budget 
represents an additional $2,500,000 
over 48 and is keyed to the net- 
work’s new modus operandi of 
building its own shows to replace 
the loss of the Bennys, Bergens 
and other vets either shifting or 
threatening to scram out of radio. 

Ken R. Dyke will continue as 
administrative program veepee and 
there will be no staff additions. 
Rather, the “new program” setup 
will be 
basis, with writing, production, 
etc., talent to be hired as the need 
arises, such as the pacting of Rob 
Redd to produce the new Dean 
Martin-Jerry Lewis show and the 
signing of four writers to the pro- 
gram. 

As in past years, a good chunk 
of the program coin—$600,000— 
goes into the NBC Symphony sus- 
taining series, with $100,000 of that 
amount earmarked for Arturo Tos- 
canini’s salary. 


NBC Goes Sexy On 


Station Breaks 


One of the more remarkable as- 
pects of the NBC-vs.-CBS Sunday 
night situation is the NBC switch- 
eroo in its thinking. A year ago 





the network brass would have: 


shuddered at the thought of its 
alr personalities ribbing hidebound 
policy and its methods of doing 
business, 

Since the announcement of the 
Jack Benny moveover to CBS, vir- 
tually every comic on the NBC 
kilocycles has made laugh capital 
out of the maneuvers, indicating 
that, as far as the web echelon is 
concerned today, there’s nothing 
Sacred about kidding radio. (That’s 
in contrast to the explosives over 


Fred Allen’s kidding of veepees 
last year.) 





operated on a freelance | 





Niles Trammell 
Thinks It Takes 
**A Bit of Doing” 
* 4 +. 


An Interesting Feature in the 
Upcoming 


43d Anniversary Number 


of 


VARIETY 


Out Next Week 











Kaiser-Frazer 
Cancelling 2 


Kaiser-Frazer, which 
day (2) starts picking up the tab 


| 
| 
this Sun- | 


NO MORE TW 





0- 


WAY ST 





GIES UP TT 
STAY ON GOAST 


In one of the major hush-hush 
network administrative maneuvers 
of the year, Sidney Strotz has per- 





|manently vacated his berth as No. 


|} 1 man 


in NBC television. Strotz 


| is now back in Hollywood to again 
' ’ ‘ 
head up the network's Coast oper- 


on Walter Winchell’s Sunday night 


ABC commentary, is cancelling out 
on its two weekly half-hour Mutual 
shows at the termnation of their 


ary. They are the Saturday night | 


Guy Lombardo ‘Meet the Boss” 


| program and the Thursday night 


| 


The stuffiness has even been 


taken out of the station break pro- 
motion announcements to trailer- 
ize Horace Heidt’s occupancy of 
the 7 o’clock time segment as suc- 


cessor to Benny. One, for example, | 


a a sexy-voiced femme exclaim- 
ng, “Darling, you’re wonderful 
--. but Horace Heidt at 7 is even 
more wonderful!” 


Airing Ghosts 


_ Richmond, Cal., Dec. 28. 
} Disgusted by the multiplicity of 
Fog od copy” public service spots 
—F Iseases, KRCC, FM outlet in 
ichmond, Cal., has lumped them 
all together in a Saturday morning 
quarter-hour program. 


Hest donically titled “Your Good 
jean” the program proceeds to 
dit on the dangers of cancer, 

adetes, TB, heart disease, and 








ome accidents. 
veme song—of course—is “I 
Don't Stand a Ghost of a Chance.” 


The 


“Thin Man” series. 

Actually K-F was riding out the 
time (‘a total of 26 
weeks) to which it was committed 


| television, except for the manner | 


| 


ation, where, in the opinion of 
those close to the picture, he’s at 
his happiest and administrative 
best. 

When Strotz returned to the 
Coast a few weeks ago, it was dur- 
ing the height of the Sunday night 
capital gains holocaust. NBC 
jumped in quick with the under- 
cover explanation that the N.Y.- 
to-L.A. switchback was “for an in- 


‘Third Dynasty’ 


NBC is seen moving into its 
“third dynasty” since the web 
first came into being. 

At the start there was the 
original dynasty headed up by 
M. H. (Deac) Aylesworth. Then 
the Chicago dynasty moved in, 
topped of course by Niles 
Trammell, Frank Mullen, Sid 
Strotz, Harry Kopf, Chick 
Showerman, etc. 

Now the “Washington dy- 
nasty” is viewed as project- 
ing itself into a prominent 
position, with ex-FCC chair- 
man Charles R. Denny as the 
pivotal operator (although 
Trammell, of course, as a still 
dominant industry’ kingpin, 
continues as Boss Man.) 

Along ith the web’s No. 2 
man, Denny, other D. C. per- 
sonalities include Carleton 
Smith in tele, and Dave 
Adams, who will be one of the 
two men assisting Denny in 
tHe administrative TV opera- 
tion. 





| 
| 





definite period” and linked strictly 


Alleged Pressure to Force ‘Em Into 


~ BMB: Fear Mass 


Hubbell Robinson, Jr. 

Discusses Creative Programming in 

“How Do You Make 
a Hit?” 


* * * 





An Informative Piece in the 
43d Anniversary Number 


of 


VARIETY 


Out Next Week 


NBC’s 1%, Hike 


Refutes Panic 


Despite the cancellations and the 
threatened loss of additional biz, 
NBC actually winds up the year 
with all-time record billings. Net- 
work is 7% ahead of 1947 on gross 
time sales. American Tobacco 
(Jack Benny) and Standard Brands 
|\(Edgar Bergen) cancellations, of 
| course, won’t show up on the books 
until 1949, and even so it’s con- 
|sidered a cinch that the web won't 
ihave too much trouble wooing 
| sponsors into the Sunday time seg- 
ments. 

As for television billings, the 
network is 800° ahead of last year 
but, “like the Russian government, 
we’re only quoting percentages.” 

In contrast to the pre-Xmas fore- 











to an attempt to reset the web’s| bodings and apprehension among 
first 13-week cycles in mid-Janu- ,Sunday night house in order. 
To prevent sensitivities and em-| plunked down $750,000 in a half- 


barrassment, there was a definite a-month’s 


'web personnel, NBC actually 


additional pay for all 


and deliberate concealing of the employees, topping CBS’ one-week 
fact that Strotz was getting out of | Yule bonus. 


in which his Coast operation will 


remaining | involve him in video activity. 


As far as Strotz is concerned, 





| Coupla Sour Notes 


NBC web execs in Chicago are 


on the Wendell Noble “Newscope” | this is the way he would prefer it. miffed over the failure to get a 


program it 


sor was only additionally commit- 


ted for talent costs on the two pro- always an 


grams. | 


had previously can- | 
_celled out, so that the auto spon- 


It’s known that he was adverse to 
checking out of his Coast opera- 
tion, where, it’s conceded, he was 
important factor in 


(Continued on page 36) 


credit tag from Metro’s “Words 
and Music” filmusical. 

For the, past 16 years, a “Words 
and Music” air show has been 
‘originating out of the Chi studios. 























| OUT NEXT 


IMPORTANT READING 


The most important reading for people in show business is the 


43d Anniversary Number 


"ARIETY 


More famous “By-lines” by the fops of the industry—some satirical, some 
factual, but most are practical. 


Variety's own forecasts, based on trends and past experiences, compiled by 
its own experts in every field of show business. 


A comprehensive and easy-to-read edition, with hundreds of features of vital 
interest to everyone in show business, in The Bible of Show Business. 


1 On Newsstands Next Week—Order Your Copy Now! 


You can’t afford to miss the 


43d Anniversary Number 
of 


“ARIETY 








WEEK 














Sponsor Campaign 


* Station execs all over the coun- 


try are burning over form letters 
received yesterday (28) from Bris- 
tol-Myers pressuring them to join 
the Broadcast Measurement Bu- 
reau and in effect threatening to 
pull their commercials if the sta- 
tion don’t come across 

The letters, dated Dec. 27, went 
out from Bristol-Myers’ New York 
office under the signature of J. M. 
Allen, veepee in charge of adver- 
tising, to 53 outlets which carry 
Bristol-Myers spots but are not 
BMB subscribers. 

The station men are indignant at 
what they regard as BMB’s maneu- 
ver to nudge national advertisers 
into doing hatchet work for the 
Bureau on station “holdouts.”’ They 
feel it may be the opening gun in 
a campaign to enlist other adver- 
tisers to pull BMB’s chestnuts out 
of the fire, and they are plenty 
worried over the implications of 
such a drive. 

The text of Bristol-Myers’ letter 
follows: 

“We are finding it increasingly 
difficult to include your station in 
our radio plans because you have 
failed to make available to us your 
BMB figures on station listening 
and coverage. 

“Since BMB has the approval of 
the NAB and is administered with 
NAB representatives on the board, 
including the president, and since 
most of the NAB members are 
subscribers to BMB, I find it a 
little difficult to understand why 
your station is one of those that 


(Continued on page 36) 


Sterling May Drop 
Merry on NBC 


On top of the Sunday night de- 
| bacle, with the checkout of Jack 
‘Benny and Edgar Bergen and the 
|threat of Fred Allen to leave, NBC 
|is now faced with the loss of an ad- 
‘ditional half-hour. On behalf of 
its client, Sterling Drugs, which 
sponsors the full 9 to 10 Sunday 
hour with a brace of musicals, 
‘Manhattan Merry-Go-Round” and 
“Album of Familiar Music,” 
Dancer, Fitzgerald & Sample 
agency has “alerted” the network 
to the eventuality of Sterling cut- 
‘ting down to a half-hour and drop- 
ping “Merry-Go-Round.” 

Latter show has been given a 
new 13-week renewal, but agency 
intimated that it would probably 
be the last. Program plugs Lyons 
Tooth Powder while “Album” com- 
mercials are on behalf of Bayer 
Aspirin. 

Move would leave the 8:30 to 
9:30 Sunday night segment open 
on NBC (that hasn’t happened in 
nearly a score of years). In addi- 
tion 10:30 Sunday night is open, 


Hey, Ripley! 


Chicago, Dec. 28. 
Last Nov. 10 four volunteers 
from the _ studio audience of 
“Ladies Be Seated” respectively 
picked a phone book from a stack 











of 230, a page from the phone, 


book, a column from the page, and 
a name from the column. The 
name was that of Mrs. Herbert 
Botttcher, Waterloo, Ia., who gave 
the correct answer to the subse- 
quent phone quiz cali and won her- 
self about $2,000 in loot. 

Last Thurs. (23) four volunteers 
at “Ladies Be Seated” went 
through the same rigmarole with 
phone books and cracked the law 
of probabilities wide open when 
they ended up with the name: Mrs, 
Herbert Boettcher, Waterloo, Ia. 

So far so good. The incredible 
part begins when Mrs. Boettcher 
replied to the second phone quiz 
call. “Give someone else a Christ- 
mas present,” she said and hung 
up. 


ROTZ 


Station Ops Burn at Bristol-Myers’ 
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CHRISTMAS FESTIVAL 
With Gene Autry, host; 
Crosby, emcee; Lionel 
more, Burns & Allen, Eddie! 
Anderson, Dorothy Shay, And- 
rews Sisters, Hedda Hopper, Dan 
Dailey, Bob Mitchell Choir, 
Sweeney & March, Lisa Roy & 
Jacques Normand, Cesar Petrillo 
orch; announcer, Roy Rowan 

Writer: Les Weinrott 
Producer-director: Lee Weinrott 
120 Mins.; Sat. (25), 4 p. m. 
WRIGLEY GUM | 
CBS, from Hollywood 


Bing 
Barry- | 


(Ruthrauff & Ryan) ' 


With a powerhouse of name 
values including Lionel Barrymore, 
Dan Dailey, the Andrews Sisters, 
Bing Crosby, Gene Autry, et al, 
Wrigley Gum unwrapped its sev- 
enth annual two-hour super deluxe 
holiday package on CBS Christmas 
Day (25). Contents, in general, 
were high calibred and occasional 
letdowns can only be attributed to 
the show's sheer length rather than 
to faulty material or talent 

Special airer was well supplied 
with a Yuletide aura, what with 
Lionel Barrymore’s stint as 
“Scrooge” in Dickens’ classic “A 
Christmas Carol” plus Hedda Hop- 
per’s reading of the N. Y. Sun's 
famed ‘Yes, Virginia,-there-is-a 
Santa Claus” editorial. It’s super- 
fluous to note that Barrymore was 
excellent as the skinflint employer 
who turns remorsetul. Miss Hop- 
per, too, wrung drama out of her 
reading. 

As host and emcee, respectively, 
Autry and Crosby helped weld the 
show together. Crosby was in 
there solidly with his vocaling of 
‘White Christmas” and joined with 
the Andrews Sisters on “Jingle 
Bells,’ a top selling recording. 
Eddie (Rochester) Anderson con- 
tributed an amusing bit on boss 
Jack Benny’s switch to CBS, Park 
Ave. hillbilly Dorothy Shay em- 
bellished the vocal department, 
Canadian warblers, Lise Roy and 
Jacques Normand, also whammed 
across with Frenchy ditties. In 
the comedy slot were Sweeney & 
March. However, their nostalgic 
recollections of schoolboy pranks 
were too long drawn out. 

Perhaps the longest chore was 
handed Dan Dailey. Reparteeing 
with Autry, he recalled the bur- 
lesque era and made a passing ref- 
erence to the gal whom he gave a 
rose every night—‘‘it was her cos- 
tume.” His impressions of Ben 
Bernie and George M. Cohan were 
particularly touching. George 
Burns and Gracie Alien essayed an 
Oat opera skit that fell rather flat? 
Mitchell Boys Choir handled their 
several numbers well while musi- 
cal background was creditable 
under Cesar Petrillo’s direction. 

Plugs were modest and not too 
frequent — e.g. — “Spearmint is 
really smooth, pleasant chewing,” 
sez Crosby. Gilb. 


VISITING WITH HALLIE BAR- 
ROW 
Director: R. Thompson Mabie 
Writer: Mrs. Barrow 
15 Mins.; 8:30 a.m., Mon.-Fri. 
Ralston Purina 
KFEQ, St. Joseph, Mo. 
Hallie Barrow is a club woman 


and writer of some note in North-.| 


west Missouri, the listening area 
served by KFEQ. The station has 
set up a mike in the parlor of her 
home at Clarksdale, Mo., and over 
this remote Mrs. Barrow daily 
brings a seotion of the Missouri 
countryside to the airwaves. It 
might well be called ‘Missouri 
Party Line,” for listeners are made 
acquainted with all of Mrs. Bar- 
row’s neighbors and most of the 
goings on in and around Clarks- 
dale. 

Show opens with a knock on the 
door and Mrs. Barrow’s, “Good 
morning! Come right in. I am just 
winding up the cord on my electric 


| Pole. 
, himself, intoned that “from reliable | 


sweeper, and we can visit about | 


... On that note of informality 
Mrs. Barrow goes ahead with her 
quarter hour of chatty, newsy 
rambling. Anything goes in the 
way of material. Before Thanks- 
giving, for instance, she gave the 
inside story on how to raise your 
own turkey, the secret being to 
raise two—a pair does better than 
a solo bird. And by all means 
keep them off the ground. You 
could also learn the status of duck 
shooting around Clarksdale, and 
the background of a familiar old 
residence. 

It’s homey stuff and makes for 
= listening, espeeially for the 
emme household listeners of a 
morning. 

Ralston Purina in sponsoring the 
show uses commercials to spot- 
light its dealers in the KFEQ lis- 
tening area. Lately Mrs. Barrow 
has been using the integrated com- 
mercials, and show is perhaps more 
on the plugging side than it was in 
earlier weeks. As yet these aren't 
overly long, although certainly 
long enough. As long as she can 
keep them interesting, such as the 
story of Mrs. Marvin Link and her 
181 New Hampshires which feed 


UN Peace Jingles 
| Mark Woods 


If the United Nations is go- 
ing to be built on the faith of 
little peoples, these “Little 
Songs About UN” will have 
their sure place. These one- 
minute songs are in the true 
sense. singing commercials, 
singing the meaning and mes- 
sage of the UN _ with real 
salesmanship. Appeal of these 
jingles is already being felt, 
with calls for airing here and 
abroad. in English and _ for- 
eign tongues, on Armed Forces 
Radio Service, and elsewhere. 

Conceived and produced by 
WNEW. N. Y.. songs tell in 
zingy style what the UN is and 
will do. “The UN Alphabet 
Song” is perhaps the most am- 
bhitious and standout, telling in 


spoken word and jingling re- 
frain of ‘a world where we 
are happy, safe and free-o. 


“Charter Song,” a march num- 
ber, is a paraphrase of the 
UN charter (‘We are deter- 
mined to make the United 
Nations an instrument to put 
an end to war”). “I Want to 
Live (in a Friendly World),” 
done in country dance style, 
has much warmth, as has 
“We're Building a Happier 
World,” in a Dutch klop dance 
rhvthm. ‘Round the World 
Polka” is as smart as its title. 

Songs are a credit to all con- 
cerned. to WNEW, which has 
already laid out $2,500 as a 
public service, paying all pro- 
duction costs, distributing the 
disks gratis to 1,000 siutions 
throughout the U. S.; to Ted 
Cott, producer; Hy Zaret, 
lyricist, and Lew Singer, com- 


poser; the Jesters, who sing 
them so clearly and neatly, 
and Roy Ross and orchestra, 
who furnish the accompani- 
ment in some of Ross’ most 
fetching arrangements. Songs 


can be used as spot announce- 
ments at station breaks; be- 
fore, during or after a pro- 
gram, anywhere. anytime. For, 
as producer Cott put it most 
aptly, they’re “‘the mass me- 





dium to hit the mass market 
that the peace needs.” Bron. 
ed 





SANTA CLAUS ROUNDUP 

With Ken Banghart, H. V. Kalten- 
born, Ed Herlihy, Ivan Sander- 
son, Bill Stern, 
Bob Sherry, Lionel Ricau, 
Charme Allen, Norman Broken- 
shire, Capt. Earl Dunphy 

Producer: Van Fox 

15 Mins.; Fri. (24), 7:30 p.m. 

Sustaining 

WNBC, N.Y. 
Any kid who still didn’t believe 


in Santa Claus after this show must | 


be a spelling bee wizard because 
at the end of this well-documented, 
on-the-spot roundup of Santa’s de- 
parture from the North Pole, the 
announcer said: This show is f-i-c- 
| t-i-o-n-a-l. 
spell, the announcement came as a 
crushing disillusionment. How 
|could all those famous news an- 
/nouncers, in their most authorita- 
tive voices, not be describing the 
facts? 

, As a Christmas Eve whimsy, this 
show came off beautifully. Covered 


Ben Grauer, 


For those who could | 





discusses Radio vs. Television in 


“Hold Off on That 
Obit” 


* * * 
an interesting feature in 
the upcoming 
43d Anniversary 
of 


VARIETY 


Out Next Week 











TWO HOURS OF STARS 
With Al Jolson, Lauritz Melchior, 
Edgar Bergen, Ozzie and Har- 
riet, Danny Thomas, Cass Daley, 
Red Ingle’s Natural Seven, Saun- 
dra Bercova, Jo Stafford; Rob- 
ert Armbruster and orch; Don 
Ameche; Ken Carpenter, an- 
nouncer 
Producers: Earl Ebi, John Christ 
Writer: Ed Helwich 
120 Mins.; Sat. (25), 4 p.m. 
ELGIN CO. 
NBC, from Hollywood 
(J. Walter Thompson) 
Elgin’s “Two Hours of Stars” on 
Christmas Day was just that, two 
hours of star material dishing up 
a fine holiday package for the stay- 
at-homers. Accent was on the light, 
rather than the serious side, which 
is okay, too, even on Christmas 
Day, levity being a wholesome 
tonic. Talent of comedians made 
a roster any other network, and 
any other program, might well 
envy. Even the serious contribu- 
tors let loose with a few gags. 
While, to keep the program in bal- 
ance, there was a touching, tender 
drama on the death of Jesus to 
keep the program. im the more re- 
ligious spirit of Christmas. 
Al Jolson, a sort of intermittent 
conferencier throughout the two 


‘hours had his amusing say all 
through the program, bandying 
jests with Don Ameche, playing 


principal role in a Santa Claus skit, 
and giving out with some of his 
peerless song numbers. Danny 
Thomas was in for a very funny 10 
minutes, in gags and a comic song. 
Charlie McCarthy, Mortimer Snerd 
and Edgar Bergen contributed yeo- 
man segments and Cass Daley was 
rampant in song and _ repartee. 
Even Lauritz Melchior joined*in to 
banter words with Jolson, when he 
wasn't singing from grand opera. 
Profusion of humor was varied 
enough not to pall, although the in- 
sult style of comedy Miss Daley 
uses (the constant jokes about her 
face and appearance) are begin- 
ning to wear a little thin. 

Jo Stafford, singing “In the Still 
of the Night’; Saundra Bercova, 
violinist, in a gypsy air, added fur- 
‘ther contrast to the festive board. 


en 


| 
| 


The Old Order Changes 


Sunday night’s (26) kilocycles were filled with sentimental] adieug 
as Jack Benny, Edgar Bergen and Walter Winchell, for years three 
of the top Hooper draws in radio, terminated long associations With 


either their sponsor or network. 


Benny's leavetaking of NBC ‘he moves to the same Sunday at 7 
spot on CBS next week after a 17-year identification as an NBC 
personality) hewed to hidebeound network policy; the listener Was 


apprised of his moving to ‘another network.” 


As far as NBC is 


concerned, CBS is a taboo call letter (and vice versa). 

Bergen, who checked off the Standard Brands bankroll after 
12 years for the same sponsor ‘he’s quitting until next fall, when 
he’s set for a capital gains ride on CBS) translated his farewe}j 


into an entertaining reprise of his career in radio. 


It ran from his 


initial pact with J. Walter Thompson's John Reber for a series of 
guest shots on the old Rudy Vallee Fleischmann Yeast Hour into 


his own Standard Brands show, 


the Charlie McCarthy-W. C. Fie 
Ersil Twing characterizations, etc. It was 


Mortimer Snerd and 


highlighting capsule wrapups of 
lds feud, the development of the 


nostalgia in terms of sock entertainment. 
Winchell, dropping his Jergens Journal after 16 years as radio's 
top lotion salesman (his new deal with Kaiser-Frazer in the same 


ABC time slot starts Sunday (2) 
quets at his longtime bankroller, 
joyed, with the midway 
Jergens tribute to WW, read by 
the announcer berth 


program, was in turn kudosed for his role. 


the boards for an all-out lovefest 


commercial 


, tossed a handful of verbal bou- 


for the complete freedom he en- 


bypassed for an Andrew 
Ben Grauer. Latter, who vacates 
after an equally-long association with the 


Everything went by 
, certainly justified, in the case of 


Winchell, for the complete freedom from censorship over the years, 


Rose. 





—— 
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But comedy was paramount, even | 


in the. commercials, these being 
_worked expertly into the fun 
by such smoothies as Jolson and 
Bergen. Bron. 


from all angles like a bigtime news | 
operation, Santa’s takeoff was re- | 


created through a series of pickups 
‘from NBC news announcers strung 
between New York and the North 
H. V. Kaltenborn, playing 


sources, it’s learned that bubble 
gum this year will stretch further 
than ever.” Bill Stern covered the 
sports angle while Ben Grauer got 
through for a personal interview 
with Santa, dressed up like Nor- 
man Brokenshire. Fact or fiction, 
the “Merry Christmas” at the 
finale sounded genuine. Herm. 


CANINE FORUM 
With George Michael, guests 
25 Mins., Wed., 8:30 p.m. 
Sustaining 
WROW, Albany 

George Michael, who introduced 
the first area dog program on 
WGY, Schenectady, 
ago, Is now conducting an unusual 
one via WROW. He presents a 


weekly panel of four experts, one | 


of whom talks on the particular 
breed he or she raises, and all of 
whom answer listeners’ questions. 
Michael, the only broadcaster hold- 
ing membership in the Dog Writers 
Assn., brings on guests from every- 
where. 

“Canine Forum” is at once an 
authoritative and a broadly appeal- 
ing feature. All the participants 
have background as breeders or 


fanciers, but Michael wisely keeps 
the program from becoming too 
technical or snobbish. Panelists 


naturally vary in voice quality and 
radio personality, but the all-over 
level is good. Michael, talking like 
a New Englander, has an easy, in- 
formal mike manner and a sure 
touch. The technical setup might 
be expanded. Letter 


on Purina pellets, it’s not too dif- program is reported excellent. 


ficult to take. Quin. 


Jaco. 


three years | 


response to 


RAY PERKINS 

_2 Hrs.; Mon.-thru-Sat., 2:30 p.m. 
| Various Sponsors 

| KFEL, Denver 


The top  record-rider in the 
| Rocky Mountain region is Ray Per- 
kins, who spins the disks for two 
hours at a time of day when other 
stations are putting forth their best 


daytime shows. Perkins has been 
going on thus at KFEL, Denver, 


Followup Comment 


ni i i i 


Fred Allen was done wrong by 


the U. S. Steel “Theatre Guild on 
the Air’ on ABC Sunday night 
(26). Instead of giving him an- 


other crack at a legitimate play 
such as his previous Theatre Guild 
stint in “The Man Who Came to 
Dinner,” Allen was saddled with a 
script only slightly different from 
the straight gag format of the 
usual comedy airer. In this in- 
stance, however, the script had all 
ee bounce of a steel-encased gag 
ile. 


Takeoff point was the “Rip Van 
Winkle” yarn in which Allen was 
to star. Initial half-hour of the 
show ambled through a long ex- 
planation of how Allen was forced 
to take the role as part of a capital 


gains deal with a fictitious net- 
work. Among some ordinary digs 
at network veepees and the small 
print in talent contracts, there 
were strictly trade circle gags 
about the Jack Benny-CBS deal 
which must have been Greek to 


the average dialer and which were 
only tepid for the hepsters. 

Concluding half-hour was a mod- 
ernized version of “Rip Van Win- 
kle.” The script contained one 
original switch at least; instead of 
making Allen a native of Brooklyn, 
he was a resident of the Bronx. Ap- 
parently, the mention of either 
Bronx or Brooklyn is sure to set 
off some hilarity among the studio 
audience. The rest was equally 
bright. Allen was more sardonic 
than usual, probably directing 
some of the acid toward his own 
lines. 


“Breakfast at the Brass Rail,” 
WMGM’'s, N. Y., across-the-board 
morning airer from the Fifth ave- 
nue eatery, dishes up a varied diet 
of instructive material for dialers, 
ranging from nutrition to psycholo- 
gy. Program, for most part, is 
conducted on a serious educational 
level with prominent experts in 
the various fields appearing as 
guests. Less impressive aspects of 
this show are the corny gagging 
of Carlton Fredericks, conductor of 


| the program, and the quizzing of 


for almost three years, going there | 


'in May, 1946, after having spent 
‘three years in Europe, coming out 
of the Army as a colonel and with 
ithe Bronze star. 


| Many years activity in music en- 
‘able Perkins to speak with au- 
thority on recordings, as well as 
other things musically. He has 
, around 
'some of whom grab a 15-minute 
period. 


Perkins. Where the ads are not 
transcribed Perkins gives them a 
personal flavor, 


Fan mail is mostly feminine. Gift 


adlibbing freely. | 


volunteers at the end of each pro- 
gram. 

Last Tu’ day (21), the series 
presented : _ engrossing interview 
with Dr. Fairfield Osborne, noted 
conservationist, who discussed the 


‘critical problem arising from the 


three dozen advertisers, , 


_National as well as locals | 
sell their goods and services via’ 


of gab and wit he employs to spin | 


interest into the commercial gives 
the listener the idea he is having 
a whale of a time. 

From the old folks sitting in 
their easy chairs, to the co-ed, the 
selections don’t disappoint. Twice 
during the two hours there is a 
sponsored five-minute newscast. 
Frequently a golden wedding anni- 
versary, birthday or some organ- 
izational activity is remembered. 
These pile up a lot of popularity. 
Top three récords of the region are 
used every day. Perkins does not 
go in for prizes, guessing games 
and such. 

Being an entertainer of no mean 
ability, Perkins often sings, too, 


, day Denver Post. 


world’s shrinking resources and ex- 
panding population. On Wednes- 
day, as a regular weekly feature, 
Dr. Max Rosenbaum, New York 
University psychologist, answered 
questions from listeners concern- 
ing the handling of children. Dr. 
Rosenbaum’s comments were frank 
and sober, containing usable advice 
with a minimum of technical jar- 
gon. On Thursday, the relatively 
strange technique of neurosomatic 
reconditioning, through a process 
of self-suggestion, was explored by 


Dr. Alma C. Kelly. Dr. Kelly’s 
work sounds bizarre to the un- 
initiated but, apparently, has 


therapeutic success under proper 


conditions. 


At the end of each program, 


Frederick winds up with a gag of 
this order: “What do you eall 
small frankfurters? Franks. You're 
welcome.” 


maybe an oldie, of which there is 
no disk available. He wil! also pick 
up on the piano at the end of a 
record. Perkins, incidentally, is 
also a disk columnist for the Sun- 
Jaro. 





ALICE IN WONDERLAND 

With Dinah Shore, Arthur Q, 
Bryan, Earl Keen, Maia Gregory, 
Dick Ryan, Margaret Brayton, 
Parley Baer, Noreen Gammill, 
Jack Kruschen, Ralph Moody, 


Don Messick, Hugh Thomas, 
Charles Seel; Don Stanley, an- 
nouncer 

Producer: Andrew Love 


Scripter: Ernest Kinoy 
30 Mins., Sun., 2:30 p.m, 
Sustaining 
NBC, from Hollywood 

Dinah Shore slipped out of char- 
acter to play the title role in 
“Alice in Wonderland” for the 
,‘NBC University Theatre,” and did 
quite a creditable job of it Sunday 
(26). Playing the part of the child 
bewildered by the fantastic goings- 
on about her, she lacked a child- 
like wonder in her speech, but the 
warm appeal in her lyric voice off- 
set the lack. 

The show didn’t come off com- 
pletely because it was done a little 
too broadly—in action, accents and 


treatment. Otherwise it was quite 
acceptable. Miss Shore added fur- 
ther to her appeal with a charm- 


ing, simple rendition of “You Are 
Old, Father William.” Sound and 
music effects, particularly the 
music accompaniment, were excel- 
lent, to be of inestimable aid to 
the production. Bron, 





Transcription Review 











CAVALCADE OF 1948 
Writer-Director: Phil Newsom 
| 30 Mins. 

UNITED PRESS 


Another end-of-the-year news 
roundup offered to subscribers of 
| the United Press radio news serv- 
ice, “Cavalcade of 1948" is a neat 
half-hour package touching upon 
the top headline events of the last 
12 months. As selected by the edi- 
tors of the U. S., major stories dur- 
ing 1948, in order of their im- 
portance, were President Truman's 
/election, the Berlin airlift opera- 
‘tion, the high cost of living, the 
| Russian school teacher case, Babe 
Ruth’s death, civil war in China, 
|U. S. spy investigation, the Pales- 
tine situation and the birth of 
Princess Elizabeth's son. 


Only four of the above events 
are dramatized on this platter, but 
‘these are given a well-rounded and 
effective treatment. Two of the 
| dramatic sequences, the Berlin air- 
lift and the Osana Kasenkina case 
have a barbed anti-Communist an- 
gle that tacks with the prevailing 
wind in the U. S. Dramatization 0 
including some 

|words spoken by the home-rus 
| king shortly before his death, wil 
/be a poignant item for the sports 
‘fans. Windup sequence is a rous- 
ing reenactment of Pres. Truman s 
election victory, tracing the upset 
‘from the nominating conventions 


to Gov. Dewey’s concession of ae 
is a well- 


|Ruth’s career, 


feat. All in all, it’s 
balanced, well-executed platter 
Herm. 


New Zealand’s 1st DXer 
Washington, Dec 28. 
New Zealand's first shortwave 
broadcasting station began oper 
tions Sept. 27, according to repo 
issued last week by Department 0 
, Commerce. 
Primary purpose of “Radio New 
Zealand” is to provide service foF 
the Dominion’s dependencies in 





the Pacific and for the Trust Ter 
ritory of Western Samoa, all with 
in a radius of 2,000 miles of Well- 
ington. 
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~ TV Networks’ Transcribed Shows 


Follewing are the shows transcribed on film by the four major 
television networks and the number of non-interconnected affiliate 
stations on which the transcriptions are now being aired (these are 
in addition to the east coast affiliates which receive the shows 


regularly via coaxial cable): 


ABC 
None on a regular basis, but sporadic one-shots on such specials 
as the Elgin-American sponsored Thanksgiving show. 


CBS 
Program Sponsor Stations 
Toast of the Town Emerson 4 
Lucky Pup Sustaining 7 
Places, Please Sustaining 7 
Make Mine Musie Sustaining 7 
Kobb’s Corner Sustaining 7 
Winner Take All Sustaining 7 
To the Queens’ Taste Sustaining 7 
Morey Amsterdam Show Sustaining 7 
What's It Worth? Sustaining 7 
People’s Platform Sustaining 7 
Studio One Sustaining 7 
Lamp Unto My Feet Sustaining 7 
United Nations Case Book Sustaining 7 
DuMONT 


DuMont services stations in 


10 non-interconnected cities with 


several or all of the following shows: 

Alan Dale, Boxing, Court of Current Issues, Doorway to Fame, 
Fashions on Parade, Key to Missing Persons, Photographic Horizons, 
Swing Into Sports, Wrestling, Old Gold Amateur Hour, 

NBC 


Program 

America Song 

Americana 

Bigelow Show 

Gulf Road Show 

Howdy Doody (Mondays only) 
Howdy .Doody (Tuesdays only) 
Musical Miniatures 

Philco Television Playhouse 
Stop Me If You've Heard This 
Story of the Week 

Television Screen Magazine 
You Are An Artist 


Sponsor Stations 
Sustaining 
Firestone 
Bigelow-Sanford 
Gulf Oil 
Sustaining 
Sustaining 
Sustaining 
Philco 
Sustaining 
Sustaining 
Sustaining 
Sustaining 
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Set Mfrs. Still Dubious of Drastic 


Price Cuts, Despite UST’s Hefty Axe 


Drastic price cut in all 
name television receivers loomed 
last week in the wake of U. S. 
Television’s announced reductions 
of up to $400 on some models. 
Further credence was lent to the 
reports with the rumor that RCA 
was ready to spring its new 16-inch 
metal tube in a table set selling 
at about $500, which would mark 
the lowest price yet listed for a 
screen that large. Spokesmen for 
the major manufacturers, however, 
persistently denied the reports, 
claiming price cuts are still impos- 
sible because of the continued high 
cost of component parts. 


RCA announced this week that 
it would unveil “some long-await- 
ed” TV receivers at Chicago's win- 
ter furniture market Monday (3). 
Statement made no mention of the 
meial tube, but it’s believed certain 
the models will include the new 
development. 


According to the spokesmen, in- 
Stead of the manufacturers lower- 
ing their prices, they’ll turn out 
improved models, many incorporat- 
ing new features, at the present 
lists. Illustrative was a new devel- 


opment — the “Tele-Zoom” — un- 
veiled Monday (27) by Garod. 
Device makes it possible for a 


Garod setowner to enlarge the 
image from a standard rectangular 


(Continued on page 38) 





‘Floorshow’s’ Move To 


NBC for Sponsor Bait 


Pointing up the difficulties en- 
countered by local television out- 
ets in bucking TV _ networks, 
World Video this week moves its 
Eddie Condon’s Floorshow” half- 
hour package from the N. Y. Daily 
News’ WPIX to the NBC-TV web 
Move was made, according to WV 
exec Henry S. White, since NBC’s 
full web will make it much easier 
to Snag a sponsor for the show, 
Which has been a WPIX sustainer 
for the last several months. 


. Program goes into the 8:30 to 9 
ae night slot starting this 
— Pn White pointed out that 
ll ime segment is much better 
= the Monday night WPIX seg- 

ent. since Saturday is still a com- 
paratively slow night on TV and 


the show will th aad 
Petition. sae oe 


brand-+ 
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! scheduled basis 
ithe recently-demonstrated Dunning 
| Animatic 





Paul Raibourn 


An Ardent Films-TV Exponent 
Details 


**How the Film 
Industry Can Utilize 
Television to Boost 

the Boxoffice”’ 


* * * 
An Important Feature in the 


43d Anniversary Number 
of 


VARIETY 


Out Next Week 











Indie Producers 
N.Y.-Coast Merger 
Is Now Being Set 


First step towards the merger 
of Hollywood's Television Pro- 


ducers Assn. and the east’s Inde- 
| pendent 


Television Producers 
Assn. into one nationwide unit was 
taken on the Coast last week by 
N. Y. producer Martin Gosch, who 
brought the Hollywood group into 
the fold. Merger contract is now 
being drawn up by IPTA attorney 
James L. Fly, former FCC chair- 
man, and it’s expected that both 
boards will vote on the merger 
soon after the first of the year. 
Gosch, unsuccessful in attempts 
to bring Hollywood's Independent 
Television Producers Assn. into the 
unit, charged the Coast filmites 
with adopting an unhealthy smug- 
ness against live productions. He 
charged the. Hollywood filmsters 
with turning out the wrong kind of 
pix for video, charging they're try- 
ing to make cheaper editions of 
theatrical product instead of pro- 
ducing films especially geared for 
video’s requirements. As a result 


Gosch said, films now being turned 
out on the Coast can serve only as 


(Continued on page 32) 


itransmission system at KTLA 
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TV SHOWS 








Major television networks. jump- 
ing the gun on extension of the 
coaxial cable from coast 
are putting full 


to coast, 
emphasis on tele 
vision film transcriptions to serv 
ice their non-interconnected affili 
ate stations with some of the top 
TV shows originating in N. Y. CBS. 
DuMont and NBC together now 
feed 35 different shows a week to 
various Stations not linked to the 
cable, thereby insuring their hold 
on the affiliates as well as provid- 
ing wider coverage to sponsors. 

Emphasis placed on the tran- 
scriptions by the webs is believed 
significant, in view of the fact 
that they all admit frankly the 
quality of transcriptions has not 
yet reached a point comparable to 
that of live transmission Their 
stress is based only partly on the 
added revenue that the filmed pro- 
grams bring in, since the webs are 
paid by affiliates for sustainers but 
must pay them to carry sponsored 
shows. Chief reason for the steadi- 
ly-mounting use of recordings, it’s 
believed, is the necessity to serv- 
ice stations which have neither the 
money nor talent available to origi- 
nate their own shows. Until the 
cable, or 
sufficiently to handle all the webs, 
they believe this is the only meth- 
od available to carry out their net- 
work function. 

Of the major webs, ABC is the 
only one not feeding its network 
shows to affiliates on a regularly- 
ABC, with eves on 


Projector, to date has 
recorded only sporadic one-shots, 
most of which were sponsored. 
Dunning system, which provides 
shows at only a fraction of the cost 
involved in staging a live program 
and recording it on film ,will be 
relied on heavily by ABC to serv- 
ice its affiliates. 
CBS’ 13 Is Tops 

CBS has the heaviest load of 
recordings, feeding 13 shows in all 
to various affiliates. Of these, only 
“Toast of the Town” is sponsored 
(by Emerson Radio). “Toast” goes 
to stations in four non-intercon- 
nected cities, while the sustainers 
are fed to seven off-the-cable out- 
lets. NBC has 12 shows on kine- 
scope recordings, including four 
sponsored. One of these, “Philco 
Television Playhouse,” is transmit- 
ted on 16 non-interconnected af- 
filiates, in addition to the seven 
stations which air it simultaneously 
during its live production. That 
makes it the most widely-seen TV 
show on the air at this time. 

Philco, in order to insure fits 
coverage, has been forced to bypass 
many scripts to which film rights 
are owned by the major film com- 
panies. Latter have claimed kine- 
scope recordings represent only an- 
other form of motion picture and 
so violate their copyrights. Thus, 
Phileo was forced to get special 
clearance from Paramount Sunday 
(26) night to air “The Old Lady 
Shows Her Medals,” “Ford Tele- 
vision Theatre,’ on the rival CBS- 
TV web, is taking the opposite 
course, bypassing transcriptions in 
order to have a free hand in script 
selection. 

DuMont feeds 10 different shows 
to 10 non-interconnected stations, 
not all of which take the complete 
roster. Several of these, although 
aired as sustainers in N. Y., have 
managed to pick up bankrollers 
in other cities. DuMont, too, is the 
only web transcribing weekly 
sports events, feeding both boxing 
and wrestling shows to affiliates 
via recordings. 


PAR’S LARGE SCREEN 
TELE COAST PREEM 


Hollywood, Dec. 28. 

Paramount wil! preem its large 
screen tele on the Ccast next 
month. It plans installations at 
Downtown and Hollywood theatres 
Jan. 15. 

Carl D. Maurer, development 
engineering supervisor, is due here 
from N. Y. to install the video 


- 
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Less TV Depends on Radio, Better 
NOW ON ROSTER 


radio relay, is expanded | 


Of It Will Be, Sez Arthur Schwartz 





Eddie Davis’ 
fantasy on When Television 
Took Over 


“Right in Your Own 


Home’”’ 
a - * 
@ humorous feature ia the 
43d Anniversary Number 
of 


VARIETY 


Out Next Week 


Godfrey Ousts 
Toast for 2d 


In Hoopers 


Pointing up the amazing audi- 
ence lure of Arthur Godfrey, a 
simulcast of the CBS star’s “Talent 
Scouts” copped second place in the 
December Hooper teleratings for 
N. Y. city. Show snared a hefty 
55.2 rating on its second broadcast 
(13), taking Ed Sullivan’s “Toast 











+ Producer - composer 





of the Town” vaudeo show out of | 


the No. 2 spot for the first time in 
recent months 

Milton Berle’s “Texaco Star 
Theatre” maintained its hold on 
first position with a 78.9, slightly 
lower than last month’s phenom- 
enal 80.7. ‘“‘Philco Television Play- 
house,”’ aired opposite the Sullivan 
show on the NBC-TV web, again 
failed to make the top 10, the situ- 
ation resolving itself into one of 
tele’s most persistent sticklers. Ap- 
pearing on the list for the first 
time was “Howdy Doody.” Show 
has failed to place until now be- 
cause Hooper rates only sponsored 
programs and previously made his 
phone calls on the days when the 
across-the-board puppet show went 
sustaining. 

Following is the top 10 list: 


Fairbanks, Par Split 

Over Video Activities 
Hollywood, Dec. 28. 

Television caused a break be- 
tween Jerry Fairbanks and Para- 
mount after an association covering 
14 years, during which the major 
company handled a long series of 

Fairbanks’ short subjects. 
A new pact, covering seven more 


Program Station Rating 
Texaco Star The- 

atre _. WNBT 78.9 
Arthur Godfrey’s | 

Talent Scouts WCBS-TV 55.2 | 
. Toast of the 

Town .....WCBS-TV_ ..50.6 
We, the People.. WCBS-TV . .47.8 
Amateur Hour ..WABD .33.9 
Howdy Doody WNBT 30.3 | 
Chevrolet Tele- 

Theatre WNBT 28.1 
Kraft Television 

Theatre WNBT .... 28 
Bigelow Show WNBT Zt.o 
Break the Bank WJZ-TV 24.6 


Arthur 
Schwartz, who staged his first tele- 


vision show Christmas Eve (24) 
with a special one-shot revue on 


WCBS-TV (CBS, N. Y.), found tele 
has many unique problems yet to 
be solved but declared the medium 
is “fascinating” and will provide a 
“gigantic opportunity for everyone 
in show business with talent.” 
Schwartz, who’s also produced 
many films, said he’s planning to 
produce more TV shows but, be- 
cause of the all-consuming time in- 
volved, which would leave him no 
opportunity to continue his legit 
work, he'll confine his tele activi- 
ties to producing his own packages. 
“Once the package shows are estab- 
lished,” he said, “I can turn them 
over to an assistant to stage every 
week, which will leave me time for 
other things.” He revealed that 
he’s already turned down an offer 
from a_ syndicate, incorporating 
considerable Wall Street money, 
which wanted to back him in tele 
production, on the assumption such 


The Xmas Spirit 


Arthur Schwartz offered ac- 
tor Fredric March $2,500 to do 


a spot in his “Surprise from 
Santa” production Christmas 
Eve (24) on WCBS-TV, but 


March turned down the bid on 
the plea that he wanted to 
spend the evening at his home 
with his family. 

Fact that Chrevolet, which 
bankrolled the show, gave him 
a hefty enough budget to 
make the offer, Schwartz 
pointed out, indicates that tele 
can now compete with any 
other medium for top talent. 








a 





a venture 
time. 

On the basis of his production of 
the hour-and-a-half show, “Surprise 
From Santa,” Schwartz said that 
tele today needs stage and picture 
techniques to improve its program- 
ming. “The less the industry de- 
pends on radio,” he said, ‘the bet- 
ter it will be.” He noted that 
Chevrolet had shelled out over 
$30,000 for the single Christmas 
Eve show, which means that top 
money is now available for TV. 
Thus, he said, the medium can af- 

(Continued on page 38) 


would occupy all his 





-HIMBER’S TV VIDPIX 


ON CONFIDENCE GAMES 


Richard Himber, who recently 
set-up Richard Himber Television 
Productions, is in Hollywood cur- 
rently beginning the filming of 26 
shorts with Sgt. Audley Walsh, na- 
tionally known undercover of con- 
fidence games and fraud systems. 
Briefies will explain the methods 
and approaches used by criminals 


who consistently work in those 
fields. 
Walsh is the foremost crusader 


| against confidence gimmicks. He 


years, was under negotiation but | 


fell through 
sisted that Fairbanks withdraw 
from the video field in which he 
is heavily interested. 


UN Jingles on TV, Too 


Group of six United Nations 
“singing commercials,” produced 
as a public service by Ted Cott, 
program veepee of WNEW, N.Y. 
indie, are to be seen on television, 
as well as heard on radio. Dorothy 
Lewis, UN staffer at Lake Success, 
is providing a series of stills for 
TV stations to go with the jingles 
and is also mulling the possibility 
of producing special one-minute 
and minute-and-a-half films to go 





i with them, 


when Paramount in-'! 


vision 


has worked with the FBI and with 
various police departments 
throughout the country, on actual 
cases and in teaching cops the 
methods used by such criminals. 


Sid Caesar to Star In 
Admiral’s Hour Show 


Comedian Sid Caesar has been 
signed to star in the hour-long tele- 
show scheduled to preem 
about Feb. 1 under sponsorship of 
Admiral Radio. Format is to in- 





, volve legit revue techniques, with 


special sketches to be written each 
week by Max Liebman, former 
writer of Danny Kaye's special 
material. 

Kudner ad agency veepee Myron 
Kirk, who is handling the account, 
said designation of the netwérk 
carrying the show and its time slot 
would depend on outcome of the 
east to midwest channel alloca- 
tions. Some of the sketches were 
staged last vear by Liebman at the 
International Ladies Garment 
Workrs Union’s summer camp. 
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Sarnoff, 


DuMont Bullish on Tele, 


Envisioning Bigtime 49 Operation 


Television, starting off the New? 


Year with terrific momentum, will | 
move ahead even faster in 1949. | 
That’s the optimistic prediction, as | 


expressed in year-end statements, 
of two of the topmost industry offi- | 
cials—Brig. Gen. David R. Sarnoff, | 
RCA board chairman, and Dr. | 
Allen B. DuMont, prez of DuMont 
Labs. Part of that growth, accord- 
ing to Dr. DuMont, must come with | 
an early lifting of the current FCC 
freeze on station allocations and 
exploitation of the ultra-high fre- 
quencies. 

“So appealing is television to the 
American public in all walks of 
life and at all ages,’ Gen. Sarnoff 
declared, “that the industry at the 
opening of 1949 will be two years 
ahead of the dates set by the most 
optimistic forecasts made at the 
end of the war. This accelerated 
progress has lifted radio and tele- 
vision, in combination as an in- 
dustry, to a $2,500,000,000-a-year 
enterprise. If the rate of growth 
continues as the market indices 
and public acceptance indicate it 
will, radio-television should rank 
as one of the 10 foremost indus- 
tries in the U. S. by 1953.” 

Dr. DuMont, with no radio in- 
terest to take into consideration, 
put tele by itself into the billion- 
dollar class. “There are well over 
1.000.000 TV sets in use, with more 
being produced at a rate in excess 
of 130,000 monthly, for at least 
2.750,000 sets in use by the end of 
1949,” he said. 

Aside from tele’s’ spectacular 
growth in 1949, Dr. DuMont said, 
its most outstanding development 
must incur the lifting of the freeze 
and early exploitation of the UHF 
channels. He conceded there would | 
be many technical angles to be 
ironed out first but declared that 
UHF alone “means the opening up 
of many more TV channels, which 
in turn means TV stations for the 
smaller cities, towns, villages and 
rural areas.” In addition, he said, it 
can mean two or three stations in 


every section of the country for | 


an adequate choice of competing 
programs. 

2,000,000 Sets Output In °49 

Gen. Sarnoff predicted TV set 
production for the entire industry 
in 1949 would total about 2,000,000 
receivers. Production will be 
stepped up in succeeding years and 
by 1953 the industry’s annual tele- 
vision set production is expected 
to reach close to 5,000,000. “By | 
the end of that year,” he said, “‘the 
total number of sets in operation 
would be nearly 18,000,000. Also, 
by 1953 it is believed that a coast- 
to-coast television network service 
will have been made possible by 
radio relays and coaxial cables.” 





To Roll Jan. 11 


Pittsburgh, Dec. 28. 


Pittsburgh’s first TV _ station, 
DuMont-owned WDTV, will be 
launched Jan. 11 with hour-long 


program, featuring civic and state 
officials, prominent Pittsburgh 
business leaders and stage and ra- 
dio personalities, from 3,800-seat 
Syria Mosque, local home of long- | 
hair music. Later same evening. | 
WDTV will join new east-west | 
coaxial cable which will tie New 
York with Cleveland and Chicago. 
This will be the focal point for the 
connection. 

Following the live TV show, in- 
vited guests at Syria Mosque will 
go to lower level of Mosque for 
an exhibit of actual television sets 
in operation, where they'll be 
treated to number of network pro- 
grams. Leading manufacturers 
are to be represented, displaying 
their sets in operation and pre- 
senting first New York-to-Chi pro- 
gZrams ever to be transmitted by 
coaxial cables. Programs will come 
from NY, Chi, Washington and 
Boston on opening night. 

Peter Wasser, former manager 
of WJAS-KQV and later head of 
KQV, but now in agency business, 
has been appointed to handle pro- 
motion and production for the in- 
augural. He'll act as coordinator, 


working closely with Donald Stew- 
art, newly-appointed general man- 
ager of WDTV. 


| available. 





Making History 
Brig. Gen. David R. Sarnoff, 
RCA board chairman, empha- 
sizing television’s rapidly- 
growing importance to the 
country, estimated that at least 
10,000,000 people will eye- 
witness President Truman’s in- 
auguration Jan. 20 by means 
of TV. That, he pointed out, 
is “more than all who saw the 
31 Presidents from Washing- 
ton to Roosevelt take the oath 

of office.” 
Television 
inauguration. 
noted, will be 


coverage of the 
Gen. Sarnoff 
equally impor- 
tant for schools. “This tele- 
cast will mark an_ historic 
milestone in Civics as well as 
in broadcasting,” he said, “for 
it is the first event of its kind 
to be televised.” 


RMA Spot-Freeze 








television programs with the Amer- 
an 0 xpec é ican Society of Composers, Authors 


To Influence FCC 


Washington, Dec. 28. 
Combined with a plan for allo- 
cating television frequencies, a 
proposal to end as quickly as pos- 
sible the current “freeze” on video 
applications was submitted  in- 
formally to FCC last week by a 


committee of the Radio Manufac- | 


turers Assn: 


There was little likelihood, how- 
ever, VARIETY learned, that the 
Commission will swerve from the 
schedule it announced last Sept. 
30 in freezing issuance of construc- 
tion permits pending a compre- 
hensive review of video engineer- 
ing problems. 

It was 


lihood that processing of television 
applications will not be resumed 
until March. The determination 
of allocations, which involves the 
use of the ultra high frequencies 


(UHF), will follow later, it was 
learned. 
RMA’s | stop-freeze plan was 


predicated on the basis that it 


would be from one to three years | 


before establishment of television 
stations in the UHF band and sup- 


ply of transmitters and receivers | 
service would be) 
The Assn., therefore, | 


for the UHF 


wants FCC to go ahead with maxi- 
mum development of television in 


the present very high frequency | 
| (VHF) 


Pitts TV Set bee 


band, before it proceeds 


with specific allocations in the 
Plan would retain the present 
VHF band for the expansion of 


video service in the larger cities | 


and use the UHF band for the 
small cities. RMA said the pro- 


hands of the public and 
avoid costly future 
sets. 


Webs Still Disagree On 


Channel Compromises 


Still another unsuccessful chap- 
ter was written in the channel al- 
locations serial Monday (27) when 
the television broadcasters bidding 
for time on the east to midwest co- 
axial cable again failed to agree on 
the compromises. Situation now is 
right back where it started several 
weeks ago, but a spokesman for 
American Telephone & Telegraph, 
which owns and operates the cable, 
expressed hope that some arrange- 





ment suitable to all would be 
worked out before the Jan. 12 
deadline 


Definite date hasn’t been set for 
another meeting of phone company 
reps with those handling the nego- 
tiations for ABC, CBS, DuMont. 
NBC and the N. Y. Daily News’ 
WPIX, all of whom are competing 
for cream time on the single cable 
that will link the east and midwest 
networks. Phone company will 
continue efforts to establish the 
time schedule on its own and then 
submit it to the webs for their ap- 
| proval. 


| 
} 


| 





Bernard London _: 


discusses 


“The Role of the 
Mobile Crew in Video” 


* * * 


an informative feature in 
the forthcoming 


43d Anniversary Number 
of 


VARIETY 


Out Next Week 


TV COMPOSERS 
WANT ASCAP | 
TOPAYMORE 


Pointing up video’s spread into 











ithe various facets of show business, 


| 
indicated the timetable | 
will be adhered to, with the like-| 


/posal would prevent obsolescence | 
of television receivers now in the | 
largely | 
“two-band” | 
| Group of single reel films of the | 


a move is under way to register 
original musical scores cut for 


and Publishers. Initial step to pro- 
tect the repeat rights to special TV 
cleffing was taken this week by 
Harry Sosnik, musical director of 
the “Philco Television Playhouse” 
on NBC-TV. 

ASCAP registry of the scores is 
aimed at preventing their utiliza- 
tion for other purposes. without 
the composer receiving additional 
fees. Iconoscope recordings of 
television shows for replaying on 
other than original stations would 
fall into this category. As with 
iscores for Hollywood films, TV 
composers are also looking ahead 
for additional revenue from re- 
peated performances of their mu- 
sic. 


METOP ON TV ONLY 
AS SPORADIC 1-SHOTS 


Further telecasts from the stage 
of the Metropolitan Opera Co., 





N. Y., if done at all, will be aired | 


only as sporadic one-shots and not 
as a regular series. While toppers 
of both ABC-TV, which carried the 
Metropera’s opening several weeks 
ago, and Texaco, which bankrolled 
the show, are still undecided as to 
future plans, they reportedly have 
ruled out offering the remote pick- 


|ups as steady fare because of the | 


heavy costs involved. 


ABC-TV used seven cameras on 
the opera’s opener and Texaco was 
forced to pay extra fees to the reg- 
| ular Metopera unions to make the 
; telecast possible. Preem_ show, 
| consequently, was aired mainly as 
|'a stunt, with the payoff involving | 

the heavy publicity and promotion | 
| the show grabbed off. It’s believed | 
extremely unlikely that the same! 
,amount of ballyhoo would attend 
subsequent shows and thus, Tex- 
aco, if it comes in again, plans to 





Tri-Video Prod. Co. 


isilent era are being readied for 
tele distribution by Tri-Video Pro- 





ductions, Ltd. Shorts have been 
|revamped with a modern com- 
|; mentary. 


| Firm is headed by Edward H. 
Bryant, John D. McGrail and 
Jack Goldstein. Latter was one- 
|time Selznick publicity topper and 
more recently was with RKO. He’s 
now doing special promotion for 
Walter Wanger on ‘Joan of Arc.” 





Sam Chotzinoff 


discusses 


*“Wusic and 
Television’’ 


* * * 


on editorial feature 
in the forthcoming 


43d Anniversary Number 
of 


VARIETY 


Out Next Week 
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| Tele Chatter 











New York 


John B. Cron, formerly associat- 
ed with Monogram Pictures, named 
film procurement chief for NBC- 


TV. He’ll report to Russ Johnston, | 


‘head of the web’s film division. 

.. Theatre Guild co - director 
Lawrence Langner, and Jose Ferrer 
and Paul Crabtree, star and direc- 
tor of the Guild’s “Silver Whistle,” 


scheduling a special one-hour ver- | 


19 at the 
where amateur 
photogs will shoot stills for a 
contest run by ‘Photographic 
Horizons,’”’ DuMont web show... . 
Warren Hull replacing Bud Collyer 
as emcee on CBS-TV’s “This Is 
The Missus’”’ Wednesday afternoon 
airer. . . . N.Y. Daily News’ hand- 
writing analyst Shirley Spencer set 
to preem a video version of her 
column Tuesday (4) on the News’ 
WPIX.... 

Ted Steele auditioning an all- 
blond male orch for his new half- 
hour vaudeo show, scheduled to 
preem soon on the duMont web, 
on the belief the 
musicians won't have that 
shaven look on the viewing screens. 

. CBS-TV scheduled two-hour 


sion of the show Jan. 


Biltmore, N.Y.., 


New Year’s Eve vaudeo_ show, 
starting at 10:30 p.m. Barry Wood 
and Morey Amsterdam will co- 


emcee, with the Raymond Scott 
Quintet, the Three Stooges, Larry 
Deuglas, Bill Skipper and Carole 
Coleman already lined up. : 
Alan E. (“Bud”) Brandt joined 
Martin Stone Productions as assist- 
ant to exploitation-publicity chief 
Dick Doan. Bob Smith and 
“Howdy Doody” will have a full 
hour on NBC-TV Friday (31), from 
5 to 6 p.m., giving the kid viewers 
a chance to celebrate New Year's 
Eve early. Arnold Stang and Paul 
Winchell set for guest shots... . 
Ronald Dawson is expanding his 
lend-lease script library into tele- 


vision. He has a ‘stable’ com- 
prised of practically all the top 
writers in radio, with his radio 


service now extending to 500 sta- 
|tions ... Frank Goodman resigned 
jas district sales manager for 
| Andrea Radio Frances E. 
| Solow, until now Emerson Radio’s 
ad manager, named director of 
public relations and research for 
the outfit . . Brewster Righter, 
formerly associated with Conti- 
nental Can, joined Films for Indus- 
try as sales veepee on tele accounts 

Josh Binney, pioneer film 
director, named prez of the newly- 
formed Tele-Talent Pictures, tele- 
film production outfit. 


| Hollywood 


| KFI-TV has leased 20 feature 
films from Film Classics. Station 
began scheduling pix Saturday 


Par Won’t Dump DuMont 
Stock Loosely, Despite 
FCC Divest Decision 


Despite the possibility that Para- 
mount may be forced by FCC 
action to divest its stockholdings in 
DuMont television, TV industry of- 
ficials are confident that the Du- 


Mont stock will maintain its pres- | 
do so only as another one-shot. ;ent market stand. 
be the assumption that Par won't 


dump the stock on the market in 
| wholesale fashion, which might 
tend to depress its market value. 
FCC ruled two weeks ago that 
Par, despite its stockholdings 
amounting to less than 40°% of the 
total, exercised control over Du- 
Mont. Ag a result, the Commis- 
'sion decided to toss out seven ap- 
‘plications for tele stations 


‘ous Par officials. Ruling was based 
on the Commission’s edict of not 
more than five owned-and-operated 
|TV stations to a single customer. 


| Par has already indicated it will | 


| again fight the action, same as it 
did when the FCC rendered a simi- 
lar decision two years ago. 
Stock, for which Par 
$164,000, is now assessed at 
tween $7,000,000 and 


paid 
be- 


out, it’s believed certain that Du- 
Mont itself will buy the stock in a 
package deal. Under that arrange- 
ment, however, Par would be taxed 
25% of the profit under the capi- 
tal gains setup. As a result, it’s 
believed likely the film company 
might distribute the shares to its 
own stockholders as an extra divi- 
dend. Such a move, while repre- 
senting a divestiture by Par, would 
be more profitable to the company. 

No matter what action is taken. 
tele officials believe the stock will 
not be adulterated. 


light-skinned | 
un- 


Belief is based | 


t now | 
| pending by Par, DuMont and vari- | 


$10,000,000. | 
if the film company decides to sell | 


annie 


(25)... Bob McLaughlin’s “Picture 
Album” will bow on KLAC-Ty 
Jan. 7. Artie Wayne, Skylarks and 
Roc Hillman have been set to do 
|the half-hour show. Weekly Ty 
shot will handle the top tune of 
‘the week with background mate- 
rial. McLaughlin will emcee video 
show Dec. 31 over station pres- 
enting top tunes of the year to 
tele-audience . . . KTTV has ob- 
tained exclusive rights to the Los 
Angeles Open Golf Tournament, 
Tourney gets under way here on 
Jan. 7... “Hail the Champ” goes 
back on KLAC-TV, starting Jan. 
14... Harry R. Lubcke, head of 
Don Lee’s KTSL, has been elected 
president of the Academy of Tele- 
vision Arts and Sciences. Lubcke 
sueceeds Charles S. Brown, Video 
Broadcasting Company toppe: 
Robert Hoag has been appointed 
sales manager of the Don Lee tele- 
vision outlet, KTSL. Hoag had 
been functioning as television sales 
co-ordinator for the station. 





Chicago 

Lyn Connelly, former radio and 
film columnist for Western News- 
paper Union, joins WBKB’'s flack 
department Jan. 3 ; Admiral 
Corp. plans to turn out 400.000 tele 
receivers during 1949. Current 
production is 20,000 sets monthly. 
.. . Fox Head Beer eyeing ‘“‘Kup’s 
Show-Up” for probable bankroll- 
ing ... Ted Mills, program man- 
ager of NBC central division video, 
in New York last week for TV 
briefing ... Don Bohl, WBKB crew 
member, joins WOC-TV as tele 
director Jan. 1 Film of the 
Cardinal-Eagle grid game arrived 
a scant half-hour before its show- 
ing on WENR-TV last week, follow- 
ing an airmail delay ... Additions 
to NBC’s tele staff include Marshall 
Head, film librarian, Mirth Dur- 
bahn, script girl, Francis Scott, 
assistant operations mgr., and Bob 
Banner and Charles Hobin, assist- 
ant production directors ... John 
Alexander, former CBS producer, 
and Jim Taylor, ex-manager of the 
Chi School of Expression and 
Dramatic Art, are joining WBKB 
as directors ... WNBQ program 
and operations staff occupying new 
quarters on the llth floor of the 
Merchandise Mart, pending com- 
pletion of permanent offices in 
April... WBKB Xmas Eve telecast 
of Mass at the Holy Name Cathe- 
dral was the first church service 
of its kind on local tele screens... 
Bob Hibbard, WGN-TV assistant 
chief of operations, telectured 
members of the Public Relations 
| Society of America Tues. (2!) ... 
John Norton, ABC veepee, named 
|tele chairman of the Chi Safety 
Committee. 


FCC’s ‘No Can Do’ 
Ends Pauley Bid 


Washington, Dec. 28. 

Last hope of Ed Pauley’s Cali- 
fornia Southern Television Co. to 
acquire the Thackrey video station 
KLAC-TV, Los Angeles, by match- 
ing the Warner Bros. purchase 
offer was ended last week when 
the Federal Communications Com- 
mission returned the Pauley appli- 
,cation to acquire the outlet. 

Pauley had previously failed to 
get the Commission to break up 
the package sale of the Thackrey 
California radio properties to en- 
_able him to bid separately for the 
television station. Nonetheless, he 
filed a “bid” for the station with- 
out stipulating the price. 

Warners are awaiting approval 
of their lump purchase of KLAC 
and KLAC-TV in L. A. and KYA 
San Francisco for $1,045,000. Ac- 
tion on the transfer is expected 
soon, now that the 60-day period 
allowing for filing competitive bids 
has expired. 


COAST MORRIS OFFICE 
BEGINS TELE ACTIVITY 


Hollywood, Dec. 28. 

West coast office of William 
Morris agency has been made 
aware of television. The medium 
has been given its niche in every 
department following the eastern 
setup of the agency. George Grus- 
kin. radio head of office, has been 
placed in charge of overall video 
scene. 

Dramatic, stage, literary, picture, 
nitery, radio and band_ sections 
will each handle the new medium 
where it directly affects depart- 
| ments. 
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-ABENNY FOR YOUR THOUGHTS, PAGANINI 


== By DEEMS TAYLO ————————— 











In discussing a musical personality as complex and many-sided as 


Jack Benny, it is difficult to know 


where to begin. AS a matter of 


fact. one is tempted not to begin at all. Perhaps the best approach is 


the chronological one. Jack Benny 
nop.. 1940; 34,231), and at an earls 


talent for the violin that, at the strong request of the neighbors, was 
sel iwav for professional instruction He studied, in rapid succe 
sion, under such masters as Paganini, Wieniawski, Sarasate and Ole 
Bu [he last-named left the strongest impression upon } As the 
maestro himself is wont to The Bull influence has been upper! 
most throughout my entire caree! 

evitably there came the ut the d hen the « P 
d d Benn there is no ore that I ear ( Go f{ 
SO nio the world that awalt ) 4 7 on fe ra 
he el into vaud le is 1 1ea ( yiiy QS} ‘ 
vaude le became extinct, he and his faithfu cf did 1 , 
his real name. Instead, he made debut in Carnegie Hall under the 
name ot Jascha Heifetz. The crit! were unanimous. Undismaved, he 
made a second debut as Yehudi Menuhin, whereupon Olin Downes re- 


signed from the N. Y. Times 


was born in Waukegan. [Illinoi 
age began to exhibit such a strong 


With such a start, it Is not surprising to find him in motion pictures 


where his violin artistry brought 
“Ceorge Washington Slipped Her 
Then radio beckoned, and tne re 


So much for the caree Ww) 
Natural Benny, in common wit! 
a Strad. Indeed, the favored te 
but Drive, Beverly Hills ‘adm 
themselves the yellowed label 
A Vicolat A l Fa 

\s a technician, Benny is witho 
| ra is the widest nce Ru 
of that E-strong; his p at 
secret of my technique ne sai 
consequence being that his left 


what his right arm is up to. Moreo: 


tory to play quarter tones, and ne 


him fresh triumphs in such films as 


and “The Corn Bows at Midnight.’ 


is silence—I mean. history 

of the artist \ fair question 
the other great virtuosi, plays upon 
ho are invited to 1002 North Rox- 
10« With guide, 15¢.), may see for 
] Ie | radi a Cre ) ; sts 

169] 1 ; rackets rest 

a peer, if you know what I mean 
no } I l lo makes a fool out 

lap iimost 10 feet awa The 


in brachial independence,’ 


ind ha not the slightest notion of 


er, he is the first violinist in his- 


nind what Steinway says 


This sketch would not be complete without a picture of a typical 
evening at the “snuggei as tl ter like to call it (never mind 
what the neighbors call it in the d n room 1 Our hero, play 
ing nis tavorite concerto, Rosl ot a n° Rose in Bloom if 
you don’t know your German U pstall her head muffled in a pillow 
is Mrs. (Mary Livingstone, I presume Benny, listening to Fred Allen. 
Nearby, with the latest news tuned as high as it can go, is his daugh- 


ter, Joan. Speeding down Benedict 
whom was named the music school 


did so much without him) 


And so, reluctantly, we take our 


Canyon Drive, is Rochester, for 


that did so much with Benny (‘and 


slow leave, and sneak over to the 


Ronaid Colmans, who have a soundproof bat 


NBC, ABC Next 
On Spot in Natl 
Spot Sales Quiz 


Washington, Dec. 28 

Part two of the FCC investiga- 
tion of network operations in the 
national spot sales field unfolds 
Monday, Jan. 10, with NBC and 
ABC on the spot to answer charges 
by the National Assn. of Radio Sta 
tion Representatives. First pliase 
ol the inquiry was concluded a 
month ago with testimony by 
NARSR and CBS. 

\n important NBC witness will 
be called by the Comunission., 
Variety learned yesterday (27), in 
the person of Sidney Strotz. net 
work veepee, to explain a telegram 
introduced by the station reps at 
the last hearings to illustrate al 
leged pressure to coerce an affili 
ale into using the network's spot 
sales representation. The telegram, 
from Strotz, was sent to an affili- 
ale which NARSR counsel James 
L Fly Said he he was afraid to 
identify for fear ot reprisals 
against the station. It said in part: 
You evidently forget that you, as 
an aftiliate, have at least some loy- 
alty to NBC , If you don't like 
our affiliation we would like to 
know about it now.” 

; lhe Commission will also bring 

in for questioning R. O. Dunning, 

Prexy of KHQ, Spokane, which the 
(Continued on page 36) 





Goldman to Prockter 


Arthur E. Goldman, account exec 
al the Biow ad agency for Philip 
Morris, has been named radio and 
celer ‘sion sales veepee of Prockter 
Productions, indie package agenc) 

Goldman onee handled the 
Luck: Strike account for the old 
Lord & Thomas agency, later join- 
ing American Tobacco. Prockter 
now produces “Big Story” for Pall 
= and prez Bernard J. Prockte: 
Ki co-producer of “Quick As a 

: sponsored by  Helbro 
\ ate i@S. = 





The Week’s Topic 


Farewell luncheon was 
tossed at 21 Club, N. Y., last 
week by his program associates 
i CBS for veepee Hubbell 
Robinson, Jr., who left Sunday 
(26) tor a three-week vacation 
on the Coast. ‘Enroute Robin- 
son weds Margaret Whiting 
today ‘(Wed at Las Vegas 
with Harry Ackerman as best 
man 

Luncheon resolved itself in- 
to a “winner take all” betting 
spree on the initial Jack Benny 
rating when he moves to Co- 
lumbia Sunday (2). They 
ranged all the way from a 12 
to a 21. The 12. prediction 
came from an NBC exec sitting 
at the next table who insisted 
on being counted in. 
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Straus Turned Down On 
Bid to Put ‘Take It’ Inte 
CBS Sunday 7:30 Spot 


Disturbed over the disintegra- 
tion of the Sunday night lineup on 
NBC. with the Jack Benny-Edgar 
Bergen exodus, Martin Straus, top 
man of Evecsharp, whose “Take 
It Or Leave It” at 10 p.m. tail-ends 
the Sunday roster, has made over- 
iures to CBS for a switchover of 
the Garry Moore-emceed = quiz 
stanza. 

Only hitch is that Straus wanted 
the 7:30 to 8 o'clock niche to fol- 
low Jack Benny. Since that’s a 
“must” for Charles Luckman’s 
“Amos ’n’ Andy” property, Straus 
got a speedy nix. “Take It” will 
probably stay put on NBC. 


Chi’s °48 Solo 
Chicago. Dec. 28 
Year closing goes down as lean 
elie 
from the standpoint of new radio 
commercial shows networked from 


Chicavo. Only one to start here 
and hold on during 1948 was Switt 
& Co’s “Meet the Meeks.” 

On the video side Chi's “Kukla. 
Fran and Oliie’ bowed on midwest 
stations tor RCA-Victor, with plans 
for expansion to NBC's eastern 


net when co-ax connections permit. 


Oniv new star to emerge trom 
either Chi radio or TV during 1948 
is Burr Tillstrom. who manipulates 


puppets on the “Kukia series. 
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rapup ot son ) radio mi 
valuable propertie Jack Benn 
Amos ‘n’ Andy to date, with Edgar 
Bergen Binge Crosby. ind Fibbe 
McGee & \lo on the upcoming 
agenda?! is the result of sound busi 
ness aculy 

Even before the papel are 
inked, he knows how ea - nt 
will tie into the CBS op ition 
vhere CBS ni the ! 
of radio and tele on ad} " 
pretty good idea of \ it the 1949 
balance heet will sho H . 
blueprint for the Amos ‘n’ Andy 
characte! with or without Free 
man Gosden and Charles Corre!) 
are. even now fairly well estab 
lished. and it’s a pretty safe bet 
that Pale 2.000.000 plus ii sf 
lent in A & A will pay off nd 
ome dividends in coming years 
That goés_ for Benny Bergen, 


Crosby and Fibbet 

That Paley “instinct” actually 
started rolling into high = several 
vears ago when he shed his war- 
time uniform and returned to his 
Columbia operation. Surrounding 
himself with some slick adminis- 
trative talent and entrusting the 
operational know-how to the Frank 
Stantons. Joe Reams, Howard 
Meighans, Hubbell Robinsons, etc 
(it's Palev’s conviction that he’s got 
a network braintrust that’s unsur- 
passed), he himself stepped in to 
mastermind the CBS programming 
operation 

Creative Programming Binge 

Things were pretty desperate in 
those days. NBC had the cream 
of the air talent. dangling a year- 
in-year-oul SRO sign. It left Paley 
with no alternative but to embark 
on a creative programming binge 
in a long-range bid to develop new 
personalities and properties. It was 
tough going and Paley admits that 
for a vear and a half he was a 
pretty despairing guy. It was cost- 
ing him millions to develop house- 
built shows, but the circulation and 
coin were pouring into NBC 

That his thinking and instincts 
were right, however, has been 
demonstrated in the fact that, at 
the end of 1948, he has parlayed 
the creative programming venture 
into the most !ucrative and = suc- 
cessful operation of its kind in 
radio annals. “My Friend Irma,” 
“My Favorite Husband,” “Our Miss 
Brooks,.”” “Crime Photographer,” 
the buildup of Arthur Godfrey in- 
to the coast-to-coast bigtime with a 
$6,000,000 billings payoff ‘and a 
big TV in his future, too', “‘Sus- 
pense’ —these are some of the 
shows that are now copping the 
ratings and pouring both time-and- 
talent coin into the web coffers 

Paley says that his detour into 
capital gains to annex the top stars 
doesn't mean the end of program 
development In fact, he main- 
tains, it will still receive prime ac- 
cent. He's pretty happy these days 
over the Hubbell Robinson-Harry 
Ackerman-Bob Heller, et al., pro- 
gram combo and, while it’s gen- 
erally conceded that Paley himself 
has generalissimoed the whole pro- 
gram setup. he doesn't mind letting 
anvone know that when vou've got 
a Stanton around as prexy and a 
tast-rolling program department, 
you share the honors 


KRIO 1506 Sale OK'd 


McAllen, Tex., Dec. 28 
The FCC has approved the sale 
of KRIO here from the Valley 
Broadcasting Co. to the Frontier 
Broadcasting Co., for a considera- 
tion of $150,000. Gene L. Cagle 
heads the new group. 
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Asleep at the Switch 


Te es By ALAN LIPSCOTT 





T) e Tin e Sunday Ja 9 7 p.m. 
The Place A fla Brooklyn. 
The Wif Doris 
L Plé¢ H ( | lo 
Doris Seven o'clock, Joe It's time tor Benny 
Joe ( \ ( é caile With diais ot 1 1¢ \ ane 
V Ké ¢ ( CKed Sunda ( 
nu € ot the oO n ( 
\ \ \ r I De ( 
q ) CVE spunda { ¢ ( 
| nT ny 
I | ba ¢ ‘ 
S l 1 
Pipe down already I got the pape ag its 6bOU 
D Here 660, right on the button. Now, let's Keep quiet and 
( 
Do Dea t I Benn 
my 66! lk ot a dope, you know 
Doris: Dope, or no dope, on the program you just tuned in, somebody's 
giving away money. It can't be Jack Benny. Now, please, dear, tune 
in 660. F. E. Boone must be finished already and 
Joe: Here wise guy, look for yourselt 
Doris r at dial) I must admit, you're rig! lt 660 a 
favybe my watch is wron ” 
Joe: Could be. Remember. vesterday, you fished it out of the dra 
Doris gut the clock on the mantlepiece has the same time 
Jor Could also be a cheap clock. Remember, it was your brother's 
wedding pl nt 
Dot I'l] dial the time operator lia pho Thank vo Joe 3 
time tor Benn 
Joe: You can't trust those operators. Always got boys on their ming 
(Clanking of a ca neard utside K ( ( a 
Doris: Joe, it’s time for Benn: The garbage man is here 
Joe: Still no proof. Maybe he’s still working on daylight saving 
Doris: Joe, 1m warning you. If I miss Dennis Day's song, and it’s your 
fault, you can start looking for another wite and children 
Joe lor God's ke, Don You saw tor yourselt \t 650 
Doris Frustrated What'll I talk about in the butche ? 
I'll teel so ignorant. Joe, honey, please, once more look at the pape 
bag 
Joe: (Pokes around in back of radio) Alright Vil burn my fingers again. 
Ouch! Here it i Still 660 
Doris: (Quietly! Joe, wait a minute. 


Joe: Pm waitin; 

Doris: Maybe today ain’t Sunday 

Joe: Its gotta be Sunday. The bank calendar savs so. See for vourself 

Doris: But dear, that’s the same bank where you pick up blotters that 

don’t blot 

Joe: Aw gwan! It must be Sunday, otherwise why did we have chicken 
for dinner. 

Doris: You got a point there. 

Joe: And how could your two nephews and your sister be here for din- 
ner if it wasn't Sunday They work every other da\ 

Doris tearfully) All I know is, if the Colmans are on tonight and I 
miss them, [ll kill myselt 

Joe: Look, maybe Benny is sick. Too much New Year's celebration. 
That's it, he must be drunk 

Doris: Men with blue eves don’t get drunk. Phil Harris yes, but Benny, 
no! 

Joe: (Still fooling with dials) Maybe the earthquake in California made 
a big mishmosh of the meridians and knocked the whole time 
schedule for a loop. Could happen, you know. I was just reading 
last week, where Einstein said 

Doris: (sore) Joe, will you stop with that Einstein already. All I know 
is, that I'm not in the. kitchen washing dishes and you're not on the 
couch snoring, so it must be time for Benny. 

Joe: (dials furiously. Suddenly he tunes in on Benny saying “Hnunm 
Very excited) Doris, I got him. I, I, I, got him. It's Benny already. 
Sure. Nobody can say ““Hmmmm” like he can. Shhh! Now be quiet! 

Doris: (Whispering) On 660. like on the paper bag’? 

Joe: (Whispers back) No, on 880, Shhh! 

Doris: What's 880? 

Joe: How should I know? 

Doris: It must be the radio 

Joe: Yeah! I'll have it fixed the first thing tomorrow. 

Doris: Yeah! And before you do anything, put the number 880 on the 
paper-bag behind the third tube. 

Joe: Good idea 

Doris: And cross out 660 
(Pokes around in back of radio.) 

Doris: Shhh! Quiet, dear, Dennis is going to sing. 


LUIGI’ JOINS CBS Tl Paci 
sun. nici Rose ASA stil F ay 
6-Point Deiicit 


In a further bid to strengthen its 
Although January is expected to 


Sunday night lineup, CBS is mov- 
ing the Cy Howard “Life With 
Luigi’ show, now heard on Tues- 
days, into the 8:30 segment, start- 
ing this Sunday (2) “Philip Mar- tell a new story, when Jack Benny 
lowe,” now occupying the time as becomes bracketed with Amos 'n’ 
a sustainer, will be moved into the 


: , Andy in the Sunday night 7 to 8 
Saturday 8:30 p.m. period. 


yr ) > Pe ’ ? >t} >. 
CBS Sunday roster now reads, less is cognizant of the big A&A 
for the balance of the season: Jack yating deficit since its moveover 
Benny at 7, Amos ‘n’ Andy at 7:30. from NBC. 
“Sem Spade” at 8, “Luigi” at 8:30, 
Helen Hayes at 9. “Our Miss One — \. & \. held down 
Brooks” at 9:30. “Lum ’n’ Abner” the No. 6 slot in the Hoopers with 
at 10. a 22.6 rating. Factor, of course. was 
its sock Tuesday night sequencing 
with Fibber & Molly and the total 
’ lack of opposilion from the other 
Geoghegan s D.C. Spot webs. Latest Hooper shows A. & A., 
Washingion, Dee. 28. in the 7:30 CBS period, with a 13.3; 
Tom Dolan Geoghegan has been trying to hurdle the tough compe- 
named promotion manager for NBC tition from Phil Harris and Alice 
stations WRC, WRC-FM and Fave on NBC, who have a 197 
WNBW-TV. Geoghegan replaces They'll continue to buck the Rexall 
Lorin S. Myers, who has been trans- combo until at least Feb. 20, but 
ferred to New York to act as as- with the tables reversed. since 
sistant to George Wallace, NBC A. & A. will follow Benny ‘after 
net sales promotion manager. Jan. 2, instead ot Harris and Faye. 
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From the Production Centres 


SEEEFSESESESEFEFEFEFEFEFSESESESSEFEFFFFFFEFESESFEEEFE EF 


Dick Krotik named to do public relations for Horace Schwerin’s 
research operation. Henry H. Newell named a veepee bs Schw erin | 
Margaret Hofstadt, secretary to Richard Rawls, ABC-TV operations 
manacer, engaged to Ernie Otto, of the web’s New York publicity staff 

Three members of ABC's video staff fathers of baby girls. New 
parents are Charles Holden, ABC-TV production manager; Marshall 
Diskin, staff director, and Charles Bishop, program assistant W alter 
Bennett has joined publicity staff of WOR. Formerly with White 
Plains Reporter-Dispatch , 

Niles Trammell resting in Florida for 10 days after dose of “Sunday 


the 


} Marearet Arlen took off over the weekend for a holiday in 
Florida and Cuba Henry Untermeyer, WCBS account exec engaged 
to Adele Wells of New York Tom Connolly, CBS program sales man 
aver. and Osear Katz, research director, named to “Jury of Judges” of 
Nation 1 Drv Goods Assn.. to select best retail radio shows of 
ye Milton Se?din back with United Jewish Appeal to handle radio 
a ‘ n connection th Greater New York campaign Father of 
Dan Seymour died in California last Wednesday ‘22 Seymour planed 
to Co y is back time for Saturday night broadcast Arthur 
Godtreyv to his Leesburg. Va., home for Xmas, thence to Miami Tues- 
dias 3) for week’s holiday Joe Stein signed as chief writer on new 
CBS Robert Q. Lewis series William Quinn added to cast of “Our 
Gal Sunday” Cliff Carpenter to “Lorenzo Jones” James Mce- 
Callion to “Young Widder Brown” Dorothy Francis and Julie 
Stevens to “Just Plain Bill.” 


Earl Mullin, ABC publicity chief, very glum last week amid all the 
pre-Yule gayety Day before Christmas somebody swiped a $50 bottle 
perfume friend brought from Paris for Mrs. Mullin John J. 
Pedlar & Ryan effective Jan. 1 as chief time buyer. 
the John E. Pearson Co. and Compton agency 

radio’s longest running Jewi program, renewed 
Carnation Co., through Erwin, Wasey 


Ol 
MeSweency joins 
Was forn with 
ish Philosopher 
for the 12th consecutive year by 


a 


le sh 


Show appears twice daily, 2 p.m. and 8:15 p.m., on WEVD 
IN HOLLYWOOD .. . 

Ed Cashman passed the Christmas holiday with his fam) and then 
scoo ed baek to New York for the Milton Berle double reader on 
which he rides herd ABC had to defer takeolt of Jack Kirkwood’s 
new morning strip because of reshuffling the daytime schedule [i 


matinee time doesn’t open up for his five 15’s he'll be given a nighttime 





WGBI 


The Station with the Top Hooper Ratings 
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JACK BENNY 








Most Everybody in Scranton Listens to WGBi 


Hooper Scranton station listening index Oc- 
tober-November, 1948, shows that 64.9', 
of the sets use are tuned to WGBI. 


WGBI 


SCRANTON 
910 on Your Dial 
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niche for one half hour a week 








Phil Cohan’s wife hospitalized with 
pneumonia Bing Crosby’s $10,000 fee for emceeing Wrigley’s Christ- 
mas show is all-time tops for a guest shot. He signed over the check 
to his charity foundation Mel Shauer, radio agent. and Gale Gordon 
of “The McGee's,”” have formed partnership to transcribe The Bard's 
plays in quarter hour segments starting with “Hamlet.” Shauer easting 
soon to set up distribution outlet Anita Gordon, petite chanteuse late 
of the Charlie McCarthy show, is bypassing radio for the time to take 
series of tests for pictures and television. A “sight” act for sure and 
a natural tor home screens Cy Howard's “Life With Luigi” may be 
moved into the CBS Sunday lineup to woo sponsorship and bolster the 
comedy element. Perhaps the slot‘after “Sam Spade,” which had been 
“reserved” tor Faye-Harris Joan Davis comes out of “retirement” 
Jan. 2 to go guesting with Buddy Clark on Spike Jones’ first Sunday 
night airing Jesse Butcher, veteran producer and late of Kenyon & 
Eckhardt, picked by Frank Mullen as program director of KMPC 

Glenn Wheaton will be scripting the Jack Smith show after first of the 
year Jo Stafford, Peggy Lee, Margaret Whiting and King Cole Trio 
went “under the needle” on 700 stations to plug sale of Christmas Seals. 
They gave their time free and Atwater Kent paid for the plattering, 
etc Lawrence Lowman and Adrian Murphy, CBS veepees, were in 
town just long enough to wrap up the network’s television partnership 


with L. A. Times Sir Strotz came out of his “knifing’” at the in- 
firmary after two days and $20 worth of losing markers to gin-wiz 
Ken Dolan Bernie Schubert fled the nippy weather for the warmth 
of New Orleans and Havana Sid Zelinka rejoined Howard HUarris as 
writing partner on the Sealtest show Thomas Freebairn-Smith con 
ducts the children’s quiz at intermission time of Don Lee's series of 
syinphonies Anne Whitfield, one of the busiest moppets in town, 
added “The Guiding Light” to her growing list. 
IN CHICAGO ... 

E. R. (Pete) Peterson resigning from ABC's sales force Jan. 1. In 


his seven years with the net he’s chalked up sales totaling about $20,- 
000,000 Win Jolie upped to second in command of WGN’s flack sec- 


ed 


Church Warns Viewers 
Services on Tele No 
Excuse to Stay Home 


Religious organizations. which 
for years opposed radio and Sun- 
day films on the assumption that 
Sabbath entertainment might keep 
people away from churches. has 
tentatively adopted the same out- 
look on television. 

Catholic Church last week issued 
a memo to members in the N.Y 
metropolitan area advising them 
that staying home Christmas Eye 


to watch the Midnight Mass as 
covered by TV from St. Patrick's 
Cathedral, N y could not he 


accepted as a substitute for attend- 


ing the Mass in person Same 
message was Carried On video, tog 
Mass was carried by NBC. CRS 
and ABC stations Christmas Eve 
(24) for the first time 


Despite the Church's 
pessimistic outlook officials 
are confident “that the ecclesiastie 
dignitaries will eventually welcome 
TV. They point out that radio and 
films, instead of hurting churches, 
brought more people into them by 
epreading religious beliets through 


present 
tele 


tion Johnson & Johnson renewing “It’s Your Life” for another 13 various programs and pictures. 
weeks Irving Auspitz upped to exec veepee of Weiss & Geller Today, the churches actively use 
Mike Huber, former chief of WGIL, joins KTRI this week as commer- both media to help project their 
cial manager “Jack Carson Show” airs from 8th St. theatre Jan. 7 teachings 
and 14 Lonny Lunde chalked up his hundredth broadcast as a ———.—— 
“Quiz Kid” Sun. (26) Swift & Co., through Needham, Louis & 
Brorby, signed for ABC’s “Ethel and Albert” on WHBG, WISH, KOIL . San Antonio-—-Howard Cunning- 
and WRUN Dave Edelson celebrating his 26th anni in radio ham has joined the announcing 
Don McNeill, emcee of ‘Breakfast Club,” Xmas gifted his chums by staff of WOAT, nee here from 
making a hefty donation in their names to CARE Oliver Morton, similar posts al KFOR and KP AB, 
Or Lincoln, Neb. Cunningham = was 
NBC's midwest chief of national Spot Sales, telectures members of originally an engineer, and after 
the Chi Ad Exees club Jan. 10 Ever since he missed a recent broad- his return from the army joined 
cast of “Hint Hunt” because bad weather grounded his plane in Georgia, KFAB as an announcer. and has 
Chuck Acree hasn't flown beyond several hours’ driving range of Chi continued as such. 

vv 











CBS, NBC SIGN UP 
NEW AFFILIATIONS 


CBS and NBC television contin- 
ued to expand their TV webs this 
week. CBS signed a full primary 
affiliation with WBNT (Co- 
lumbus, O and set. affiliation 
agreements with WAVE-TV (Louis- 
ville) and KSD-TV (St. Louis), 
both of which are also affiliated 
with NBC. Columbus outlet is 
scheduled to preem June 9 

CBS also signed a full affiliation 
pact with KSL-T\V (Salt Lake 
City), which takes the air next 
spring Station will replace 
KDYL-TV, indie TV outlet in the 
Mormon center with which CBS re- 
cently inked an interim affiliation 
pact 

NBC, meanwhile, signed an inter- 
im affiliation contract with KPIX 


pact 





(San Francisco). Station will get 
NBC-TV_ shows until KRON-TYV, 
San Francisco Chronicle outlet 


takes the air. KPIX preemed com- 
mercially Christmas Eve (24). 


John Houseman Heads 
New Tele Producing Co. 


New film, tele and newsreel firm 
has been formed by John House- 





man, Howard Teichmann, T. Ed- 
ward Hambleton and Alfred R. 
Stern Outfit has produced one 


15-minute TV picture, “A Day in 
the Life of a Chorus Girl,” aimed 
as the first in a= series In the 
works are commercial films, news- 
reels-for-tele and video show pack- 


ages. Members of the firm are also 
free to take on individual assign- 
ments 


Houseman, besides directing the 


ANTA “Theatre U.S.A.” radio 

series for the Army, has a film 
producer contract with David O. { 
Selznick. Teichmann is_ editor- j 
scripter of the “Theatre U.S.A.” ai 


and has two legit plays under op- 
tion Hambleton and Stern are 
Broadway producers. 





‘ = 7 i 
No ‘Family’ Script 
Hollywood, Dec. 28. 
Jimmy Scribner is now doing his 
five a week broadcast of the “John- 
son Family” sans script. Man with 
the 22 voices nixed using scripted 
material after three weeks of video 
programs on Don Lee’s KTSL. 
Scribner does his “Sleepy Joe” 
TV show across the board for 
KTSL. His AM and TV soundmen 
also work minus written word tak- 
ing sight cues from him. 





named 


Baltimore—Tony Farrar 
te 0 producer tor WAAM, indie 1010 ON 
television outlet here. Farrar for- 
merly packaged TV shows that THE DIAL 





were siaged by WABD LN. Y.) and 
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WELCOMES JACK BENNY TO 


ARKANSAS 


As a member of -the nationwide CBS family (and the 
ONLY CBS station in Arkansas) KLRA welcomes the 
Jack Benny show. Our audience extends a hearty greet- 
ing te Jack, Mary, Rochester, Phil—and all the gang! 


KLRA 


CBS STATION FOR ARKANSAS 
LITTLE ROCK 





10 KW DAY 


5 KW NIGHT , 
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leo. 


oleo” BENNY! 
WKZO and WJEF 


{Kalamazoo and Grand Rapids} 


ARE DEDICATING 

THEIR NEW 

“BLOCK-LONG RADIO CITY” 
TO YOU— 








WILL NOW 
GIVE YOU THE 


BIGGEST AUDIENCE 


YOU HAVE 
EVER HAD IN 


WESTERN MICHIGAN! 


FETZER BROADCASTING COMPANY 
Avery-Knodel, Inc., National Representatives 
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Welcomes 


JACK 
BENNY 


To 


MILWAUKEE 


We 


CBS 





























6.) 


 BICTURE IN 
“GREEN INE 


Hooper Ratings ° 


March 1948 


WTAQ A Be 6C D 





MORNING [56.0 |18.2 | 10.0 | 4.0} 2.0 








AFTERNOON 153.4 | 5.3 [17.9 | 7.7 | 4.4 


























EVENING | 60.4] 11.6 | --.--.- 10.0} 11.9 | 








*Broadcasts till Sunset only 
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~ 5000 


WATTS 


HAYDN R EWANS - CEN Moe 





JACK BENNY 
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We Welcome 


WHIO . Dayton, Ohio 


Tops among listeners 


HOOPER— Top Twenty Stations 
September-October, 1948 


STEPPES 


Morning ...-eeeees eres be 6s 0 oes 4th 
Evening «+s sccses ne 4th 











G. P. Hollingbery Company 
Representatives 


Harry E. Cummings, 
Southeastern Representative 
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FCC Schedules Hearing on First | 


| 


All-Negro Qwned Bid For Chi Station 


Washington, Dec. 28. 
Application of the Afro-Amert- 
can Broadcasting System to estab- 
lish the first all-Negro 
radio station in the U. S. will | 
given a hearing before the Federal 
Communications Commission, FCC 


disclosed last week in designating 


OW hel 


Ant 





Pix, Puck Potpourri 
Debuts Frisco Tele 


Dec. 28 


San 


San Francisco 


Television came _ to Fran- 























Who’s Asleep? 


Fred Allen’s guest shot on 
“Theatre Guild on the Air” 
Sunday night (26) was snagged 
in a censorship tangle. Before 


the show went on, Frank Ga- 
brielson’s jazzed-up version ol 
“Rip Van Winkle” was _ scis- 
sored by both the Theatre 


Guild and the bankroller, U. S. 
Steel, for being too flip with 
their dignity. 

Burned over the bowdleriz- 
ing. Allen cracked to the 
studio audience just prior to 
air time that “this is the first 

















‘Utah Governor to Get 


Salt Lake City, Dec. 28. 
Full the inaugura- 
tion ceremonies of J. Bracken Lee 


coverage of 


new Utah governor, is to be fed 
viewers in this area Jan. 3 by 
KDYL-W6XIS. Inaugural comes 


two weeks before that of President 


Truman, which is to be aired for 
, Viewers throughout the east and 
midwest, and is thus believed to 


| A TV Inauguration 


‘MCA FINDS FEW COAST” 
SPONSORS TV-MINDED 


Hollywood, Dee. 28 
MCA is pitching television here 
with both hands but to little avail 
Agency, according to Bernie Taba- 
kin, TV head, has been unable to 

stir any interest among sponsors 
Tabakin related that he is trying 
to line up a few large-scale videg 


shows here but ad agencies are 
continually erving, “not enough 
sets to warrant any 


substantial 
























































































































Atro's bid for consolidated oo cisco last Wed. (22) at 6:50 p.m time an audience went to mark the first time that television expenditure of money.’ Tabakin 
ceeding with a reques Pcs Prikein with a potpourri program which in- sleep before Rip Van Winkle.” has covered such a ceremony. said that talent, not tied up by con- 
Kankakee, Ill... to shift 1 equen cluded films. a marionette show lite Station is slated to take the air. tract, is ready but no one will foot 
« \fro wants to tart ail “ and prole sslonal hocke game at 11:45 a.m the bill 2 
outlet on 610 Ke a HOpKIN Park which was the matin feature oi the i hib’ R B | 
J 1, ‘neal Chica AN first local telecast The hockey Xi S ose oW — — 
which is owned by the Kat KeC game went on at 8:35 and carried 
POUL = 4 n on for two hours and 10 minute Telecast for Free, To 
i Lt resent A ‘ Bill Baldwin held the mike dt tf 
te B10 Ke. a otone ine entire sports period. Twa Cash In on Food W elcome 
( cameras were use n tel 
p I the 4 isi the game, which was fed into a Hollywood, Dee. 28 
nis pinoy D 4 SIS- mobile truck transmitter unde CBS. which has a video exclu 
ve ; ‘ 1 Sl . to 5 direction of George Janda, station cjve on the Rose Bo Game. has 
ns a 7 re ‘ "7 7 field director W rned the itres t] tele ist can l | 
Ge 4 iJ) iol i a 2 Be - he eiecas an t 
N » DI } , = : , p > on Reports on the telecast indi ite be used anvwh ‘re 4 Imi sion j 
fo the abies filed “oa \ oon that it reached as far as Sacramen- ‘ = mie = aie wee 
“> aid ealigian” to. which was almost twice the dis- Charged So James Nicholson, 
Dr. Kyle said he “got religion’ in , : a 
» reformatorv where he had been ‘#8Cf anticipated by KPIX engi- owner of the Picfair theatre, Is go- 
sontenced for ah alleged theft of Beers who had set themselves tor a ing to screen the telecast for pea- 
clo 50-mile radius. Only one “dead nuts—and popcorn crackerjacl} 
‘Os 7. ‘te ert = to——"« rT af Jack 
earing on the application will spot area was reported in hill a sill To the 
brine in four stations on the same 52". Francisco, which television ane Cane; 
p93 7 : Pree? ere -ircle clare , inter Noting that bars are selling re- ° 
rs ‘diacent freauencies to that |°™ les declared would,be of inter “ 
no} ‘ = — id = pt est to televisors concerned with served seats near their telesets fot CBS outlet mn Tulsa and 
sought by Afro and WKAN. Mad : oo 
pariies to the proceedings were operations in hilly or mountainous $2 to $2.50, and that some appli- 
WTMJ Milwaukee, ‘own d by Mil. Country. There were an estimated ance stores plan to open New Northeastern Oklahoma 
waukee leuran) ‘ WD ak Kansas 1.000 television sets in the Bay Year's Day and charge $1 admis- 
Cit owned by Kansas City Sia Area readv to take advantage of sion, Nicholson said he’d throw his 
WUKC Columbus. O and WMI1 the first telecast, though retail theatre open to patron free of x’ 
i olvens. cians sales have shown a marked trend charge He expects to make his 
Cedar Rapids 
jes te the past two weeks coin through sale of edibles. De- ’ 7, 
er ee ia Mheele. seuste KPIX. which is a KSFO (inde- clared Nicholson “Tt bars can let , 77, 
co umentator for WTIC, named a Pendent) activity. has its studio people in free, 1 can too 54 
member of the Mavor’s Committee and antenna at the Mark Hopkins ee = . 
i dv the needs and possibilities Hotel. It is setting itselt for a 14- of 
liun laily tel : 
of a Municipal Stadium iour daily telecasting schedule | q p dd 
| - ee naie Froaucers | ) 
- TT : : 7 
| —— (Continued from page 23 =e : . : Be ah 
 — , 
WELCOME BACK lf timefillers for local stations. Situa- John Esau 
if tion will continue until those pro- : : 
| ducers recognize their market and Vice President-General Manager 
remember they’re producing for 
if home receivers and not for theatre 
a! eaves 
screens. 
# | Outlining the functions of the — 
combined producers organization 
on his return to N.Y., Gosch said W . OU 
In 1929, Goodman Ace was a staff member at KMBC, | it would operate similar to the, C PR DLY DOFF 
with his own musical variety program. One day he jj Society of Independent Motion OUR SILK TOPPER 
— ° R p if Picture Producers. Org will repre- O 
visited th Picture Producers g I 
e Midland Theatre, in Kansas City, to watch the | sent the indie tele producers in 
stage show. |} negotiations with the TV commit- TI 3 . , 
if tee of the Associated Actors and ad peop ¢ in Central Southwest Kan- 
One of the vaudeville stars impressed him, so Ace in- \rtistes of America and will also sas congratulate Mr. Arthur Godfrey. 
P i" attempt to set up a uniform code T “11: ; 
vited the fellow to appear on his KMBC program. for the indies with ad agencies and Che millionaire wheat farmers, cattle ranchers, and aircraft 
; networks in regard to credits. manufacturers of central southwest Kansas and northern 
Jack Benny appeared with Goodman Ace on that pro- Pointing out that the agencies, who Oklahoma congratulate — 
gram, in what is believed to be one of B ' . are expected to provide most of : 
egeerenens of Benny's first radio tele’s programminy in the future, ARTHUR GODFREY 
° seldom give credit to producers ' ti ; : 
_ = Baro Pid yateraget for now his daytime, alluime, TOPS stardom is matched on 
Naturally, we at KMBC are glad to welcome Jack scoeun credit. cinde thelr telnee the same metwork and the same dominate station in Kansas, 
Benny back to our station as a Sunday night regular business will depend on establish- with the nighttime, alltime, TOPS stardom of — 
. ment of their trademark. 
' ACK BENNY 
We icin with CBS in a salute ¢ r Merged group will also conduct , P J ‘ 
in ae , , o the greatest comedian negotiations for the indies with who, if he is properly judged by the Godfrey company he 
usiness! = hogy d3 . orette and keeps, will rise to even greater heights, in this section of the 
4 ( se > > ’ » " : ° . ~ 
rights fas ws dl ele arengy by his switch to C.B.S. and... 
Since 1928—The Basic CBS Station for Missouri & Kansas phases as original scripts, kine- 
cope recordings, etc. Organiza- 
tion, Gosch said, will also seek to 
if eliminate alleged unfair trade 
if practices of the webs in their cur- 
| rent practice of giving free time 
if to agencies in order to lure more * 
Represented Nationally by FREE & PETERS, Inc. ee ee ee ee 5000 Watts - ALL th 
ia ° practice is definitely unfair to in- 
L - i - die producers, Gosch said. , RIPRESINTID MATIONALLY SY EOWARD PETRY & CO. mex 
= em — ————————————————— — 
aH 
A REDDIE : 
=f 
CBS for South Dakota 
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PHOSPHO Eee reeees, 


Tele Follow-up Comment 


Tiggveseoseesereyerr++ SHH ~ 5440944444464 064 si i ie ie a A) 


roducers on the 

Brest good plays might well 
Pie a look at “Not So Long Ago,” 
. original by CBS scripter Joseph 
on on CBS-TV Sunday 


d 
Liss Stage “Studio One” 


(26) night in the 


series. Story of a young wife who | 


falls in love. with a sailor while 
her husband is believed missing in 
action, the hour-long legiter had 
0 
organ still modern enough and 
had sufficient new twists to make 
it a potential winner for Broadway. 
Producer Worthington Miner, 
who's established a rep for innovat- 
ing new video techniques with this 
series, brought forth a couple more 
Sunday night. Those camera shots 
through an apartment window to 
the street below were excellent and 
the scenes of the two lead charac- 
ters before the Soldiers and Sailors 
Monument on Riverside Drive, 
N.Y., must have had _ viewers 
marveling at how it was done. 
Miner’s use of a wall mirror for 
other effects backfired, however, 
since the mirror several times 
reflected a camera jockeying into 
position or a member of the cast 


f various other dramas | 


by this date. Gracie Fields. recent- 
ly back from England, turned in 
a solid Job, too, trilling “Green-Up 
Time seriously and “My Hero” 
in her gag style, then dueting with 
Berle. 

Jack LaRue did a rather silly 
scene as a ‘‘toughie” then worked 
into the piece de resistance. a 
western scene with Berle, Miss 
Fields, and Youngman that was a 
howl-a-second bit. Miss Fields 


|also slipped into the finale piece 
| with moppet Reynolds that had its 


i‘‘Hansel and 


sentimental moments. 

Berle is being wise in cutting 
down the number of acts he uses 
for ones of better calibre. There 
are fewer face changes and it all 
makes for better continuity and a 
smoother performance. It’s a great 
show. 


“Kraft Television Theatre,” as 
its contribution to the _ holiday 
spirit, presented an _ English-lan- 
guage version of Humperdinck’s 
Gretel” opera last 


| Wednesday (22) night on the NBC- 


running across the stage, supposed- | 


ly out of camera range. 

Cast socked across the play 
under the direction of .Miner and 
Paul Nickell. Videogenic Katherine 
Bard as the wife amply demon- 
strated her conflict in trying to 
choose between her returned hus- 
band and the sailor. Jerome Thor 
as the sailor and Karl Weber as the 
husband both turned in top per- 


formances. Supporting cast, in- 
cluding Jean Casto, Georgette 
Harvey, Jonathan Marlow and 


Margaret Mullen, were good. Es- 
pecially noteworthy was the apart- 
ment setting designed and executed 
by Richard Rychtarik. 


Charming is the only word to 
describe the presentation of Sir 
James M. Barrie’s ‘“‘The Old Lady 
Shows Her Medals” Sunday (26) 
night on the “Philco Television 
Playhouse” over NBC-TV. 
ducer-director Fred Coe grooved 
the entire production towards that 
single definitive term and emerged 
with a play full of sincere appeal 
and warm feeling to bulwark the 
holiday spirit of living-room view- 
ers. 

Much of the credit for the play’s 
success belongs to Lucille Watson 
and Cameron Mitchell. 
son, as the aged charwoman who 
adopted a Scottish soldier without 
his knowledge so as to have a 
share in World War I, was excel- 
lent, giving fine character shading 
to the role. Mitchell was equally 


TV web. J. Walter Thompson pro- 
duction staffers employed the Co- 
Opera Co. for the show, backing 


| the singers with a twin piano team. 


Pro- | 


Miss Wat- | 


good as the soldier, giving a full-| 


bodied, uninhibited reading to the 


part. Two of them carried almost | 


the entire play on their own but | 


the supporting cast also shone. 
Mabel Taylor, Daisy Atherton and 


comedy support as Miss: Watson’s | 


ancient cronies. Roland Hogue and 


parts. 


Coe backed the production with 


his now-standard topdrawer mount- 
ings. Set by Otis Riggs and Elwell 
were standout and Harry Sosnick’s 
original score generated the req- 
uisite moods for the play. Philco 
commercials, handled by program 
host Bert Lytell and announcer 
Bob Stanton, this time utilized a 
spirit” version of Clement Moore, 
as played by Vaughn Taylor. to 
Versify the plugs along the lines 
<a poet’s “Night Before Christ- 





Milton Berle zi i 

ps through his 
Texaco Star Theatre with 
winning room to spare almost every 


- becoming less and less a vaudeo 
Owcase and more and more of 


a 4 Broadway musical. And such | 
€ man’s ability that he thrives | 


is t 


and grows h rj 

auccess, SMarper with each 
Last week’s (21) 

starte 21) performance 


out on_a whirlwind pace 
a Maurice Rocco’s piano may- 
om and wound up the same way, 
cover Once easing off to give 
= eners a breath. Henny Young- 
Ms Gracie Fields, Jack LaRue, 

ppet Verna Raymond, combined 
© put the wind in Berle’s sails. 
had 5 cower, acts than he has ever 
Po with him and, naturally, it 
y him more room to operate. 
: made the most of it, turning 
- Script against the sandpapering 
ect of a constant string of ad 


IDs to rack upa 
Ss or o 
ance for mooth perform 


rate a nod 


ehnenny Youngman started out as 


a 1 


Stage fror 
butcher. t 
Size in sh 
the two 
allet 
oungman 


8e of gags, coming on- 
the aisles as a candy 
Berle cut him down to 
ert order, however, and 
then did a burlesqued 
dance that broke it up. 
increased his stature 


more | ‘ 
h ‘clear as tele acts get more cir- 
Show. Week by week his broadcast | 
| shows. 


‘thing turns out fine. 


Idea was a good one which didn’t 
pan out, largely because the pro- 
gram emerged as too “wordy.” 
Not enough attention was given to 
that requisite and _ all-important 
action. 

Florence Forsberg and. Bill 
McLockin, as Cretel and Hansel, 
were in fine voice—but they’re not 
kids. Where their age wouldn't ve 
noticed on an opera stage, those 
full-face video closeups’ only 
served to dispel the illusion of the 
fairy tale. Otherwise they did a 
fine job, both projecting an in- 
gratiating personality. Rest of the 
cast was equally good, including 
Marion Selee as the witch; Dean 
Mundy as the mother; Harry 
Wayne, the father; Sara Carter, 
the sandman, and Genevieve War- 
ner, as the dew fairy. 

Production mountings were 
standout. Multiple sets were au- 
thentic looking and that idea of 
introing the opera with a father 
reading the fairy tale to his mop- 
pet son helped generate the cor- 
rect mood. Sam Morgenstern con- 
ducted, with Joan Slessinger and 
Margaret Diehl handling the 
pianos well. 


“Chevrolet Tele-Theatre” last 
Monday (27) presented a Paul Gal- 
lico tearjerker titled ‘‘Who Is Your 


Judge?” starring Eddie Albert and | 
especially | 


Margo. The acting, 
Albert’s, was much better than the 
material, which was both trite and 
dull. 


The story, a semi-fantasy, con- | 


cerned a young married veteran 
whose home is breaking up because 


‘his wife is jealous of a dog the 
Bertha Belmore furnished good | 


ex-GI brought home from France. 
The unhappy pair take their 


‘troubles to a celestial Judge, who 
John McQuade were okay in bit. 


presides at a domestic relations 
court in the clouds. Latter knocks 
their heads together and every- 
Production 


‘was generally good and film se- 
/quences were well integrated, ex- 


which all the participants | 


cept that frequent dissolves to the 
cloud court were a little con- 
fusing. 





The static nature of “Toast of 
the Town's” format makes increas- 
ingly evident that the calibre of 
the show is too much dependent 
upon the hired hands. To theatre 
and cafe-goers who have seen the 
acts, the show can hold no sur- 
prises. And as time goes on, this 
condition becomes _ increasingly 


culation on this and other variety 
The time has come for 
some experimentation in format to 
enhance the total interest of the 
show. The Dewey 
Markham sketches aren’t enough 
to keep the surprise element alive. 

On Sunday’s (26) “Toast” emcee 
Ed Sullivan collected a good batch 
of talent with an eye to playing 
values. Connee_ Boswell, Hazel 
Scott and Harvey Stone provided 
excellent intervals. Latter’s GI 
routine is still a laugh-provoking 
item despite its long use in_thea- 


tres and cafes, while Miss Scott’s | 


songs and pianistics are worthy of 
acclaim. Her videogenic attributes 
are considerable; Miss Scott came 
out at the plus end in all depart- 
ments. 

Miss Boswell is a songstress 
with charm, ability and projection. 
There were some moments where 
the net effect was spoiled when 
cameras came closeup during the 
most dramatic portions of her 
numbers. Most singers aren't at 
their prettiest at that point. When 
Miss Boswell had the proper light- 
ing, she had excellent audio and 
visual values. 

There was one sequence that 
was wrong from a showmanship 


“Pigmeat” | 


XMAS MIDNIGHT MASS 
With Francis Cardinal Spellman, 


Cathedral Men's Choir, Boy 
Choristers 
Narration: Rev. Charles F. Me- 


Manus 
135 Mins.; Fri. (24) 11:30 p.m. 
NBC, CBS, ABC-TV, from New 

York 

So impressive was the 
televising of a Roman Catholic 
High Mass, in this instance the 
Xmas midnight mass from St. 
Patrick's Cathredal, N. Y.. one of 
the most imposing temples of 
Catholicism, that the probability 
is it will, like “Scrooge” and other 
classics, become an annual holiday 
feature. Viewed via the channels 
of three of the top N. Y. stations 
simultaneously, the progression of 
the two and one-quarter hour cere- 
mony was of a nature that must 
have held the attention of those 
of all faiths. 

Much of the credit for the suc- 
cess of the showing must go to the 
Rev. Charles F. McManus for his 
brief, clear, and enlightening nar- 
ration of the ceremony. His soft- 
voiced comments and explanations 
came at precisely the moment they 
might have been required, and. to 
apply a show biz term, “never got 
in the way.” 

And the sight and 
vided by excellent camera and 
mike spotting rounded out what 
many people in and out of show 
biz termed a “magnificent per- 
formance.” The Cathedral Men's 
Choir, and the Boy Choristers. a 
group of 50 youngsters under the 
direction of Dr. Charles Courboin. 
spotted on different levels, The 
Cathedral College Choir, the organ 
music, combined to put beautifully 
expressed meaning to what was 
transpiring on the altar, for non- 
Catholics and Catholics alike. 

Francis Cardinal Speliman con- 
ducted the Mass. The progression 
of it was clearly captured by the 
cameras, some equipped with the 
new Balowstar telephoto lens that 
makes possible the picking up of 
images with a minimum of light. 
If it were not for this lens it is 
probable the televising would 
,never have been permitted since 
the lighting required otherwise 
would have had a disruptive effect 
on the conduct of the ceremony. 

The Catholic Church in N. Y. 
may have something to say in re- 
gard to making this sort of a tele- 
cast an annual affair. It fears that 
members of outlying churches may 
feel they've done their duty by at- 
“nding mass via video and fail to 
attend in person. Churchmen is- 
sued a statement prior to the 
broadcast from St. Patrick’s re- 
minding parishioners of it. 

Wood. 


initial 


sound pro- 


HAMILTON HOLIDAY PARTY 

| With Smith and Dale, Emerald Sis- 
| ters, Paxton, Artini and Con- 
| suelo, Paul Winchell, Pearl 

Bailey, Merle Kendrick’s orches- 

tra; Peter Donald, emcee 
Poducers: William Gordon, Doug 
| Rodgers 
60 Mins.; Sat., (25) 3 p.m. 
HAMILTON WATCH CO. 
NBC-TV, N. Y. 

(B.B.D.&O.) 

“Hamilton Holiday Party,” aired 
on Christmas Dey from the Kings- 
bridge Veterans Hospital in the 
Bronx, was the first half oc the 
Hamilton Watch Co.’s holiday two- 
shot. The package will be wrapped 
up with another NBC video show 
'on New Year's Eve. Lineup of top 
drawer talent put on a whale of a 
show that had the vet audience 
whistling and stomping for more. 
The adroit emceeing of - Peter 
Donald kept things informal and 
fast moving. 

Opening act was the Emerald 
Sisters, an acrobatic pair who got 
a solid hand. Pearl Bailey followed 
with her “Tired” vocal and encored 
with “That’s Good Enough For 
|Me” before ambling off to heavy 
applause. She’s a_ standout tele 
performer. 

Paul Winchell’s ventro stfnt with 
Jerry Mahoney was very good. His 
material was sharp and crisply 
‘handled. For good measure Win- 
chell threw in some mimicry, most 
of which was expert. 

Paxton, the “memory wizard,” 
did a photographic mind stunt 
with members of the audience. The 
vets sang out the name of their 
home town and Paxton fired back 


(Continued on page 38) 


point of view. The Misses Boswell 
and Scott provided background for 
production numbers. Their values 
aren't increased through that pro- 
cedure. In finales, performers of 
such dimensions deserve hearing 
without a line and other acts de- 
tracting from them. 

Other acts comprised Mary Nor- 
man, an acro dancer, who needed 
a greater variety of tricks; Har- 
monicaires, two males and a 
youngster, who came off nicely, 


and the June Taylor line with two : video. 


fair routines. Sullivan was his 


usual self. 


SUPPER CLUB 
With Perry Como, St. Peter’s of 
Alcantra Choir, Fontane Sisters, 


Martin Block, Mitchell Ayres’ 
Orchestra. 
Producer: Doug Rodgers 
15 Mins.; Fri. 7 p.m. 
CHESTERFIELD 
NBC-TV, New York 
(Newell-Emmett) 
Initial televising of Perry 


Como’s Chesterfield Supper Club 
show was a good job artistically 
and sentimentally, but rather poor 
from a production viewpoint. 
There’s plenty to be done before 
the simultaneous telecasting and 
AM broadcasting of a show such as 
this can be dovetailed properly for 
both mediums. And there seems 
to be little reason why it couldn't 
have been ironed out before this 
show hit the air since there was 
plenty of time. Experiments were 
conducted on the two. previous 
shows. 

Como used the boys choir of St 
Peter of Alcantra church, Port 
Washington, L. I., on the first tele- 
vising And it was a perfect 
thought 1) because what they 
brought to the Xmas Eve _ per- 
formance was timely and (2) the 
sentimental impact of the fact that 
one of the youngsters in the choir 
was Como’s young son, Ronnie, was 
big for listeners of all ages, Como 
fans or not. He worked with the 
choir and in a duet with his dad, 
and handled himself admirably, all 
things considered. 

From a production angle, how- 
ever, there was no excuse. Badly 
spotted cameras brought Como 
back into prominence much _ too 
often, floor mikes often hid his face, 
and there’s something disillusion- 
ing about watching a performer 
with a script in his hand on tele. 

However, it was a tribute to the 
artistic angle of the show that none 
of those short comings succeeded in 
completely ruining the video intro- 
ductory performance. Tiie Ssatis- 
faction derived from Como, the 
choir kids and Como, small-size, 
was king-size. Wood. 


DICKENS’ CHRISTMAS CAROL 
With Rufus Rose Marionets 
Producer: Leonard Sieinman 

60 Mins., Fri. (24); 8 p.m. 
ABC-TV, N. Y. 


Here was at once the most novel 
and ambitious Yule season presen- 


tation on video. This Christmas 
Eve TV _ version of “Christmas 
Carol” by the Rufus Rose Mari- 


onets was a new and completely 
captivating way of presenting the 
traditional Dickens story of Old 
Scrooge. 

Considering the hour-long ma- 
nipualtion of the wooden figures 
and the lack of any emotional im- 
‘pact ordinarily contributed by live 
performers, it managed with an 
unusual degree of success to cap- 
ture the spirit and moral of the 
classic tale. All told, more than a 
dozen marionets, beautifully 
modeled in the traditional man- 
ner, were put through their paces, 
and if the actual manipulation 
‘could have stood some perfecting, 
the production itself outweighed 
this crudity. 

Television at one and the same 
‘time filled the stage with the mini- 
ature people, yet because of the 
closeup technique of the camera 
managed to create the effect of 
full-size figures. The voices were 
well chosen and did much to over- 
come any shattered illusions, the 
latter stemming chiefly from close- 
ups which accented the controlling 
' strings. 

This was a treat for both adult 
and child alike. Rose. 


CHANNEL ZERO 

With Zero Mostel 

Writer: Sam Locke 
Director: Clark Jones 

15 Mins.; Mon., 8:30 p.m. 
WPIX, N. Y. 

This is an unusual video show 
that depends almost entirely upon 
Zero Mostel’s comedy style. And 
Mostel is a variable performer 
who, within 10 seconds, can run. 
the gamut from Chaplinesque 
humor and pathos to elementary 
corn. Like Mostel, this show 
swings violently between the very 
good and very bad, without ever 
striking a definable average. If 
Mostel could manage to control his 
over-mugging tendencies, he could 
turn his remarkable facial mobility 
into a top TV comedy asset. 

In this show, Mostel displays his 
pantomimic talents. Not speaking 
more than a dozen words during 
the 15-minutes, he plays the role 
of a day-dreaming janitor in the 
WPIX studios. A la Walter Mitty, 
he goes through a series of world- 
conquering routines, some of which 
were highly effective. Others, such 
as his piloting a jet plane, were 
childishly weak without any of the 
inventiveness which Mostel can 
inject into his comic bits. He 
showed high form as a gallant 
lover, a symphony orch leader and 
a boxer, indicating a great poten- 
tial as a new type of comedian for 
Production on the preem 
stanza (27) was simple but ade- 
quate. * = Herui. 


SURPRISE FROM SANTA 

With Whitford Kane, Bill Robin- 
son, Anne Jeffreys, Jules Mun- 
shin, Kathryn Lee, Minevitch 

Harmonica Rascals, Bil & Cora 

Baird Marionettes, Bill Skipper 

& Sandra Deel, Romano, St. Vin- 

cent Ferrer’s Boys Choir, Juggler 

Trixie, the Painters, Prestons, 

Excess Baggage Dogs, Sky 

Riders, others; Ray Bloch orch 
Producer: Arthur Schwartz 
Asst. producer: Worthington Miner 
Director: Ralph Levy 
Writer: Sam Taylor 
Songs: Schwartz & Howard Dietz 
Dances: John Wray 
Sets: Richard Rychtarik 
90 Mins.; Fri. (24), 7 p.m. 
CHEVROLET DEALERS 
WCBS-TV (CBS, N. Y.) 

(Campbell-Ewa'd) 

This Christmas Eve offering was 
the introduction to television of 
Broadway and Hollywood produc- 
er-composer Arthur Schwartz—and 
it’s to be hoped he liked the 
medium well enough to continue 
working in it. Show was sock en- 
tertainment all the way, demon- 
strating forcibly that producers 
with the legit and film background 
and know-how possessed by 
Schwartz have plenty to offer TV 
and can make the transition with 
not too much difficulty. Program, 
including a long array of legit, 
vaude and nitery acts, was basic- 
ally vaudeo but Schwartz pre- 
sented it with a slight story back- 
ing, thereby achieving pacing simi- 
lar to that of a good Broadway 
revue. 

Several unfortunate 
mostly involving stagehands get- 
ting within camera range, some- 
what marred the proceedings. But 
these can be written off as due to 
an overly-ambitious show and a 
lack of adequate space. Multiplicity 
of sets used required the stage- 
hands to strike one set as soon as 
an act was finished and set up the 
next one. Thus, the show at times 
ran too fast for the stagehands. 
But, while these errors naturally 
interfered with the mood, they 
were more than compensated for 
by the neat tempo imparted to the 
show by Schwartz and his produc- 
tion cohorts. 


Program also marked the first 
for which special songs were com- 
posed by a team with the ASCAP 
rating of Schwartz and Howard 
Dietz. Specially written number, 
“Sleighbells,’ was a bouncy nov- 
elty tune with a catchy melody that 
was reprised several times. With 
the proper plugging, it’s earmarked 
for the Hit Parade. Other produc- 
tion credits were equally good. 
Sam Taylor’s script, built around 
two moppets finding Santa Claus in 
Central Park on Christmas Eve, 
was adequate and formed a neat 
intro for the acts. Richard Rych- 
tarik’s sets were standout, particu- 
larly the snowbound Park. Ralph 
Levy’s camera direction, with the 
exception of the slight errors in- 
dicated previously, was good. 

Talent, which together with the 
‘facilities and production § costs 
represented a $30,000 budget, was 
smash throughout. Whitford Kane 
made a charming and_ affable 
Santa and was backed neatly by 
the two moppets, as played by 
Toni Halloran and Clifford Tatum. 
Bill Robinson socked across a brace 
of his excellent terp routines, and 
Anne Jeffreys, backed by the first 
use of CBS-TV’s rear film projec- 
tion, thrushed a couple of songs 
excellently. Jules Munshin did a 
neat job on the “Cowardly Lion” 
number from “Wizard of Oz,” com- 
ing back later to repeat with his 
opera star routine and to lead the 
Schwartz-Dietz “I Love Louisa” 
number. 

Particularly good were the Bil & 
Cora Baird Marionettes, especially 
to the “Jingle Bells” disking of 
Bing Crosby and the Andrews Sis- 
ters. Ice acts, including Juggler 
Trixie, the Painters and the Pres- 
ton adagio team from the “Howdy 
Mr. Ice” revue at the Center thea- 
tre, N. Y., were fine and the Excess 
Baggage dog act projected with 
smash results. Rest of the talent, 
including ballerina Kathryn Lee, 
the Minevitch Harmonica Rascals, 
Bill Skipper and Sandra Deel, 

‘Romano and others were all good. 
Ray Bloch’s orch cut the show fine. 

Chevrolet plugs, inserted every 
15 minutes, were entertaining and 
integrated well into the revue for- 
mat. They rate a nice bow for 
Campbell-Ewald veepee Win Case 
production chief Leo Langlois and 
the rest of the agency staff. ; 

Stal. 


Scout Music for TV 


William C. Philips, music editor 
for E. B. Marks music publishers, 
left for Europe last week to scout 
the continental music _ situation 
with special accent on material for 
television in the U. S. Philips is 
on the lookout for one-act oper- 
ettas. which can be adapted for 
video programming. 

He will make a long stopover in 
, Vienna. 
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@ @ js one old-timer to another, I think that your giving me the greatest 
spot in radio is a wonderful thing for the gifted youngsters of America. 
They say it’s high time to develop young, fresh radio talent. I’m con- 
vinced we can do it on the great NBC network Sunday nights at seven. 
I’m grateful to the American public for its tremendous support and to 
NBC for selecting our show— 
but to you, Jack, my special 


thanks, and good luck. 
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of radio’s statistical controls some 
of which are designed for the 
time-buyer, some for the advertis- 
ing manager, some for the spon- 
sor’s controller, and some for the 
sponsor's merchandising strategist. 
Most of them concern things over 
which talent can exercise no con- 
trol. 


The best we statisticians can do 
is to create measurements made 
under circumstances which elimi- 
nate all the conditions over which 
you have no control (‘size of net- 
work. ete.) and which show in sim- 
ple terms what your boxoffice is 
where you are pitted against oth- 


ers who are trying with their crea- 
tive efforts to out-pull your crea- 
tive efforts. Your only concern 
the “popularity” of your program, 
your Hooperating 
A Man’s Job 

If you are on a network program 
you are involved in performing 
just one function—attracting and 
holding the audience against other 
network competition. The most 
sensitive gauge of your degree of 
success is what you get in our 36- 
city network program popularity 
rating—a measurement taken in 
cities where all four networks can 
be heard. It is no concern of yours 
how many other markets the ad- 
vertiser tries to reach. You are in 
show business. If your’ sponsor 
buys stations where your competi- 
tive programs are not broadcast 
you will get more listeners than 
otherwise, but not because yours 
is the greater show rather because 
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Hooper Re Ratings 


Continued from page 20 _ 











your sponsor has a bigger bank- 
roll. 

Radio's Hooperatings on  net- 
work programs represent a con- 
tinuous year-round popularity poll 
on network programs. They as- 
sume that sponsors using advertis- 
ing’s biggest mass medium to sell 
low-priced frequently purchased 
merchandise, are after the largest 
number possible of listener ears 
per dollar. They furnish you the 
comparative popularity rating on 
up to 300 network programs per 
year. If your audience rates high 
in this list, you and your cast are 
doing o.k. It’s the sponsor’s job to 
buy the stations needed to take 
your program all the way from 
Broadway to Buffalo, Wyo. 

If the sponsor is trying to do a 
selective job of audience recruit- 
ing aimed at the purchasers of 
high - priced, infrequently - pur- 
chased merchandise like a car or a 
refrigerator, he will learn of his 
success from the kind of an index 
known as U. S. Hooperatings, or 
commonly called “Projectable Rat- 
ings.” But even if he chooses the 
symphony to reach them, I assure 
you he is interested in ‘“popular- 


ity.’ He wants to have all the 
music lovers listening. 
Talent vs. ‘Projectables’ 
The last thing with which you 


should concern yourself is such a 


measurement as a “projectable” 
rating on an individual program. 
Discussions of projectables are 


aimed at the sponsor for use in his 
considerations of choice of net- 


| work and size of sfation list pur- 


chased. They are not for talent. 

There is one piece of informa- 
tion which comes out of the na- 
tional sampling we do for U. S. 
Hooperatings which is not obtain- 
able elsewhere. It pertains to the 
appeal of different types of pro- 
grams in different sizes of com- 
munity. 

A program may be on the air 
today on a limited network, which 
network is noted for its coverage 
of city rather than small towns and 
rural areas. Actually if that pro- 
gram were made available to town 
and rural folks it might pile up 
mammoth audiences. This _ pos- 


sibility must always be borne in 
mind when viewing the national, 
or projectable, rating on any 
single program. This condition 
should also cause’ withholding 
judgment on listening habits in 
cities, towns and on farms based 


on too limited data. 

However, when programs are 
put together by types (in each of 
which type grouping all networks 
may be represented) differences in 
coverage among the networks are 
averaged and a true measure of 
program appeal by community size 
group shines through. 





Pittsburgh — Bobby Doyle, for- 


mer ABC singing star and a local 
boy, has been slotted in his own 
half-hour program over WCAE 
;}every Saturday evening at 7:30. 
| Doyle’s also doing a lot of night 
club work around town. WWSW 
doing play-by-play accounts of all 
home Duquesne University basket- 
ball games played at Gardens, with 
Joe Tucker, head of station's sports 
department, at the mike. For the 


time being at any rate, it’s strictly 


on a sustaining basis. 








»stickwaver, 


Inside Stuf—Radio 


Danny Kaye's absence from the Wrigley Christmas airer on CBS was 
due to his request for two separate band leaders. Comic had asked for 
Victor Young to back him up on “Tubby the Tua.” It was okayed but 
Kaye then found Young unavailable and asked for Johnny Green. At 
that point it was decided to tell Kaye that since Caesar Petrillo had 
been okayed by Bing Crosby, the Andrews Sisters, Burns and Allen 
Dorothy Shay and others, there was no reason why he couldn't give 
Kaye expert batoning too, without the necessity of calling ‘in another 
Kaye couldn’t see it that way. 


Citizens Committee on Displaced Parsons is offering a new type of 
musical public service platter for distribution to all stations on a gratis 
basis. Quarter-hour platter, “Plymouth Rock, 1949,” is a cantata scored 
by George Kleinsinger with words by Paul Tripp. Ted Hudes, radio 
director for the committee, produced the show with Ray Middleton 
handling both narration and singing. 

Over 800 indie stations will play the platter next month with all New 
York indies scheduling it for the first week in January. 


Federal Trade Commission set aside 869 radio continuities during 
November for further study to determine possible false or misleading 
advertising content, according to monthly report issued by Commis. 
sion last week. 

FTC examined 39,344 radio continuities during month; 7,903 news- 
paper and 7,808 magazine ads. Of latter two categories, it set aside 339 
newspaper and 467 magazin ads for further study. 
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independent reps charged was sub- 
jected to pressure by its network, 
NBC, in the sale of its time, result- 
ing in a loss of business to the sta- 
tion. 

Testimony is expected from the 
Allen B. DuMont laboratories con- 
cerning spot operations in the tele- 
vision field and from WCAU, Phil- 
adelphia, one of CBS’ principal af- 
filiates. ABC will likely offer testi- 
mony rebutting charges by the reps 
that the network dominates its af- 


is preventing BMB from having an 
industry-wide value for advertisers 
and advertising agencies. 

“We are important buyers of 
radio time and as such feel that 
we are entitled to reliable, accept- 
ed figures on your scation’s listen- 
ership and coverage. Won’t you 
please let me know if we can ex- 
pect BMB figures on your station in 
the future? 

J. M. Alle 


; vice-president 
in charge of 


advertising.” 
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Elgin-American Compacts ABC Wednesdays. 








participation programs latest Hooperating. 


FOR THE PARLAY” 


WI 


GROUCHO MARX IN “YOU BET YOUR LIFE.” 


Best quiz show—say all U. S. radio editors. . 


ART LINKLETTER IN “G.E. HOUSE PARTY” 


placed highest ALL thirteen daytime audience 


General Electric ABC, 


ART LINKLETTER IN “PEOPLE ARE FUNNY” 











ticipation shows — say all U. S. radio editors. — | 


3rd consecutive year one of the best audience par- 


(Raleigh Cigarettes—Tues. NBC) 


JOHN GUEDEL RADIO PRODUCTIONS 


The hearings were called by 
FCC as a result of a complaint filed 
by NARSR charging the nets with 
violating Commission network reg- 
ulations through their representa- 
tion of affiliates in the national 
spot field. The reps also filed a 
complaint with the anti-trust divi- 
sion of the Justice Dept. which is 
withholding action pending the out- 
come of the Commission investiga- 


tion. 
Next Monday’s sessions are ex- 
pected to again see on opposite 





sides of the fence two prominent 
ex-New Dealers: Judge Samuel I. 
Rosenman, former White House ad- 
viser, who has been retained by 
CBS, and Fly, former FCC chair- 
man, at the legal table for NARSR. 








Strotz 


Continued from page 21 = 





NBC's dom- 


inance. 
Is Everybody Happy? 

On the other side of the picture, 
it’s known, too, that the web on 
more than one occasion since 
Strotz’s entry into TV became an 
apologist for some talking-out-of- 
‘turn and deals. The Jerry Fair- 
banks situation, for one, was not 
all to’ the web echelon’s satisfac- 
tion. Similar other instances 
cropped up, as well. 

Shortly after the first of the year, 


program-personality 


NBC is expected to announce a 
new administrative lineup, with 
Charles R. Denny, exec veepee, 


stepping in as top NBC teleman 
in a post comparable to that held 
by Frank Mullen before the latter 
checked out. Denny will have two 
key associates; John Royal, who 
e will be a counselor and advisor; 
and Dave Adams, who, in addition 
to becoming business coordinator, 
will be officially designated as 
Denny’s assistant. 











"What makes you tick?” is 
a quiz that's different.” 
Paul Denis, N. Y. Post 


“WHAT MAKES 
YOU TICK?” 


CBS, Monday thru Friday, 2:45-3 P.M. 
with 


JOHN K. M. McCAFFERY 


| Written and Directed by 


ADDISON SMITH 











— 
————, 


—"t 
; TELEVISION 


Buy me for 100 bucks a week. M¥ 
show ideas are practical and fresh 
and will make money for you, but 
I'm not giving them away any more. 
Top drawer record in radio and legiti- 
mate theatre as producer-director. 
Write Box 1079, Variety, 154 W. 46th 
St., New York 19, N. Y. 
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that has Neo Master 






Year in and year out, Americans tune in one Voice more avidly, more 
it-of- consistently than any other in the whole field of broadcasting, 


Frankly, some people don’t like this Voice, but most Americans respect it for the enemies 


NE et ect east rcertnmmaanar etter ereitbommaets 


isfac- it makes...for the causes it champions...for the facts it reveals. 


Sometimes it’s a Harsh Voice...but remember ancient prophets- 
ag didn’t coo like doves when they admonished stubborn kings. 


a ee 


with Sometimes it’s a Pleading Voice...and almost incredible are | 
tone the benefactions that follow its appeal for good and worthy causes, &§ 
held Lede = Sometimes it’s an Alarm, a Call to Arms... 
Oe ever diligent to expose dangers to our beloved country. 
It is the voice of Walter Winchell. 

The Voice that tells the truth fearlessly...and tells it first. 


it is good that this Free Voice be given free rein over our air waves. 
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So, it is with pride that we of Kaiser-Frazer make this announcement. Beginning 
NX 


Y 

A Sunday. and every Sunday, on the ALC network, Kaiser-Frazer 
d val Winchell 

=. and Kaiser-Frazer Dealers will bring you W ae ter ine 1¢ 


Obviously, no one connected with Kaiser-Frazer will attempt 
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to deflect or influence the Voice of Walter Winchell. 
We have but one concern with this program: to keep faith with this vast audience in our accurate, 
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newsworthy messages about Kaiser and Frazer automobiles and about the unique services 


rendered by Kaiser-Frazer Dealers. 


Kaiser * Frazer 


One of America’s Greatest Success Stories 
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in each case a list of leading hotels, 
theatres, and so on. 

The dance team of Artini and 
Consuelo demonstrated grace and 
polish in a ballroom number and 
a samba, but maybe they were a 
shade too sophisticated tor an ex- 
GI audience. 

Smith & Dale were standout in 
the closing spot with their “Dr. 
Kronkheit.” 

Peter Donald, in addition to his 
ringmaster chores, scored heavily 
with his quick-changing dialect 
stories. Camera work was excel- 
lent. and especially effective in 
occasional pans to the happy vet 
audience. Merle Kendrick’s orch 
gave nice backing to the acts and 


the Hamilton mixed chorus Car- 
olled agreeably 
Commercials were reduced to 


mere mentions of the fact that the 
Hamilton Watch Co. was sponsor- 
ing the show. 





S —— 


NEW MEXICO 


CBS 


Affiliates... 








In Albuquerque, 


KG) 


610 KC 
5000 Watts. Full Time 


and 


In Santa Fe, 


KVSE 


1260 KC 
1000 Watts, Full Time 


Dominating the richest, most rap- 
idly growing trade area in the 
Southwest, Albuquerque and Santa 
Fe are the major trade centers for 
more than 600,000 persons in New 
Mexico, Southern Colorado and 
Eastern Arizona. To reach this 
trade area, buy KGGM and 
KVSF... 
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BOWLING HEADLINERS 
With Jimmy Powers, Al Cirillo 
60 Mins.; Sundays, 10 p.m. 
Sustaining 

WJZ-TV, New York 

The first bowling program on 
Manhattan television. When they 
chop it to a half-hour it will do. 

The full hour is long because ,of 
the midway guest period, super- 
fluous and an impediment to the 
action. But even without the vis- 
itors a pair of two-man two game 
matches overstays its welcome ex- 
cept for the rabid. If one of the 
matches happens to be dull it is 
very dull indeed. 

Matter of fact, there is no neces- 
sity for Jimmy Powers, N. Y. Daily 
News sports columnist, who does 
the interviews. Neither guest, Babe 
Young, the ballplayer, and an elder- 
ly femme bowler of 72, who rolled 
a couple down the alley, really 
counted. Al Cirillo, the announcer 
and apparently also the bowling 
authority present, seemed capable 
of handling the affair. His off 
screen running comment as the 
matches progress was okay and 
could be a crossfire with anyone of 
choice to mix it up and keep it 


|interesting. The steady beat with 


Powers wears thin. 

Launched at the Rego Park al- 
leys. (No one mentioned the address 
or if future matches will be held 


| here.) The contestants were Tony 


Sparando and Sam Vitola in the 
first match, Charlie Johnson and 
Royal ‘‘Lefty’’ Nielson in the sec- 
ond. Vitola lost despite turning in 
the high game, 236, and knocking 
off a 6-7 and 10-pin split. Both 
Johnson and Nielson were appar- 
ently off form, which helped ac- 
centuate the idea that the second 
half-hour was overboard. A single 
two game match would be enough. 

The camera positions are the 
big point. WJZ found the good 
one, behind the bowlers, but kept 
leaving it for closeups of a ball 
knocking down one or _ more 
wooden shaped Schmooses. Camera 
directors on mobile units have a 
genius for extracting suspense 
from sporting contests attained 
through perspective. The view 
which shows the full length of the 
alley, the path of the ball down it, 
and the bowler putting body-Eng- 
lish on each bow! is the one that 


/counts. The camera looking back 


at the bowlers in action is only 
good if technique or form is being 
discussed. To close in on just a 
ball pushing so many pins over is 


about as apt an example in camera‘ 


futility as any viewer will find. 
Casual comment mentioning 20.- 
000.000 bowlers and “the biggest 
participant sport” (the boys always 
forget fishing) give the casual ob- 


| server, nevertheless, the idea that 


bowling has its place. And a half- 
hour at the end of a Sunday night 
video schedule should be about 
right. 


CHRISTMAS PRESENT 

With Jan Murray, Georgia Gibbs, 
Bob Howard, Clark Ranger, Tal- 
ley Beatty Dancers, Edith Fel- 
lows, Lyn Duddy, Bob Grant 
Orch 


Producer: Paul Feigay 


Owned and Operated by the 
NEW MEXICO 
BROADCASTING COMPANY 


National Representative 
TAYLOR-BORROFF and CO., Inc. 


New York Chicago , Los Angeles 
San Francisco Atlanta 





| Director: Alex Leftwich 
50 Mins., Sat. (25), 8 p.m. 


Sustaining 
CBS-TV, N. Y. 

“Christmas Present” was one of 
the bad mistakes of the TV Yule- 
tide season. Had Old Chris taken 
a gander, he probably would have 
retraced his steps of the night be- 
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station—and on television 
over KDYL-WOXIS. 





$14,024,270. 


in Utahns Pay Envelopes 


Week! 


Effective buying income in Utah last 
year was $729,262,000 after personal 
taxes — an average of $14,024,270 a 
week. This is important money! 


Are you getting your share of this pur- 
chasing power? Tell your story to Utah 
people over KDYL — Utah's popular 














National Representative: 
John Blair & Co. 





fore, where he had deposited video 
receivers, and begged forgiveness. 

CBS really had a chance to 
demonstrate how to showcase a 
holiday layout in tele and to reveal 
what strides it had made in °48 in 
terms of video showmanship. In- 
stead it chose to take the easy way 
out and came up with one of the 
really botched-up jobs of the sea- 
son. It’s only concession to a 
Merry Christmas was the merciful 
gesture in cutting off the scheduled 
hour-long presentation at the end 
of 50 minutes. 

It’s a safe conjecture that direc- 
tor Alex Leftwich never even 
bothered rehearsing the show. 
Otherwise there could never have 
been so many slip-ups and such 
bad production. Some of the mis- 
cues and fades were embarrassing 
to talent and viewer alike. The 
weaker acts were on too long and 
what little of meritorious value 
was on hand got brushed off. The 
camera work, for the most part 
(what it did to Georgia Gibbs 
shouldn’t happen to a Georgia 
Gibbs again) only managed to leave 
the unpardonable impression that 
it was still in the experimental 
period. Even the musical pickups 
were bad, with Miss Gibbs handi- 
capped by the vibrations from the 
trio accompaniment. 

Jan Murray in emceeing the 
show did his best to overcome the 
technical hurdles and he did man- 
age to register strongly on his own, 
both his material and delivery be- 
ing good. Some of his mugging is 
a distinct hangover from the Mil- 
ton Berle School of Comedians, but 
there’s no denying that Murray 
emerges as an affable, talented TV 
comic. 

Some of Bob Howard’s jiving 
came off good and, despite the dis- 
tractions from the scratchy surface 
of the background recorded ac- 
companiment, the six Talley Beatty 
Dancers from Katherine Dunham’s 
Troupe injected a novel terps se- 
quence. 

Scheduled to highlight the 60- 
minute Yule package was Gypsy 
Rose Lee as “Cinderella’s Fairy 
Godmother,” but her failure to 
show probably accounted for the 
10-minute lopoff. Bob Grant and 
his Versailles Club orch provided 
the music accomp, but mostly it 
only managed to be loud. Rose. 


CHRISTMAS CASTLE 
With Doris Brown, Dave Ballard, 

Colonel Casper; St. Leone 

Troupe, Bud Carlell & Rose, Hap 

& Slap, Romano, Joe LaPiante, 

others 
Producer: Paul Feigay 
Director: David Rich 
60 Mins.; Sat. (25); 12 noon 
WRIGLEY 
CBS-TV, from N. Y. 

(Ruthrauff & Ryan) 

CBS, in conjunction with the 
Wrigley company, sponsored a 
party for 1,000 N. Y. orphans and 
needy children Christmas Day at 
the 7ist Regiment Armory, N. Y., 
giving the kids circus entertain- 
ment, free rides, gifts, ete. So 
what was more natural than for 
CBS-TV to pick up an hour of the) 
party, via its remote unit, with 
Wrigley’s bankrolling the show? 
Two outfits merit their full share of 
credit for their philanthropic activ- 
ities, but it’s too bad the show 
didn't pan out as well. 

To hypo the entertainment for 
home viewers, producer Paul Fei- 
gay built the party around a little 
fairy tale. Doris Brown, emcee on 
CBS-TV’s “Lucky Pup”. and 
“Scrapbook” shows, was to have 
narrated the story as it was acted 
out in pantomime by Dave Ballard 
as the giant and Colonel Casper as 
his jester. But Miss Brown was evi- 
dently working without a monitor 
before her and the giant and jester, 
without earphones, had no way of 
telling to what part of the story she 
had progressed. Result was a 
| hodge-podge that didn’t make 
sense, with the actors and narrator 
,unable to get together until past 
the show’s midway mark. 

Director David Rich was able to 
catch some of the Christmas spirit 
in the eyes of the kids present with 
sporadic closeups, but too often the 
camera view was loused up by the 
|various “rides” getting in the way, 
|or by some adult blocking the lens. 
|Carney and circus acts fared some- 
| What better but the size of the plat- 
‘form on which they worked often 
took them out of camera range. 
The kids present at the armory 
must have had a much better time 
than the kids viewing the show on 
their TV sets. 
| Wrigley commercials comprised 
mostly super-impositions of the 
Doublemint trademark over the 
_ picture on screen at the time. Gum 
outfit also grabbed the opportunity 
to plug the new air time of Gene 
Autry’s radio show on the CBS web. 
Commercials were on a par with 
the rest of the show. Stal. 





Dallas — James H. Lawson has 
resigned his post as manager of 
KLIF here. No future plans have 
been announced or no new replace- 
| ment, | 
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picture to an enlarged circular 
picture merely by pressing a but- 
ton, operated from a remote con- 
trol unit by the viewer. The Tele- 
Zooin is to be incorporated in all 
Garod sets at no increase over 
the presently-established prices. 
Enlarged image takes up the en- 
tire image area provided by the 
kinescope by eliminating the 
standard mask found in other sets. 
Picture on a normal 10-inch tube, 
which covers approximately 6x8 
inches of viewing area, can thus 
be enlarged to a 9x8-inch size. Pro- 
portionate blowups apply to 12- 
inch and 15-inch sets, with the 
Tele-Zoom enlarging each approxi- 





| Schwartz 


Continued from page 23 











ford to pay high prices for talent, 
as well as for Hollywood and legit 
producers, directors and writers. 
Give It Room 

Most immediate need for tele, 
he said, is more space. Despite the 
comparatively large size of the 
CBS-TV studios, from which the 
show originated, he said he was 
forced to bypass many of the cam- 
era shots he would have included 
because it was found impossible to 
maneuver the cameras into posi- 
tion. There was also no room for 


a studio audience, forcing him to | 


eliminate much gag dialog which 
required a live audience for the 
comedians’ timing. He also found 
the lighting too constricted, point- 
ing out it was impossible for the 


dance acts to perform any high | 


leaps because the lights couldn’t be 
raised enough. 

Schwartz described tele as the 
hardest medium he's ever worked 


in. “It’s certainly the most difficult | 


from the standpoint of the results 


you get from your work.” he said. | 


“We rehearsed the show five weeks, 
the last three so steadily that I 
couldn’t have taken on anv more 
work. And it all passed in that 
short hour-and-a-half on the air.” 
In line with that, he pointed out 
that tele will eat up material much 
faster than any other medium uses 
it, which will leave plenty of avail- 


| ability for writers. 


Tele hasn’t scratched the surface 
yet on production of musicals, 
Schwartz said. He revealed that 
he’s now tying up TV rights to 
several musical properties, which 


he hopes to incorporate into some | 
of the packages he’s planning for | 


future production. 


100G Capital Set For 





KCUL in Owner Switch 


Fort Worth, Dec. 28. 


The FCC has granted the trans- | 


fer of control of the East-West 
Broadcasting Co., licensee’ of 
KCUL, to W. C. Chambers, Jr., 
program director of KWBU, Cor- 
pus Christi; Nester Cuesta, chief 
engineer of KWBU, and John An- 


'drews, head of a radio tower con- 


struction group. Chambers. will 
have 41.1% interest; Cuesta, 10%, 
and Andrews, 23.6°7. 

The capital stock would be in- 
creased from $3,000 to $100,000 
with the new trio holding $75,000. 
The outlet operates with 5,000 
watts dav and 1,000 watts night on 
1,540 ke. 


Set Mirs. Dubious of Price Cut 


Continued from page 23 





mately ore-and-a-half times 
sets incorporating the device 
scheduled for appearance wae 
two weeks, and Garod wilj - 
out a unit for attachment to = 
aiready installed within 90 days " 
sell for about $40. wm te 
In announcing the UST pri 
cuts, prez Hamilton Hoge sai thes 
were made possible by increased 
production facilities and the hy 
poed turnout of 15-inch tubes “a 
Zetka Television Tubes, a UST 
subsidiary. Biggest reduction es 
on the 15-inch combination a. 
sole, trimmed from $1,495 to $1. 
095. A UST 15-inch table mode] 
formerly selling at $895, now lists 
at $695. Company's 10-inch table 
model has been cut $50, now re. 
tailing at $325. Price is the same 
as that set by RCA for its recently. 
introduced 10-inch set. : 


New 


RCA spokesmen, meanwhile, de. 
clined to comment on reports of 
their new 16-inch metal tube set 
New tube, similar model of which 
was recently demonstrated by Dy. 
Mont, incorporates a standard 
glassface fused to metal shanks. 
Combination of glass and metal 
will reportedly boost materjally 
the production of kinescope tubes, 











AT LEADING DRUG STORES 
AND DEALERS EVERYWHERE 


Three-quarters of a century of 
know-how in the exclusive manu. 
facture of fine make-up for the pro- 
fession has made STEIN'S preferred 
by more theatrical, movie —and 
now television people everywhere. 

new upe 


STEIN’ to-the- 


minute illustrated 
booklet that tells at 
a glance exaetly 
aes what make-up to use 
at all times and for all parts. In. 
cludes special valuable hints on 
the new television make-up, 
fashion shows, photography, etc. 
Write for your copy today! 


STEIN'S maice-ve 


430 Breome Street, New York 13, ¥.Y, 
























“On an Island with You" 


THE CAMEL sHowW 
Every Friday Nite, 9;30 E.S.T. 


Mgt.: LOU CLAYTON 


——, 
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GO FOR 
THE HOUSE 


SUNDAYS 7:00 PM est 
on ABC NETWORK 


Were’s a really exciting audience participation show with a 
grand prize that makes contestants do nip-ups—a com- 

letely furnished house and loi! Master of ceremonies 

ohn Reed King selects couples from the eager audience 
,.. leads them through a aeries of preliminary questions 
that win them furnishings . . . then on io the final, sus- 
penseful, jackpot query. With housing everyone’s head- 
ache, this show is a natural for terrific interest evety- 
where! For details, ask your ABC representative or .-- 


PROGRAM DEPARTMENT 
30 Rockefeller Plaza—ClIrcle 7-5700 
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RCA’S ‘RUSH ACT’ ON DISKING 








Berlin, Schirmer, Bourne Give ASCAP | 


Right to Rep Them in Tele Pact Talks 


American Society of Composers,* 


Authors and Publishers has re- 
ceived agreements giving it tele- 
vision performance rights to songs 
owned by Irving Berlins music 
publishing company. Gus Schirmer 
and Saul Bourne, three ot S1X im- 
portant firms that cdelaved 
giving the Society the right to rep 


have 


resent them In contract talks with 
Onls the 
Robbins. Feist Mil 


tele people Loew’s- 
owned Big 3 : 
ler) and Peer-International are un- 
signed. Edwin H Buddy) Morris 
is. too, but he has said that an okay 
will be forthcoming. Pacts are for 
two years, expiring Dec. 31, 1950 
Meanwhile, ASCAP is proceeding 
toward eventually establishing a 
rate structure for tele. which has 
been using the Society's copyright 
rental i 
cense whicn expires Viarch 1. Tele 
proadeasters in N. Y. have supplied 


ed music on a $1 experi! 


the Society th samples of a 
week’s programs for analytical 
study, to determine how uch tele 
usage of its Songs May come under 
the heading of general. or blanket 
licensin} and how nh unde 
dramatic licensing. which must be 
bought at extra cost dire from 


the publisher and writer of a song 


Video people have not made 
much headway with another of 
their song-rights problems, that of 
kinescoping Wherea: the four 


N. Y. network originating 
asked publishers a few weeks ago 
them free kine 


stations 


to give scoping 
rights for an unlimited period. can- 
cellable on 60 to 9% di notice, 
they are not getting that sort of 
cooperauion trom any but mall 
pubs Major company heads are 
almost unanimosuly vgreed on 
okaving tree kinescoping rights 


only until March 1, coincidental 
with the expiration of ASCAP’s ex- 
tended $1 a year licensing of lve 
program song uses 


Mills Unusual 
Stance Vs, 38¢ 
Varsity Disks 


Mills Music last week 
unique stance against Eli 
stein’s 39¢ (44¢ with tax) 
Records on the 


took an 
Ober- 
Varsity 
; theory that his 
disks do not help promote songs 
and that his recording ideas ac- 
tually lower a publisher's income 
to some extent. Mills refused 
Oberstein a recording license on 
the basis of 114¢ per side. an ae- 
cepted royalty level on disks lower 
than 50c retail. It insisted on the 
full 2c statutory rate for “Say 
Something Sweet To Your Sweet- 
heart” in the event Oberstein re- 
corded the song. It’s 
he didn't. 


Mills Stance was based on its 
claim that Oberstein’s policy of 
recording a song only after it has 
become a hit. or appears about to 
reach such classification. doesn't 
heip Mills. It stresses that ex- 
Pioitation of any tune is costly and 
Yisky at the start, and that’s when 
i needs help, not after a tune is 
Successful. And thet’s why record- 
Ing licenses calling for less than 
the legal 2e rate are issued to in- 
die companies. 

loo, Mills pointed out that in 
Many cases the sale of a Varsity 
recording nullifies the sale of a 


understood 


major label disk, from which it 
~ ners a 2¢ royalty. It agrees 
‘at_ in some instances buyers 


— for Varsity disks because of 
thes — retail price, and that if 
ing Pasi . not available no record- 
jaar be bought by that indi- 
that uyer. But it emphasizes 
terf . Bood many V arsity enion dm 
i ip W ith major label sales. And 
mote gps because they help pro- 
with Bog og by recording them 

‘thout clear-cut knowledge that 


& song might reach hitdom, deserve 
break of at least having under- 
ng competition paying as much 
Toyalty for its material, 


the 
se) lj 





Bert Lown Muzak V.P. 


Bert Lown, longtime bandleader 
has been named a veepee of Muzak 
Corp. by prexy Harry E. Houghton 
since 1946 Lown has been station 
relations head of Associated Pro- 
gram Service. a Muzak subsid 

Although handed a new title 
Lown will continue to dire a 

on relations with more than 500 
Station subscribers to Associated’s 
ibrar 


Gale Buying Out 
ily Shaw Slice 


Billy Shaw has arrived at a deal 
v] eby the ¢ f ne 4 
Ol Shav t in the office 
: f ve Ie ( ed ¢ DO ad Wr 
1e | eck Cre land 
lf < | ol 
} ! r due to occu 1latel 
this weel And Shaw will go into 
bt less for himself 
Sh: \\ a \ y. d one-t] ird stock 
holder. it Cente since he moved 
there several vears ago from the 
Will n Morris agency to re 
ceive an undisclosed sum of money 
for his piece, and the only proviso 
attached to the deal 1 that he 
refrain from approaching any Gale 


‘operties for a certain period of 


time since 


t is his aim to become 
a booker. He has tentatively select 
ed the title. Shaw Artists Corp.., 


nture he will establish 
once the Gale situation is cleaned 
up. He is now seeking office space 


for the vi 


Gale and Shaw came to differ 
ence over the operation of the 
several months ago An 


arrangement was then being 


agency 
made 
under which Shaw would be bought 
out. but between the agreement 
on terms and the actual signing 
a flareup occurred that cancelled 
the plans Shaw remained with 
Gale then and a second agreement 
slowly took shape. 


Weinstein Mer. at Rep. 

Harry Weinstin becomes protfes- 
sional manager of Republic Music 
Jan. 10. He moves over from Leon 
Rene’s company. 

Republic is a Broadcast 
affiliate in New York. 


Musie 


TRERG BIDET! 
N POST-AN PUSH 


None of the recording companies 
has gone heavily for cutting of 
post-ban excepting 











disks so. far. 


RCA-Victor As a matter of fact 
once the signing of the new con 
racts with t American Federa 
tion of Musicians was completed 
two weeks ago. and then desired 
ylicitv wv ned on the basis 
of hirst f ¢ and stores 
t ot ¢ r nies settied 
own to 3 quiet waxing 
Sroove 
Victor of course, started out 


lifted only 


1, + ‘ aure } ¥ ¥ 
ine t11e ban was be Lins 


for a month and then was to close 
down again It has so far gone 
through just about every majol 
artist on its roster, and some 
Perry Como for example, have 
done more than one date Como, 
rommy Dorse Sammy Kaye 
Vaughn Monroe, Freddy Martin, 
Tony Martin. Spike Jones. Rose 


lurphy. Fran Warren, Dennis Day 


have been recorded on 


cod al i 

fresh material. and in many cases 
esslil are already on sale And 

Victor is continuing the pace 
Columbia h so far done onl) 


six dates. three on the Coast with 
Frank Sinatra. Buddy Clark-Doris 
Dav. and three in New York, with 
\rthur Godfrey, a kiddie pairing, 
and one to add musie to lyrics done 
n Holly Clark-Day. Decca 
» far has done new things with 
the Andrews Sisters, Guy Lom- 
bardo. Mills Bros. and Burl Ives, 
each doing two sides. The extent 


wood b 


of Canpitol’s post-ban recording is 
ow. too. invo'ving sides by King 
Cole. made in Chicago, and Jo 


Stafford, Peggy Lee, Gordon Mac- 


(Continued on page 44) 


‘KISS ME KATE’ SCORE 








t Songwriters Jolt Pubs by Requesting 


Proprietary Interest’ in Copyrights 





Straight Answer 
Dave Kapp auditioned a girl 
looking for a Decca 
Records contract. Femme gave 
the pianist a copy of an “Em- 
braceable You arrangement, 
and instructed the musician to 
start with the second chorus 


Singkel 


Kapp asked, “Why not the 
! Oru he i¢ e 
( ked. “Oh, in the first chor- 
| only sing straight melody 
ne icKS 





arl Bailey May 
Quit Booking Biz 


Earl Bailey, a Musie Corp. of 
\merica v.p. for a number of years 
one of its oldest emplovees in 
int of service, May quit the book 
! ne Bailey is now on hi 
Cr bus, O.. farm for a long rest 
He 1 eturn to MCA ina onthn 
SO. ae pending on how he feels 
clean split is due 

Bailey has been wanting to get 


out of booking for some time. He's 
a participant, of course, in MCA’s 
pension fund and has a few more 
vears to go before reaching retire 
If MCA were to pay him 
off now, the sum required would 
he fairly huge. It’s understood 
there's the possibility of a deal be- 
tween Bailey and the agency to 
enable him to give up the business 
soon but MCA’ites won't discuss it. 


nent age 


been with MCA for 
vears. and before the war headed 
its London branch When war 
broke out he returned to New 
York and MCA’s contact 


Bailey Has 


became 


FOR COLUMBIA RECORDS Wie ti peangyicania, Scommo: 


Columbia Records has come up 
with the first post-ban musical re 
cordi: deal. It has concluded ar 
rangements ty wax the cast and 
score of “Kiss Me Kate,” produced 
bv Arnold Saint Subber and Lem 
uel Avres, music by Cole Porter 
Terms of the deal, which call for 
an advance against royalties to un- 
derwrite recording costs, have been 
settied upon and _ the contract 
signed vesterday ‘Tuesday). 

“Kate” is figured to be a hit. It 
closed Saturday (25) in Philadel- 
phia. where it did sellout business. 
Its due in New York tomorrow 
night (Thursday). 


Plaza, ete 

In Columbus, Bailey recently 
bought a small piece of a new tele- 
vision outlet being set up in that 
citv, and it’s possible he'll devote 
some of his time to that venture. 


dore, Biltmore 


Hartford Renews Rogers 
Hartford, Dec. 28. 


Michael C. Rogers has been re- 


elected president of the Hartford | 


Musicians Protective Assn., 
440, AFM. Named 
Sebastion Shonty, 

Other officers: Joseph Doren- 
baum. secretary, and Louis Zebe- 
deo, treasurer. 


Local 
vice-prexy is 











More famous “By-lines” by “He tc s ci the 
factual, but most are practical. 


IMPORTANT READING 


The most important reading for people in show business is the 


43d Anniversary Number 


of 


—— 
PIETY 


Variety's own forecasts, based on trends and past experiences, compiled by 
its own experts in every field of show business. 


A comprehensive and easy-to-read edition, with hundreds of features of vital 
interest to everyone in show business, in The Bible of Show Business. 


On Newsstands Next Week—Order Your Copy Now! 


You can’t afford to miss the 


43d Anniversary Number 


of 


ARIETY 


OUT NEXT WEEK 


ndustry-——some sctirical, some 




















@ Songwriters 











jolted music pub- 
lishers last week by requesting 
that they be given a “proprietary 
interest” in the basic copyrights of 
sones This request came up at a 
neetin in Nev York between a 


‘ f ton inesn ths ana pul 
isners ove the intervention § Dy) 
Write lilton Ager representing 

ng ( . @ pp & Co 
re | ers n the - 
clenens () ( c \ SS 
Cas the SPociet o! 
( pe \ ( an Publish- 
ers 

Not toc 1¢ is known about the 
details « the meeting, which n- 
cidentally. was adjourned until to 
morrow Chursday without anv 
conclusions having been re ied 
It was called by Herman Starr, 
head of the Warner Bros. musie 
group, io try to induce the ters 
to withdraw their intervention ap- 
plicatio? n the ITOA case on the 
grounds that the move Was Inj)urle- 
ous 10 SCAP as whole because 

confused the issue Chappell 
vould withdraw automatically In 
that event since it intervened or 
becau the writers did so, with a 
p that the faction be named 

pyright owner” in so tar as 
theatre performance rights are 
concerned N. Federal Court 
Judge Vincent L. Leibell, who de- 
cided the case. had first said that 
theatre performance rights should 
be returned by ASCAP to the copy 
right owner Later, he insisted 


that ASCAP should keep them, but 
should not be able to sell them 


rhe writers. certain pubs feel, 
took this opportunity to fortily 
their own position in the music- 


scheme of things, by at- 
tempting to achieve full control of 
the theatre performance rights. 
Many feel it is a beginning of a 
blueprint designed to achieve ma- 
jor power over the music business. 
“Proprietary interest” would mean 


vending 


Continued on page 55) 


Pubs Insist On 


Mercury Paying 
Maj. Disk Com 


Musie publishers last week re- 
jected a bid by Mercury Records to 
remove itself from responsibility 
for rovalties on pressings sold by 


it of material recently purchased 
from Majestic Records. Mercury 
explained to publishers, through 


agent and trustee Harry Fox, that 
the masters and other material if 
bought at the public sale of Majes- 
tie assets. for $142,000, had been 
all placed within the jurisdiction 
of a firm called Majestic Phono- 
graph Co.. an outfit recently or- 
ganized in Illinois, apparently as a 
holding company. And the release 
ot Majestic masters on the Mer- 
cury label was via a “lease” ar- 
rangement. 

Publishers, through Fox, in re- 
jecting Merc’s” bid, stated they 
were not aware of the Majestic 
firm. or the lease deal: that all 
that was Known was that Mercury 
was marketing ex-Maiestic record- 
ings under its own name and that 
as far as the publishers were con- 
cerned Mercury would be held 
responsible for royalty statements 
Since it was ilie manutacturer 

Actually, the situation is based 
on the fact that Mercury did not 
purchase Majestic’s masters and 
other assets. A major stockholder 
of Mercury advanced the cash so 
as to secure the Majestic masters 
for Mercury, and is being paid 
back on a royalty per-record-sold 
arrangement. He actually owns the 
masters. and Mercury felt that the 
pubs should collect their royalties 
from him, through his Majestie 
Phono Co. 





Leighton Music Corp. chartered 
to conduct a music publishing busi- 
ness in New York, with a capital 
stock of 200 shares, no par value. 
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VARIETY SONG CAVALCADE 


(Musical-Historical Review: 1800-1918 )++++++++ 


Compiled for 
By JULIUS 


(Copyright, Variety, Inc. 


VARIETY 
MATTFELD 
All Rights Reserved) 


legends and ether basic background information, attendant to the compilation 
end presentation, appeared in the Oct. 6, 1948, issue when the Variety Song 


Covalcade started publication serially. 
dipped and filed for future reference. 


Attention is hereby called to the fact that this material 


be reproduced either wholly or in part. 


It is suggested that these installments be 


copyright and may not 


(Continued from Last Week) 


1872 

The Angel and the Child. w., 

Henry Wadsworth Longfellow. m., 
Virginia Gabriel. London: Dufi & 
Stewart [1272]. ; 
, Come; Ye Faithful, Raise the 
Strain. Hymn; tune: St. Kevin. w., 
John Mason Neale, from the Greek 
of St. John of Damascus, 8th cen- 
tury. m., Sir Arthur Sullivan. Lon- 
don: Novello & Co. [,1872]. 

{1 Need Thee Every Hour. Hymn 
w.. Annie S. Hawks. m., Rev. 
Robert Lowry. Cop. 1872 by Robert 
Lowry 

Oh! Sam. w., m., William Shake- 
speare Hays. J. L. Peters, cop. 1872 


Polish Dance—original German 
title: Polnischer Nationaltanz. 


Piano solo. m., Xaver Scharwenka, 
op. 3, no. 1. Leipzig: Breithopf & 
Hartel [,1872? 1. 

The current aspirations of U. S. 
society were exemplified by Ward 
McAllister, social leader, who or- 
ganized the “Patriarchs,” 25 names 
deemed by him as fit to “create 
and lead society.” 

Herr Johann Strauss, the cele- 
brated composer, made his metro- 
politan debut at the Academy of 
Music, N. Y. 

A fire in Boston wiped out over 
700 buildings and caused close to 
$100,000,000 property damage. 

Col. Jas. Fisk, Jr., “The King of 
Wall Street,” was shot and killed 
by Edward S. Stokes. The latter 
was sentenced to four years in 
prison. 


1873 

Eilleen Allanna. w., E. S. Marble. 
m.. John Rogers Thomas. Boston: 
Oliver Ditson & Co., cop. 1873 by 
J. R. Thomas. 

Good Night! Good Night, Be- 
loved! Part song for SATB. w., 
Henry Wadsworth Longfellow. m., 
Ciro Pinsuti. London: Novello & 
Co. [1873]. 

Good Sweet 
melody by 
James E 
cop. 1873 

The Mulligan Guard. w., Edward 
Harrigan. m., David Braham. Wm. 
A. Pond & Co.. cop. 1873. 

Silver Threads Among the Gold. 
w., Eben FE. Rexford. m., Hart Pease 
Danks. C. W. Harris, cop. 1873. 

Wiener Blut. Waltz. m., Johann 
Strauss, op. 354. Vienna: C. A 
Spina, n.d. (Composed in 1873). 


Ham. Words and 
Henry Hart; arr. by 
Stewart. J. L. Peters, 





Banks were failing throughout 
the nation, resulting in a panic on 
the Stock Exchange. 

Henry Clay Frick began con- 
solidating his vast coke manufac- 
turing business ‘in 1889 he became 
manager of the Carnegie proper- 
ties, and in 1900 the Frick and 
Carnegie firms merged into the 
Carnegie Co.). 


1874 

The Alabama Blossoms. Words 
and melody by Frank Dumont; arr. 
by James E. Stewart. J. L. Peters, 
cop. 1874. 

Patrick’s Day Parade. w., Edward 
Harrigan. m., David Braham. Wm. 
A. Pond & Co., cop. 1874. 

The Skidmore Guard. w., Edward 
Harrigan. m., David Braham. Wm. 
A. Pond & Co., cop. 1874. 

Trabling Back to Georgia. w., 
Arthur W. French. m., Charles D. 
Blake. Boston: G. D. Russell & Co.. 
Cop. 1874. 

Agitation against the evils of 
alcohol caused, in this year, the 
founding of the National Women’s 
Christian Temperance Union. 

Bishop Vincent and Lewis Miller 
established Chautauqua for Bible 
study and the training of Sunday 
school teachers. Eventually it grew 
to be an educational-platform idea, 
mixed with entertainment. 

In New York City, “Boss” W. M. 
Moe (Tammany) was convicted 
s6.ccnue in the amount of about 
- 00,000 and sent to prison, 

ere ‘after an escape and recap- 
ture) he died in 1878. 

: idnaping made 
Pages when the infant Charley 
Gew Was stolen from his home in 
i Phnown, Pa. A Superior Court 
1939 Oenix, Ariz., decided May 8, 
- Pe Gustav Blair, a carpen- 
Chartey at piace, is, in reality, 
une the Ross, and is entitled to 
‘e name. He testified that the 


OSS family had ref 
c ef 3 
nize him. os 


the front 


Five vears of secondary post-war 
depression commenced—the No. 15 
depression since 1790 


1875 

All the Way My Saviour Leads 
Me. livimn Frances Jane 
Crosby \irs Alexander Van 
Alstyne m.. Rev. Robert Lowry 
The Biglow & Main Co., cop. 1875 

Angel Gabriel. > m., James E 
Stewart. J. L. Peters, cop. 1875 


Angels Meet Me at 
Roads. w., m 


the Cross 
William Shakespeare 


Hays. J. L. Peters. cop. 1875 
Fully Persuaded. Hymn. w., Rev. 
J. B. Atchinson, m., William F. 


Sherwin. The Biglow & Main Co., 
cop. 1875 

Let Me Dream Again. w.. B. C. 
Stevenson. m., Sir Arthur Sullivan. 
London ZJoosev & Co 1875! 

Delmonico’s ‘and soon Sherry’s) 
were the fashionable New York 
restaurants and rendezvous 

The chaperon was a fashion fix- 
ture 

Banjos were popular musical in- 
struments as also guitars and, 
presently, the mandolin 

Over 2.000 baseball clubs, still 
nine-tenths amateur, were in exist- 


ence, while Yale boasted the best 
college team 
Mark ‘Twain's ‘“‘Adventures of 


Tom Sawyer” was published. 
The first Kentucky Derby was 
run. The horse Aristides won it: 
Variety theatres (from which 
vaudeville developed a decade 
later) were opening everywhere. 
“Around the World in Eighty 
Days” (Kilrafy version), “Big 
Bonanza,” “Mighty Dollar.” and 
“Our Boys” ‘which had 1,260 per- 
formances in England before reach- 
ing the U. S.) were popular plays. 
(Continued next week’s issue) 


Vita’s 1006 Bkptcy 


Chicago, Dec. 28 
Vitacoustic Records. Chi indie, 
last week filed voluntary’ bank- 


ruptcy petition, listing debts of 
more than $100,000. Diskery had 
been inactive the last several 


months, after undergoing reorgani- 
zation early this vear. 


Court will 
Jan. 18. 


VARIETY 


appoint a_ trustee 


Cap Aide Back to U. S. 
Nixed On Brit. Disk Try 


j London. Dec. 28. 

Alan Livingston. who is in charge 
of the album dept. for Capitol 
Records, left here last week for 
Hollywood, after a fruitless effort 
to get Cap albums admitted to 
Britain on the same basis single 
disks are permitted entry. 

U. S. albums have never been 
admitted to this country on the 
same import-duty terms as are 
plain platters. Holding that Amer- 
ican outfits could haveethe pack- 
aging done by English labor. the 
government here always has kept 
the duty on albums so high that 
no Yank waxery 
Britain any biscuits save singles 
Wax that was released in the U. S 
in album form alwavs was released 
here as individual disks 


ever exported to 


Livingston attempted to get a 
new ruling on the import of al 
bums because Ca de 
numerous books on artist contracts 


which prohibited the platt from 
releasing the sides in other than 
album form. Now Livingston is re 
turning to Hollywood to convince 
the flock of Cap artists to grant 
special concessions in order that 
their albums may be stripped down 
and sold as single sides here. Capi- 
tol shortly will start releasing its 
first product here, on the deal re- 
Gently set whereby English Decea 
will distribut’ the U. S.-made disks 
here. 


$475,000 Freed By 
ASCAP for SACEM 


American Society of Composers, 
Authors and Publishers succeeded 
last week in securing the release of 
some $475,000 jn accumulated per- 
formance royalties held in this 
country for the French ‘SACEM) 
society by the U. S. Alien Custodi- 
an. Money has been piling up 
since the late °30s, and it was need- 
ed by French publishers and com- 
posers, hence ASCAP’s interest in 
expediting its release 

ASCAP is to receive money in 
exchange trom SACEM for per- 
formances of U. S. songs in France. 
There's said to be approximately 
22.000,000 franes coming in this di 
rection That’s about $178,000, 
based on the old rate of exchange 
of 119 frances to the dollar and con- 
siderably less at the current rate 
of 313 to the $1 ASCAP hopes to 
collect on the old rate. 


Tommy Dorsey headed for long 
string of college dates following 
ecurrent Strand theatre, N. Y. run. 
which opened Xmas Day 











Frankie Carle “Congratulations’’- 
“An Old Magnolia Tree’ ‘Colum- 
bia). Carle has made better sides 
musically, but these are both good 
since two good tunes are involved. 


“Congratulations” seems like it has | 


a fine chance to pop big. and the 
“Magnolia” side is a “smartie” 
from a new show. First is a ballad 
interpreted with plenty of Carle 
piano and a vocal by Gregg Law- 
rence that’s okay. It'll get many 
jock and juke spins. “Magnolia” is 
also ballad, also sung by Lawrence. 

Phil Harris “Minnie the Mer- 
"-“Pappv's Little Jug’ (Vic- 
tor) Two typically Harris sides and 


maid 


both familiar tunes that should 
find a slot in jock libraries. Harris 
does “Minnie with the usual 
break-neck band accomp but his 
vocal 1 alf-speed and clear and 
it tells amusing lyrical stors 
nicely. Reverse is also good in its 


own groove. a novelty that has as 
much appeal as its better known 
companion piece. They're’ good 
juke pieces in certain areas. 

Doris Day “Someone Like You”- 
“My Dream Is Yours” ‘Columbia. 
Columbia has brought Doris Day 
a long wavy from its start with her 
over a vear ago. Her dueting with 
Buddy Clark, ete., has helped her 
tremendously but itll take a 
single to really send her home. 
Her “Pretty Baby’ was great, but 
it never caught on. “Someone” 
may be the one that will. It's a 
swell job. and a cute song that 
could go big. Socko backgrounding 
makes it bounce. and her rhythmic 
approach to the lvric is something 
that must be plaved over and over. 
It’s for both jocks and jukes. “My 
Dream Is Yours” puts Miss Day in 
a ballad light. Tune lacks punch, 
and even the “whispering” style 
she imparts doesn't help much. 

Kay Kyser It Only Happens 
Once’’-“Little Old Lady of Thread- 
needle Street’ (Columbia). Two 
new songs by Kyser, who has been 
very successful lately. “‘Happens’”’ 
is a good song that can happen 
with some push. and its companion 
piece is also a _ possibility in the 
“Umbrella Man” vein. Harry Bab- 
bitt does both vocals and does ’em 
well. First is straight ballad; 
“Lady” is in the same groove, but 
with a more colorful background 


They're the kind of songs that 
break if they break at all. Both 
have a chance 


Dean Martin “Once In Love 
With Amy’’-"‘Tarra-Ta-Larra-Ta- 
Lar” (Capitol). ‘Capitol is building 


Dean Martin as a soloist as well as 
with his laugh-kick. Jerry Lewis 
These sides won't help build him 
Martin completely lost the flavor 
of “‘Amv”" and doesn’t do too much 
with “Tarra,” an adaptation of an 
Italian lullaby. Martin's singing is 


Week of Dec. 25 


PARITY | 10 Best Sellers on Com-Machines nono. 2°72. 


1. LITTLE BIRD TOLD ME (6) (Bourne) 


uf WS 


MY TWO FRONT TEETH ( 


ed 


~t 
. 


J 


SLOW BOAT TO CHINA (9) (Melrose) 


BUTTONS AND BOWS (11) (Famous) 


MAYBE YOU'LL BE THERE (21) (Triangle) 


CUANTO LE GUSTA (8) (Peer-Int) 


BELLA BELLA MARIE (Leeds) 


GALWAY BAY (Leeds) ......cerscesevcccncseees Ces RITE KES + 


WHAT DID I DO (BVO) ...... 


BRUSH THOSE TEARS (Leeds) ......-++.0065 SOSLMOTM RODE OOD d 


PUSSY CAT SONG (Leeds) 
THAT CERTAIN PARTY (Bourt 


SAY SOMETHING SWEET (Mil 


Ir'S TOO SOON TO KNOW (Morris) 


SO TIRED (Glenmore) 


LIFE GETS TEEJUS (Miller) .. 


GLORIA (Rene) 


MONEY SONG (Crawford) .....-..+-: 


+ 
YOU WERE ONLY FOOLIN 
. TREE IN MEADOW (19) (Shapiro-B) 
BO. TNTEL. (BH) COTOER) 6c ve ceece ccs ie £6 ules acne 
° 1 
Coming Up 

VE GOT MY LOVE KEEP ME WARM (Berlin) ............ 
+ 
ea 
+ 


t { Andrews Sisters.... 

| Martin-Lewis 
; (Figures in parentheses indicate number of weeks song has been in the Top 10.) 
PEEEEEEPAPEPAEP EPO P IPSS III ISS IL III ISIS IS OTHE Gt HO FOOF 6666S 466666646646 4444466 


{ Orioles 
') Ella Fitzgerald 


\ Mills Bros. 
}Ran Anthony 


\ Evelyn Knight Decca t 
PEE OL ries hearer } Paula Watson Supreme 4 
Re ee ee Kay Kuser Columbia z 
: — ’ ca, ais 7 \ Stafford-MacRae Capitol ¢ 
MY DARLING, MY DARLING (5) (Morris) ..........cc00-:; ) Day-Clark Caiawdin t 
da die anine wialataenle ore Dinah Shore ...... Columbia z 
5) (Witmark) ee eee ee see Spike Jones Victér ¢ 
i S 
\ Gordon Jenkins Decca 4% 
| Eddy Howard Vlajestic z 
{| Miranda-Andrews Sis Decca 4 
‘| Xavier Cugat Columbia 3 
ee er er Blue Barron V-G-M t 
) Margaret Whiting Capitol 
Mg a ee oe **** |} Monica Lewis seoce « CCCE 
TOMMY Dorsey. . aes os Victor 
Andrews Sisters .... Decca 
Les Brown : Columbia 
| Bing Croeoy.; 2 cceeas Decca 
Anne Shelton London ¢ 
(Helen Forrest ....... M-G-M 
isentheciaarTaneee ee ree ee ee Tine Share Colunbia 
{| Evelyn Knight Decca 
| Barry Green Rainbow 
\ Andrews-Bob Crosby Decca z 
eceeoeeseeeeeeeeee 02 68S 60 os ) Perru Cor 10 Victor + 
\ Benny Strong Tower 3 
1¢) esevees ecoecesveeseeesees eeeeeer ) \lart n Le wis Capitol 
[PRR BOOM. cs ccethaieas Decca 
RPC T CT eee eee eee ee Ans Shelton... .. | onion 


Natural 
Decca 
Decca 

M-G-M 


i 
+ 
7 
D » 

ere Ts ecca 
so cees. rgnature : 
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Russ Morgan 


Carson Robinson....... 


Decca 
Capitol 


Jocks, Jukes and Disks 


By Bernie Woods 








much superior to what he shows on 
this disking. 

Vaughn Monroe “My Own True 
Love’’-"‘Columbus Stockade Blues” 
(Victor). Monroe has hold of a 
song in “True Love” that sounds 
good on his vocal chords, and he 
fogs it over solidly for a strike. 
He does the good melody znd lyrie 
simply and warmly in smooth bal- 
lad form, and it should rate high 
with disk jocks and jukes. Backing 


by the band is beat and strings, 
and an alto solosist for color. “Co- 
lumbus” is a western thing done 


with the Sons of the Pioneers t's 
nicely done and, in its own groove, 
can do some business 

Starlighters “I've Got My Love 
to Keep Me Warm’-“More Beer” 
Capitol Initial disking of “Got 
My Love since Les Brown's Co- 
lumbia spinner started to roll in 
sales. And this has a vocal, which 
Brown's hasn’t. and this makes it 
almost an automatic candidate for 
plenty of jock and juke spins. The 
Starlighters do it well. Their job 
sounds in certain spots like it was 
written to take advantage of 
Brown's treatment, though itt can- 
not be said that one apes the other. 
Flipover is another version of a 
juke and jock tune that seems to 
be still in the process of gathering 
support. Starlighters do it well, but 
there are better 


Platter Pointers 
“Strawberry 
Brenda Lee” 


Moon” and “Dainty 
give Jack Smith and 
The Clark Sisters Capitol) a 
worthwhile pairing although both 
have been done better on other la- 
bels Coral label's release of 
Woody Herman's o!d “Please Don't 
Say No” and “Basie’s Basement,” 
one vocalled by Herman, the other 
an instrumental, aren't as “gone” as 
his current bop band, but they'll 
sell more Skitch Henderson's 
polite piano combo is surprising 
on Capitol’s pairing of “Crazy 
Rhythm” and “Skitch Boogie” 





Upbeat 


New York 





Lionel 


Hampton goes into the 
Music Box ‘old Latin Quarter), 
Chicago. Jan. 25. for two weeks 
Irving Brown now heading the 


symphonic department at Chappell, 
moving over from Boosey-Hawkes 

Dave Kapp returns to Holly- 
wood next week Dizzy Gillespie's 
Xmas night. at Carnegie Hall said 
to have drawn net total of almost 
$6.200. with Sarah Vaughan, 
Charlie Parker, Charlie Ventura 
and Tad Dameron Maple leaf 
will distribute Pleasant Reeords in 
Canada Bob McGrew’'s” orch 
started second season at Key West 
hotel. Key West, Fla. 


Hollywood 

Eddy Howard returns to the 
Aragon, Chicago. on New Year's 
Day for his 19th date at the Windy 
City terpery in nine * 
Frank De Vol penned an instru- 
mental number tagged “Seven 
Years With the Wrong Leader,’ 
which Gravce Music will publish. 


years 


De Vol will wax it for Capitol 
Ray Herbeck’s 10-piece crew 
booked for a four-month stint at 


the Last Frontier, Las Vegas, open- 
ing March 11 at $1,950 weekly 
Chubby Jackson, © bassist with 
Woody Herman, resigned for un- 
explained reasons. Herman now is 
wooing Eddie Safranski, currently 
with Charlie Barnet in New York. 

Red Ingle will get a flat $1,000 
for a New Year’s Eve dance at 
Liberty Hall, El Paso... Ike Car- 
penter Orch set for a pair of Pasa- 
dena one-niters Jan. 14-15 at $500 
each. 

Chicago 

Cee Davidson, orch leader at 
Chez Paree, given new contract 
and indefinite stay Jack Fulton, 
composer of “Until,” pacted with 
Tower Records last week 
Brookes Randall and Robert Deu 
replace Nancy Reed and Andy 
Roberts in “Salute to Gershwin” 
at College inn of Hotel Sherman. 


Miss Reed and Roberts are cur- 
rently with Skitch Henderson's 
orch at Capitol theatre, N. Y 


Stage, screen and radio celebs pro- 
vided entertainment ‘for 12th an- 
nual Xmas party for blind mem- 
bers of Local 10 and 208 of Chi 
AFM, Blackstone hotel. Sat Or- 
rin Tucker back at Aragon again, 
for a one-weaker, starting Xmas 
day Dec. 25 saw Lawrence Welk 
back at Trianon Benny Strong 
opened the new Terra-Plaza club, 
Springfieid, Til, Xmas day Al 
Trace follows Strong, for a four- 
stand Teddy Phillips goes into 
(Continued on page 43) 
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FRANCIS CRAIG SIGNS 
WITH MGM RECORDS, 


Francis Craig, who upsct 
major recording companies twice 
within the past two years with his 


“Near You” and “Beg Your Par- 
don.’ on the indie Bullet label, ha 
signed with M-G-M Recorts. His 
pact with Bullet expired during the 
ban and was not renewed 

M-G-M_ will record Craig in 
Nashville, his home town 


Crystal 5G Advance On 
Burke-Webster Tune 


Hollywood, Dec. 28 
An advance ot $5,000 was shelled 
out b Crystal Mt f You 
VW ! So Burke-P Fra 
cis Welt rt ‘ Le Browt bat 
ne ( ( sta 
1 ban 1 i 
, bee 
for a quart res Pe 
| ( Dea \I n WwW I 
i Cavlio Fred i] Martin 10} 
J \-Victol Pat Andrews and 
Bob Cros vill duet tor Decca 
and Doris Day and Buddy Clark 


for Columbia. 


BBC Ups Musicians’ Pay | 
Following Arbitration 


London, Dec. 21 
Arbitration over musicians’ pa) 
claims for broadcasts, which almost 
led to a BBC strike earlier in the 
vear. has resulted in substantial 
award in favor of the musicians 
Both the BBC and the Musicians’ 
Union have accepted the terms ot 
settlement and the new rates an 
nounced last Thursday (16) be 
came operative from the beginning 
of this month 
Fee for casual studio broadcasts 
has been increased by $2 to $10, 
relays from thea 


nti .io 


tres. concerts and so on is fixed 
at hich is double the present 
rat b in line with the offer 
nade by the BBC 

Ar] tribunal recommend 
! tions between the two 
parties to end the present ban of 
reco led musical repeats and also 


recommended that the present 
restricting disk time to 
dropping to 22 hours a 
week in 1949, should be upped to 


28 to 3D hours a week. 








HIT 


{ Harmonica Gentlemen—Castle 1455 
' 


ud. BEHAVIN’ MYSELF FOR 


Maxine Sullivan—MGM 10343 


rf} BOUQUET OF ROSES 


oy 

ar. Dick Haymes—Dec. 24506 ® 

\ Rex Turner—Varsity 8001 ® 
CITY CALLED HEAVEN 
Una Mae Carlisle—Bluebird 11271 


\ Shep Fields—Bluebird 11255 
Les Brown—Okeh 6367 ® 


CORNBELT SYMPHONY (vellin) 


Cyril Stapleton—lon. 282 ® 


Nev Simons—MGM 10257 ® 


CUANTO LE GUSTA < 





Eve Young—Vic. 20-3077 ® 
Jack Smith—Cap. 15280 ® 


DAINTY BRENDA LEE 
Eddy Howard—Mer. 5208 ®@ 
Jack Smith—Cap. 15328 ® 
Peter Lind Hayes—Dec. 24519 
Jerry Way 


| LOVE YOU SO MUCH 


Mills Brothers—Dec. 
Reggie Goff—Lon. 312 ® 


SS 


| WISH SOMEBODY CA 


Frank Gallagher—Dana 2033 


IN MY DREAMS (ize!) 


Vaughn Monroe—Vic. 20-3133 


Buddy Clark—Col. 


LONESOME 


38370 °® 
(Republic) 


;}ONE HAS MY NAME 


Bob Eberly—Dec. 24492 @ 
Eddie Dean—Crystal 132 @ 


Buddy Clark—Col. 38314 
Pepper Nealy—Bullet 1056 


Snooky Lanson—Merc. 5188 
Bob Stewart—Me-Ro 7469 


Xavier Cugat—Col. 38327. ®@ 
Andy Russell 


Blue Barron—MGM 10 
Kay Starr—Cap 15226 ®@ 


Johnny Eager—Grand 2501 
Jackie Brown 
Varsity Or 


TUNES FOR 
AM | ALL OF YOUR FUTURE 
Ted Martin—Deluxe 1182 ® 


Jackie Brown Quartet—MGM 10336 


Bob Stewart—Mero 7469 ® 
: Jack Emerson—Metrotone 3014 


Andrews Sisters-Carmen Miranda—Dec. 24479 


(Lutz) 


24550 @ 


Frontiersmen—Vic. 20-3188 ® 


Ray Dorey—Gold Medal’ 


Reggie Goff—Lon. 368 


IT’S A BIG WIDE WONDERFUL WORLD em) 


Sammy Kaye—Vic. 20-3025 


Slim Duncan—Col. 20491 @ 
Tommy Clayton—Var. 8009 


RENDEZVOUS WITH A ROSE Wey-dee) 


Don Rodney—MGM 10272 ®@ 


Bobby Worth—Castle 1258 ®@ 


SUNDAY IN OLD SANTA FE 


‘ YOu WERE ONLY FOOLIN’ (Barron-Shapiro-Bernstein) 


Eric Whitley-Green Sisters—Col. 38323 
Varsity Orchestra—Varsity 122 


YOU, YOU, YOU ARE THE ONE 





{RY 












JANI 


(Fremart) 


The Caboosers—Astor 503 
® Alan Foster—Regent 138 


You (Beacon) 


(Hill & Range) 


Eddy Arnold—Vic. 20-2806 


(Warren) 

® Will Bradley—Col. 36297 
® Glen Gray—Dec. 69838 
Barry Wood—Vic. 27589 


Fred Gray—Apollo 1132 
Jack Lathrop—Vic. 20-3119 
Jack Smith—Cap. 15280 


Peer) 


Xavier Cugat—Col. 38239 
Barbara Brown—Varsity 116 


Jack Lathrop—Vic. 20-3119 
Don Churchill—Trilon 206 

® Eastman Trio—Trilon 188 
ne—Col.* 


IT HURTS = (Melody Lane) 


Shorty Long—Dec. 46139 
Jimmy Wakely—Cap. 15243 
Floyd Tillman—Col. 20430 


RED ENOUGH TO CRY 


(London) 
® Eddy Howard—Mer.* 












© Ella Fitzgerald—Dec. 24529 






Nancy Noland—int. 132 







(Peer) 


Jimmy Wakely—Cap. 15162 
Texas Jim Lewis—Excl. 45 
Red Perkins—Deluxe 5047 









© Bob Eberly—Dec. 24491 
© Pied Pipers—Cap. 15216 
Dick Wong—D&D 45-1903 
© Fred Gray—Apollo 1131 
© Westonians—Sig. 1042 
Walter Scheff—Spiro 3002 











(Pemora) 


Jose Morand—Vic. 26-9034 
—Cop. 15158 








185 © Ink Spots—Dec. 24507 







(Campbell) 

0 © Ames Brothers—Coral 60015 
Quartet—MGM 10336 
chestra—Varsity 120 

*Soon To Be > omnes 
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4. 4 “White Christmas” (Berlin)............ 6 4 _§ 3 45. 3 4 5 
5 6 “A Little Bird Told Me” (Bourne) . - ee es a ~ 9 41 
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i114... “Galway Bay” (Leeds)... .. ae ms = ee eee —U 
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i3 4 “Call Everybody Darling” (Mayfair) ‘ 5 ‘ oo 7 6 
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COL. WOOS JEFFRIES AS 
EXCLUSIVE DEAL WINDS 


Hollywood, Dec. 28 
Herb 
Columbia 


Deal is in the works for 
switch to 


Records deal 


Jeffries to 


when his Exclusive 


Singer is ankling the 
several disagree- 


prexy Leon 


ends Jan. 3i. 
inglie label after 
ments with Exclusive 
Rene over his publicity 

Understood balladeer has etched 
all sides contracted tor under his 
present pact and now has nothing 
to do but sit tight and await the 
Jan. 31 expiration date. 


i? tebe se ees ae ape a “tae 


Sane with Largest Radio Audience 


songs of the week, 
Index Survey of 
Publis 
. Director 


"he lop 30 
ence Coverage 
Radio Netwovks S 
John G. Pectman 


neve Week of December 17-2: 


A Bluebird Singing In My Heart 
4 Little Bird Told Me 
Bouquet of Roses 


hed by t/ 


copyrighted Audi- 


Broadcast Over 


based on the 
Popular Music 
ie Office of Research, Inc., Dr. 


we 
w 


1948 


Advanced 
Bourne 
Hill & Range 


Brush Those Tears From Your Eyes seccecee  s@eCGS 
Suttons and Bows—7‘‘Pale Face” ..,.. Famous 
sv the Way—7‘‘When My Baby Smiles at Me”.... BVC 
Cornbelt Symphony ..-.- Mellin 
Cuanto Le Gusta—-i"‘Date With Judy”... ......... Southern 
Down Among the Sheltering Palms .............. Miller 
a SEE ee ere tee ee re eee nee rere Witmark 
SE 2 ae eo): On ee P . Robert 
mere Cenmes Satita Clave ......cccricecinssesosas Western 
vere Til Biay ene Love Lite” ow ck cess tcecsneees Chappell 
aR Aa Se re ee eer Robbins 
I Got Lucky In the Rain—*“As the Girls Go” . Fox 


I Love You So Much It Hurts 
Ti We Can't Be the S 


In the Market Place of Old Monterey 
I've Got My Love To Keep Me Warin 
“So Dear To My Heart” 


Lavender Blue— 
Little Jack Frost Get Lost 
Maybe You'li Be There 


Darling—** 
My Own True Love 
My Two Front Teeth 


On a Slow Boat to China 


Powder Your Face With Sunshine 


Say It Isn't So 

Say Something Sweet 
Tara Talara Tala 
That Certain Party 
Until 

You Were Only Fooling 


The remaining 23 songs of the 


Audience Coverage Index 


Where's Charley” 


To Your Swee theart 


Survey of Popular 


..... Melody Lane 


same Old Sweethearts. weer Te Feist 


were ery Shapiro-B 
er ee Berlin 
Santly-Joy 
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.Morris 
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‘eee eeeee 


Bourne 
. Dorsey Bros. 
Shapiro-B 
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Broadcast 


week, 
Music 


Over Radio Networks. Published by the Office of Research, Inc., 
Dr. John G. Peatman, Director. 
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City Called Heaven 
Far Away Places 
Galway Bay 

1 Wish Somebody Cared Enough 
{t's Too Soon To Know 


{t's Whatcha Do With Whatcha Got 


Lillette 


Money Song 


Night Has Thousand Eyes—i' ‘Night Has Eyes” 


One Has My Name 
One Sunday 
Portrait oft 
Pretty Baby 
So In Love 
Too Much Love 

What Did I Do—i 
You You You Are the One ..... 
You Walk By 
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Handles Decca Subsid 


Philadelphia, Dec. 28. 
Elliott Wexler, co-owner of the 
Kavler Distributing Co., which han- 
dies London, Musicraft, Dana and 
Bullet records here, has taken on 
two new assignments 
Wexler, with his partner Sam 
Katcheff, has set up the Winthrop 
Distributing Co.. to handle Coral 
Records, a subsidiary of Decca. 
Wexler has also resumed his for- 
mer post as manager of Benny 
Goodman’s newly restored band. 


Cap Signs Terme 
Hollywood, Dec. 28 

Mel Torme, currently personal- 
izing in the east, 
10 to etch his first sides under a 
new three-year exclusive pact with 
Capitol Records. 

Singer secured his release from 
Musicraft several weeks ago when 
the waxery failed to pay $18,000 
due Zorme in Bo 
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| TA-LARRA 


| OXFORD MUSIC ae 


1619 Broadway New York 











OE 





SAY SOMETHING 
SWEET TO YOUR 
SWEETHEART 


10 STAFFORD and GORDON MacRAt 
\ INK SPI NS — bse | 


ANNE SHELTON md Bl BROWNE 


MILs WUSIS, 


1619 Broadway 
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‘RH’ Logging System 


Richard Himber’s new development tn logging broadcast perform- 
ances lists tunes in the survey, based on four major network schedules. 
They are compiled on the basis of 1 point for sustaining instrumental; tions to waive its contractual rights 


3 points fo 


r sustaining vocal; 3 for commercial instrumental; 4 for 
commercial vocal, respectively, in each of the 3 major territories, New 
York, Chicago and Coast. For example, a Commercial Vocal in ali 


three territories counts 12. Added to these totals is the listener ratings | 
of commercial shows, which account for the varge point tallies below. 
Week of Dec. 17-23 





; Total 

Song Publisher Pts. 
White Christmas—Berlin MOR RAEAS Rr os hed v8 oN Poe 84.04% . 392 
My Darling, My Darling—* Where s§ Charley’—Morris .......... 207 
Buttons & Bows—*"Pale Face”—Famous ................ceceee. 201 
es CESUON THOUIIEIRUED 6c eo 6s eee cccceeccsscsvececovens 189 
Winter Wonderland—BVC . cs ie Fob abweSeRASER DS VORRE EA 177 
Santa Claus Is Coming To Town—Feist ............ccecceeseees 171 
On a Slow Boat To China—Melrose ................ eens 168 
A Little Bird Told Mo—Bourme ..........cccccccccccsccscsceseces 158 
That Certain Party—Bourne Demi cials ib cielo eetp a wis eG eles ak 132 
You Were Only Fooling—Shapiro ..........ccceccccscccsevsces 119 
Here I'll Stay—*“Love Life”—Chappell ............cecccccvcess 118 
Mw Two Front Teeth—Witmark ...........ccrcccccccsecs ... 116 
Down Among the Sheltering Palms—Miller ..................... 102 
Lavender Blue— t“So Dear To My Heart’”—Santly ............... 94 
Say It Isn't So—Berlin Pe ae pare eas Taree eee ee 94 
For You—Witmark CUS reer eer eer rrr re re 93 
Cuanto Le Gusta—*"Date With Judy”—Southern ............... 88 
A Bluebird Singing In My Heart—Advanced . wrever cr 86 
Hold Me—Robbins ee ee eee 82 
If We Can’t Be the Same Old Sweethearts—Feist ............... 2 
I Love You So Much It Hurts—Melody Lane Piseek Seta ee ee 
You're All I Want For Christmas—Porgie : ; é caw FO 
One Sunday Afternoon—*"‘One Sunday Afternoon’’—Remick .... 7] 
In the Market Place of Oid Monterey—Shapiro ; ee aa 
Far Away Places—Laurel Pare Seip euree. CUES 
ee Ge SE OE OE ii ib nhs sce eeeeenbresenevené 67 
Brush Those Tears From Your Eyes—Leeds ............ce0e000. 63 
Hair of Gold, Eyes of Blue—Robert ....0 oo... ec ee ee ee ee 59 
I’ve Got My Love To Keep Me Warm—Berlin ............cccecee 54 
Galway Bay—Leeds ese 
One Has My Name the Other Has My Heart—Southern ete 
Cornbelt Symphony—Mellin 7 . oo 
Say Something Sweet To Your Sweetheart—Mills .... .......... » 92 
UN te ooo. Grae gies, dnd-d os dnQK 356,65 ree SROs so CRE COO ABN 52 
By the Way—'“When My Baby Smiles At Me’—BVC ........... 52 
"THD PUBRVORG DOE ——“ISPEOS oki cc cbc canaveretedecreevenes 46 
My Own True Love—Paramount ..... .....cvedecsceees 46 
ite Tae BOOn £0 BRMOW—-NeCIrOse .... 5... sli cvecwcdrececeeveece 46 
Powder Your Face With Sunshine—Lombardo ......... 44 
The money PONE—Crawiord .......... sa vvwccsaccnccsecer 44 
You, You, You Are the One—Campbell ..........cccceccees 4! 
Maype You ll Be THETG—Iriangle . 2... ieee cent ccressvvere 42 
So In Love—**‘Kiss Me Kate’’—-T. B. Harms 38 
Little Jack Frost Get Lost—Spitzer ~ 5 uitedeetn 38 
I Got Lucky In the Rain—*‘As the Girls Go’—Sam Fox ieee Cae 
The Night Has a Thousand Eyes—Paramount ..... ...........0.. 36 
Tara Talara Tala—Oxford Pen? Aegan 34 
What Did 1 Do—***When My Baby Smiles At Me’’—Trangle...... 34 
Lillette—Jefferson sat ae : 34 
Pretty Baby—Remick 33 

















Ainsley hotel, Atlanta, Jan. 17 for 
four weeks Sherman Hayes orch 
set for Hotel Muehlebach, Kansas 
City, Mo., Jan. 5 after closing at 
Blackhawk restaurant here.. Hal 
McIntyre and Red Ingle will fill 
in cross-country trek with one- 
nighters in midwest in January 

Wayne Gregg stays at Lake Club, 
Springfield, Il., until Jan. 6, then 








DAMONE 


MERCURY RECORD 


LAUREL MUSIC CO 


1619 Broadway New York 




















FRANKIE LAINE 
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hops to St. Louis for a one-nighter 


at Casa Loma. ballroom Anita 
O’Day set for indefinite stay at 
Dome, Minneapolis, Jan. 10 Pee 


Wee Russell goes into Dome, Min- 
neapolis, on St. Valentine's Day, 
for eight weeks Tommy Reed 
set for two weeks at Trocadero, 
Henderson, Ky., Jan. 7 Leigh- 
tox Noble will do a week at Casa 
Loma ballroom, St. Louis, after 
closing ai Edgewater Beach hotel 
Jimmy Dorsey stays a month at 
Deshler-Wallick hotel, Columbus, 
©., beginning Jan. 3.. Sammy 
Kaye filling theatre daies in Ohio. 
with a three-day stint lined up 
Jan. 3 at RKO theatre, Columbus, 
and one week starting Jan. 6 at 
RKO, Cincinnati...Eddy Howard 
will play for New Year's Eve 
dancers at Aragon ballroom 
James C. Petrillo personally in- 
ducted harmonica player Larry 
Adler into musician’s union here 
last week Art Van Damme, 
formerly with Chi NBC for four 
years, opened with his sextet at 
new Music Bowl, Dec. 24. Music 
Bowl was old Latin Quarter, which 
became China Doll Dizzy Gil- 
lespie gives his first Chi concert 
at Chi Opera House, Jan. 2... | 
Maestro Lou Breese will plav fo 


Chi Press Fotog ball, Morrison 
| hotel, Feb. 19... Jimmy Van 
Heusen, composer, accompanied 


| Frank Sinatra at the piano, during 


|Herald-American benefit appear-| 


Dec. Zz...} 


ance, Opera House, ,; 
Bob Miller, exec of Music Pub-| 
lishers Contact Employees, in) 


town conferring with Mort Schaef- ; 
fer, Irwin Barg and Al Bielen 
about Tin Pan Alley ball plans for 
next March. 


PITTSBURGH | 


Jerry Conderatto on guitar and 


Bob Osborne on bass have re- 
placed Pat McCauley and Bill 
Bickel at Hotel Roosevelt’s 


Fiesta Room to torm new trio with 
Dom Trimarkie, accordionist now 
also doubling on electric organ. 
McCauley and Bickel, with Bill 
DiNardo, have gone to Bill 
Green's new cocktail lounge, ad- 
jacent to his big Casino, which 
opened right before the holidays 
Ciro Rimac, who played John- 
nv Brown’s Club in East Libert) 
for six weeks, closing just — 
month ago, is back there again foi 
another indefinite engagement 


| lease. 





Standard Pact Revised, 


Decca Inks Douglas 
Hollywood, Dec. 28. 


Deal with Standard Transcrip- 


to sell masters paved the way for 


| Michael Douglas to ink with Decca. 


Singer last week finished track- 
ing 14 tunes for Standard. Under 


‘his deal with them, the transcrip- 


tion firm had the right to peddle! 


the masters to a plattery for re- 
With the threat of other 
masters hanging fire, Decca de- 
clined to ink a pact until Marvin 
Saltzman of the Orsatti agency in- 


Standard to cancel the platter 
clauses. Douglas will continue to 
etch transcriptions for Standard. 


Hampton Ist Negro 
Band at Inaugural 


Lionel Hampton’s orchestra will 
be the first Negro combination to 
work a U. S. President's inaugura- 
tion affair. Hampton will put on 
a show only at the Armory the 
night of Jan. 19. He will not play 
for dancing. 

Bookings of the bands involved 
in the pre-inauguration perform- 
ances and President Truman's In- 
augural Ball are being handled 
through the American Federation 


(of Musicians. 
tervened and prevailed upon 





Jackie Paris 
Showboat, 
two weeks. 


Trio heldover at 
Minneapolis, for extra 


LES BROWN HANDLED 
ENTIRELY BY GLASER 


Booking of Les Brown’s orches- 


tra will be handled entirely by 
Joe Glaser’s Assocated Booking 
Corp. after Saturday (1). Glaser 


originally had been Brown's per- 
sonal manager, while Music Corp. 
of America did his booking. When 
Glaser expanded and set up his 
ABC agency, he gave up manag- 
ing and Brown stayed with MCA. 
Now that deal has expired, and 
Brown switched back to Glaser. 
He’s on the Bob Hope show weekly 


from Hollywood and works one- 
nighters during the week. Band 


may go into the Palladium ball- 


room, Hollywood, in February. 
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8 Engagement this year 


COCOANUT GROVE, Los Angeles 


DoRPTHY SMAy efe 











LOUELLA PARSONS says: 


Cocoanut Grove!” 


records!” 


DAILY VARIETY says: 


“Pocked with sock material!” 


she’s 100 per cent class!” , 


eating out of her hand!” 


\ lt 
TA Lame 2 - 
€sad ane 
Ow tc” 


“Dorothy Shay is wowing them at the 


MIKE KAPLAN, N. Y. Voriety, s° 


“The table-s‘tters can’t gei enough of iit” 


Columnist ERSKINE JOHNSON says: 
“Dorothy Shay’s packing ‘em in!” 


FLORABEL MUIR, famous Hollywood columnist, 
says:"Wraps up the dining crowd in stitches!” 


THE HOLLYWOOD REPORTER soys: 


“Dorothy Shay is back at the Cocoanut 
Grove where four months ago she set new 


HARRISON CARROLL, King Features Syndicate 


columnist, says: “Wowed them again... : 


/ 
eke 


CHOLLY ANGELENO, society editor, Los Angeles ( 


Examiner, says: “The shapely and handsome 
songstress had a jam-packed house 


coun!-d witha 





“DOROTHY SHAY 





J. E. BENTON, Los Angeles Ambassador, says: 
“Your kighly acceptable performance, 


enas«red you to the patrons of the 
Cocoanut Grove.” 


C..N. HILTON, Hilton Hotels, says: 


“In your appearance in the famous 
Empire Room of the great Palmer House, 
you made a tremendous success, and we 
are frequently asked when you will 
return for another engagement.” 


GEORGE D. SMITH, Hote! Mark Hopkins, says: 


“Congratulations on the splendid job you 
are doing in the Cocoanut Grove! We knew 
your engagement would be a sensation 
there, because you have done such a won- 
derful business for us when appearing in 
Peacock Court.” 


HAROLD KOPLAR, 


“Your three previous engagements in our 
Park Plaza Hotel were outstanding... 
p this one tops them all.” 

e-. 


‘DOROTHY SHAY rack Avenve viitiey SINGS” 


Columbia Album C-119 


“DOROTHY SHAY cpark averve waninie) GOES TO TOWN” 
Columbia Album C-155 
(Park Pe. winnitiey COMING 


"ROUND THE MOUNTAIN” Cotumbie Album ¢-171 


pleasing personality, has 


Chase Hotel, says: 
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10 More Indies | 








Sion With AFM 


Ten independent recording com 
panies were added last week to the 
growing list of manufacturers who 
have signed the new five-year con- 
tract with the American Federation 
ot Musicians. Caravan, Spiro, 





Survey of retail disk best 
sellers, based on reports ob- 
tained from leading stores in 
11 cities and showing com- 
parative sales rating for this 
and last week. 








Nightingale, Gala, Technicord, 
Aetna, Black & White, Supreme, 
Discovery and Music-You-Enjoy 
were the companies or. labels 
igned. bringing to 25 the total 
number that have new tickets 


National 
Rating 


Meanwhile. the rumor grew on This Last 
the Coast last week that the LF MM wk. wk. 
was carefully investigating all indie = 


applicants before issuing contrat 

















Week Ending 
DEC. 25 


Artist. Label, Title 


New York—(Davega Stores) 


Chicago—(Hudson-Ross) 
Los Angeles—(Denel's Mus. Shop) 


DINAH SHORE (Columbia) 








San Francisco—(Sherman-Clay) 
Boston—(Boston Music Co.) 


| RETAIL DISK BEST SELLERS a 


|-— VARIETY 





[Ae azn Ov HpHon 


Kansas City—(Jenkins Music Co.) 
‘San Antonio—/(Central Radio) 


‘St. Louis—(S. S. Kresge Co.) 
Seattle—(Sherman-Clay) 
Minneapolis—(Don Leary) 


\Indianapolis—(Pearson) 












































Apparently this came _ partially l l “Buttons and Bows” 5 10 3 I 5 i 3 I l 2 4 85 
from the fact that recording b- i SPIKE JONES (Victor) 
cense n no longe be issued bj 2 2 “My Two Front Teeth” i l 5 8 -* _. Tee 1 2 7/4 
Se Ae ee ee EVELYN KNIGHT (Decca) 
a ee en ee eee ee 3 3 “A Little Bird Told Me” , 2 4 a. ¢ 4 8-1 ® 
tract acne el E a as Penne: ie _ 7 — 
, F ; P STAFF »-G. MacRAFE (Capitol) 
All new licensees do not apply JO si \FFORI espa ” a 
to the AFM or president James C. 4 3 “My Darling, My Darling” 5 7. § +806 6 3 _4 2 io .. 49 
Petrillo. Trustee Samuel Rosen- KAY KYSER (Columbia) Z 
baum receives applications and 5 4 “Slow Boat to China” sa 2 .. 2. 3 3 7 41 
grants new licenses. It’s part of his ae C. MIRANDA-ANDREWS SIS. (Decca) 
job of riding herd on and dis- 6 7 “Cuanto Le Gusta” 9 6 9 5 , -& 7% o 28 
tributing and accounting for the ————"SAMMY KAYE (Victor iain aia ial os 
Sei coin | devkig * = cone 7A 8 “Lavender Blue” 3 9 9 5 5 24 
i are checking » oO : . _ scricmsasadatiensimnsccsaidgeialill nanan alain - ens 
ner Pina es srg 8 3ING CROSBY (Decca) 
cants for post-ban licenses to de ' ee ee 6 8 4 6 24 
termine whether each firm paid iB. 1 “Galway Bay ae a _ ae 7) i si 
rovalty coin in full up to Jan. 1 DINAH SHORE (Columbia) ; 
last. when the ban _ started 8 17 “Lavender Blue” CEDARS Se 4 3 6 sii s 3 ie 
——— ~ GENE AUTRY (Columbia) 
PALITZ JOINS COL AS 9 12 “Here Comes Santa Claus” 7 Ts ; 8 3 15 
P KAY STARR (Capitol) 
COAST CUTTING HEAD 10 10 “You Were Only Fcooiinge” ae ae : 7 aT 6 6 14 
_ nities MARGARET WHITING (Capitol) 
Hollywood, Dec. 28 111A 16 “Far Away Places” ; 10 aie 8 9 ae i) eh es 12 
Columbia’s recording operations aa CARSON ROBINSON (M-G-M) — ee 7 
on the Coast will be supervised by 11B “Life Gets Teejus” 5 5 . 12 
) ( . >. + } Ss ’ ira la Paw - - - - — —_ ————EEEEEEEe — a ————Ee 
: ee who doesn’t like New BROTHER BONES (Tempo) 
pda ihghecesing + _ 12A 18 “Sweet Georgia Brown” 3 8 11 
Palitz was Coast recording overa- peed as ; ‘ Ps EIR D Se Ee Se <coeiaianien er ae 
tions chief for Decca, but the firm . BLT E BARRON (AGB) 9 2 11 
wanted him to move to New York, 12B _ “You Were Only Fooling oo : ee ee ed Pe ee 
and he didn’t like the idea. Manie LES BROWN (Columbia) 
Sacks, Columbia’s artists and reper- 12C 13 “I've Got My Love to Keep Me Warm” | _ i .. 10 .. .. ae 1} 
tory topper, stepped in with an ——_ BING CROSBY (Decca) 
offer and Palitz changed his office 3A 6 “White Christmas” 3 9 10 
but not Bae hese. ~ DORIS DAY-B. CLARK (Columbia) 
aia “lie. cn — 13B 15 “My Darling. My Darling” 7 = 2 - 10 10 
~ PRIMO SCALA (London) 
+ | 14 17 “Mistletoe Kiss” ios ees ak es ar we 9 
~ GORDON JENKINS (Decca) 
1I5A 12 “Maybe You'll Be There” wees aia ek 6... .. a — 8 ; % 
: LARRY CLINTON (Decca) 
I5B 14 “Slow Boat to China” a8 ih ek A aes 3 _: a a es 8 
~ KAY STARR (Capitol) 
16A “So Tired” were i ee se ee ee 7 
~,s - FOMMY DORSEY (Victor) 
16B 5 “Until” tee te re ) . 10 a, sath ks 
a FREDDIE MARTIN (Victor) 
16C 9 “Stow Boat to China” sees 2m vo m wee é 
~, s ANNE SHELTON (London) 
FA 17A “Galway Bay” REET eRe ain ee : _-. 6 ao a 
PALERMO | | i —iscc Sarr conta — 
17B “Cuanto Le Gusta” 6 5 
4 3 4 5 
a TERRIFIC NOVELTY! | | | 
m FIVE TOP CHRISTMAS ALBUM |! CAN HEAR IT CHRISTMAS JAZZ AT GIANTS OF JAZZ 
SANTLY-JOY ; NOW CAROLS PHILHARMONIC 
1619 Broadway ALBUMS Bing Crosby Edward R. Murrow Fred Waring Album No. 8 Varied Artists 
mew vor Vm, Sh. ¥. Decce Columbia Decca Mercury Capi 
EDDIE 10Y, Gen. Prof. Mer. — newer ’ apitol 
Fog a - = 
es a —————$—$ 


PEGGY LEE 


BOB CHESTE 
FRANKIE LA 


HELEN O’CONNELL 
DEAN MARTIN 


SS ee 
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R _, BULLET 
TXT: MERCURY 
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and alte releases doon on Veetor, Deeca Columbia ete 
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Himber to Start 
Tele Log Next Wk. 


RH Log, launched last summer 
by Richard Himber, will start tap. 


ulating song performances on tele. 
vision in the New York area next 
week. Recapitulation — of video 
plugs will not be included ; in the 
regular weekly compilation of reg. 
ular radio performances, but will 
be set up as a separate listing. Sp 
far, RH has not explained the point 
system devised to cover commer. 
cial vocal and commercial] instry- 
mental tune plugs, but has set 4 
maximum of five points for a sys. 
taming Instrumental and 10 for a 
sustaining vocal Dr. John Peat. 
man’s survey will also begin tele 
tabulations, but the exact date isn’t 
set 

Himber, incidentally, arrives jn 
Hollywood today (Wednesday) to 
iron out minor problems at the RH 
listening post recently set up in 
that area and to huddle with Coast 
contactmen, who have objected for 
some time to his logging system. 
He will also install Abe Glaser as 
supervisor there 


CAP RECORDS SETS 
WOODY HERMAN DEAL 


Woody Herman’s orchestra was 
signed for recording by Capitol 
Records last week, a move that was 
anticipated following Herman’s 
exit from the Columbia label. Her- 
man is now Carlos 
Gastel, and almost the latter's en- 
tire stable is connected with Cap. 


handla,si hye 
LaTticu wy 


Too, Capitol is expanding in the 
direction of jazz and bop. bands 
and combinations, a_ policy that 
lines up with Herman's style of 
play. His new agreement ts a term 
deal effective immediately. Her- 
man is now in Hollywood at the 
new Empire dancery and in a po- 
sition to cut right away 


Columbia Records conducted 
first classical recording date since 
ban’s end, cutting New York Phil- 


harmonic in N. Y. 





Immediate Openings 
For Girl 
Musicians ou 
Radio Network Show 


To expand existing band and pro- 
vide suitable substitute for absen- 
tees can use the following instru- 





ments: 

rROMBONE - ACCORDION - TRUM- 
PET - STRING BASS SANO- 
PHONE - GUITAR ELUTE 


PIANO - OBOE pikes - MAKE 
Ex-Gl or USO Experience Preferred 


Box 7201, VARIETY 
154 W. 46th St. N. Y. 19 





Rae and Dean Martin on the Coast, 
although much more is planned 

M-G-M says it has done onlv 
three dates so far, one each by 
Billy Eckstine, Blue Barron and 
Art Lund. and another is planned 
for this week by Johnny Desmond 
Mercury has done more than any 
excepting Victor. Vic Damone and 
Patti Page. coupled: Machito, 
Charlie Parker and “Flip” Phil- 
| lips, also coupled, and the Golden 
| Gate Quartet made new sides, and 
others are scheduled this week in 
Chicago. 

It appears from the activity of 
the various companies that all ex- 
cept Victor are more or less stand- 
ing by the ban's-end decision to 
avoid recording only for the sake 
of recording. Repertoire execs said 
then that they were setting a 
course toward a more careful selec- 
tion of material Jack Kapp, 
Decea prez, for example, explained 
that his company would cut only 
“when we had something we want 
to do.” 

Meanwhile, recording execs are 
beginning to cull what was left of 
| pre-ban masters. While the amount 
|of unreleased material held by the 
major companies varied consider- 
ably, it is all being gone over, and 
jin all probability the majority of 
it will be marketed so as to re- 
“tied some of the cost of making 








TONY 


PASTOR 


“YOU STARTED 
SOMETHING” 
with 
ROSEMARY CLOONEY 


on 
COLUMBIA RECORD 38297 
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I’M IN 
THE MOOD 
FOR LOVE 


Music by... 
JIMMY McHUGH 
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Fimbassy, La Martinique May Reopen 


ARI VAUDEVILLE 45 


‘Diamond Horseshoe, N'Y. AGVA Retracts Decision to Clear 


| Introduction of Broadway comics 








Wk. 


Summer 








To Grab That New Year's Eve Coin 


The Embassy and La Martinique, | 


prior to shuttering. American 


at the Diamond Horseshoe, N. Y.., is 
apparently paying off. Boniface 
Billy Rose will continue to super- | 
impose the funnymen on his Alt 
Wien layout after Henny Young: 


Its Own Benefits, Sticks with TA 





+ The American Guild of Variety 


tart tab. N. Y., may reopen to cash Guild of Variety Artists declared man departs Friday (31). Al ,,- . a P Artists has temporarily retracted 
On tele. both sens Year's Eve biz. Although et the Embassy still has some Bernie opens there Jan, 1. Kay Starr Wins Tiff its decision to clear its own bene- 
rea next in ere anticipated by the | ond money posted with the union. Diamond Horseshoe celebrated Over Band Backing fits. Decision, made at a Theatre 
f video shutterings were | oo Sal ie erg bond coin will be need- its 10th anniversary Christmas ‘ywood. Dec. 28 Authority meeting last week, was 
d in the trade, it was originally a } e¢ La a rte tiie tas night. Kaw Sts aan ae "hattle with based on a resolution stipulating 
1 of reg. poth would hold out until Jan. 1. | LE jues Gardner, inci- ay Stal é that no further benefits will be 


but will 
ing. So 
he Point 
commer. 


However, the business dive that af- 
fected many niteries caused both 


spots to fold. 


dentally, started proceedings with 
the union against Gypsy Rose Lee, 
claiming that her walkout violated 
contract. Miss Lee walked out 





Cole Circus Sold 


the Casbah, south side L. A. nitery, 
over how much backstopping she 
would get. 

Booked to open last night (28) 


cleared by TA unless approved by 
a committee comprising represen- 
tatives of AGVA, American Fed- 
eration of Radio Artists, Equity, 


| instru. mnsiders declare that La Mar-| When spot was originally set to for a two-weeker at $1,250 per Chorus Equity, and Screen Actors 
aS set a on will undergo a reorganiza- | Open last month, claiming Gardner ® frame, chirp insisted she be backed Guyild. 
ta ee 7m Whether Monte Gardner, who |Owed her a week’s salary. Union 0 ew i icate by Dave ¢ gi vrs and a oo Procedure had been set up at a 
| en it reopene as ade -cisi > lece CO istr i , ‘ 
10 for a fronted the spot since it reope ned h AS not yet made a decision on the hee 5 a - = ng haba previous meeting, and AGVA was 
In Peat- several weeks ago, will remain, is matte ie ppaeeee ' h opened last night | ynersuaded to stay in the TA setup 
gin tele uncertain. It’s believed that the Sine nt oi Wha Vavanaugn. inasmuch as new system of clear- 
late isn't maitre d’, Rodriguez, will head the + ° e or ~ — oon eee ances had not yet been given a fair 
new setup. It’s also believed that Pitt Cafes Making Bid 3 mH °°: t : Pat ra trial. AGVA spokesmen declared 
rives in $25,000 will be needed to set it up a re british Bookers Seek US. that unless the number of benefits 
day) to again. Most of that coin is said For Top Name Talent To ouisville ec. 28 : , was drastically reduced under the 
the RH to have been raised. Opening show Cole Bros. Circus, which winters Acts for Provincial Tours new system, it will clear its own 
t up in is still to be set. at the State Fair Grounds. came free shows. 


th Coast 
cted for 


The Embassy may reopen tonight | 


Bolster Post-Holiday Biz 


under new top management Satur- 


After London Stints 


One effect of AGVA’s threat to 


1 1; i laldes, | ritts ec. 28. a clear its ow onefi as > de- 
system (Wed.) ial pny bene s | Pitenargn, Dee : day (25). Deal was announced by London, Dec. 28 cision by "T . hegre ye ong “¢ ~ 
Ss) 3 “om > ay Valdes - in Pittsburg thie ave , ph ‘ ni, - a0. : on num- 
Medi Ee ee an i soried. ani Bars in Pittsburgh, which have 73k Terrell, former owner, and Dritieh vende temenesion 11; ber of clearances i year spall 
ow for another two-week period, been sticking to straight music for ritis vaude impresarios WI arances and to further 


DEAL 


will play out the contract. 
Prospects of continued operation 
of both spots after Jan. 1 is still 
in doubt. It’s most likely thai both 
will attempt to make the run until 
spring, but whether they can make 
it will depend upon business dur- 








some time in order to escape 20% 
Federal amusement tax in addition 
to city levy of 5 percent, are sud- 
denly breaking out in a rash of 
names in order to try and bolster 
drooping biz. Mercur’s, owned and 
operated by Harry Fox, is making 


Jack Tavlin, new general manager 
and vice-president. Latter re- 
ported show was bought for 
$350,000. 

With the announcement, came 
the report that the circus probably 


attempt to get more top American 
names to play houses in the prov- 
inces. Among those already signed 
for tours in theatres outside of 
London are Danny Kaye and Elea 
nor Powell. Other performers will 
be asked to tour the outlying 


police the field so that a “fraudu- 
lent benefit racket” will be elimi- 
nated. Latest switch on the bene- 
fit situation is said to have been 
made by several bookers who ap- 
proached name acts to work at cut 
fees because a benefit committee 








Ura was ing the generally bleak period after the biggest splash with Ethel Wat- would move its winter quarters to houses after playing the Palladium, had neglected to get TA clearance. 
Ci ; neste lee *mbassy cCon-| are con es vy Fletcher Hen-, Miami by next year. Circus has, London. One performer was asked to work 
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: in the W ally gone in . ali Bar New purchasers of the circus are It’s also been proven that U. S. Lovely 
bands =o 7 a 7 "4 ee seametiinesdl a group of New York, Chicago and names can get top money out of 
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San disk singer. net we t will he a will remain. Some $200,000 is be- been instrumental in getting most tine 
at the on rym ee 2 ws righ ing spent for modernization of of the top U. S. names to play song 
iy: »0- termined ay business h : Me equipment and show’s personnel Britain, wil] attempt to spot more | { 
-% weeks. Penn-McKee Hotel in Me- performers in the outlying dis- | ; 












































Keesport has gone in for same 
thing. In past, it’s only had music. 
Dick Brown and Johnny Desmond 










































































will be ehanged almost 100%. 
New management will feature 
Stars, such as Gene Autry and 
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nducted Direction “ Judy Canova. Idea is to bring the 
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plemss HESS MAYER Lilyann Carol's in and Maxine Sul se payers te SEE eR ae NEGRO ACTORS STAGING Jj O ee a & O us 
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Ringling Circus Fire 
Victims Peeved At 
Slow Payoff of Claims 


Hartford, Dec. 28 
The Ringling Bros. Barnum & 
Bailey Circus’ latest payment of 
$100.000 to the receiver for the 
benefit of victims of the 1944 cir- 
cus fire has raised a wide protest 
among counsel for the victims 
The payment has brought to date a 
total payment on claims of $3,000.- 
000 or about 75° of the damage 

claims amounting to $4,000,000 
The $100,000 payment is two and 
one half per cent of the clain 
and is the smallest amount thus fat 
Understood locally that 
lawyers are dissatisfied 
payment 
ver\ 


received 
various 

ih the 
he circus had a 

al A meeting between lawvers 
ind circus execs is skedded tot 
ihis week in New York 

The Ringling Bros. and Barnum 
& Bailey Circus has been in re- 
ceivership in this state since the 
fire of July, 1944. The fire took 
169 lives and caused injury to 
several hundred. 


small because 


+ ' 
SUCCESSLUI 





Monica oot igs" into the Mocam- 
bo, Hollywood, Jan. 9, and follows 
with the N. Y. Paramount, Feb. 2. 








CAPPELLA 


AND 


PATRICIA 


“THE HIGH SPOT, however, is 
the DANCING of CAPPELLA and 
PATRICIA which, in the second half 
of the show, TOOK THE AUDIENCE 
BY STORM AND WON THEM SEV- 
ERAL ENCORES and CURTAIN 


CALLS.” 
“E. L.” (Brighton) 


“CAPPELLA and PATRICIA 
RAISE THE UTMOST ENTHUSIASM 
in their NEATLY EXECUTED dance 
routines." 


"Performer 


Now in Our 30th Hold-Over Week 
in the Revue 


"A LA CARTE" 
At the SAVOY THEATRE, LONDON 
Thanks to HARRY FOSTER 











Sinatra’s 15G for 4 Days 
At Beachcomber, Miami 
Frank Sinatra has been signed to 

open at the Beachcomber, Miam 

Beach, Jan. 17, at the highest price 

spot has ever paid for a performer 


Sinatra will get $15,000 tor four 
days 
On a per-diem basis price Is 


just a shade under Milton Berle’'s 
$12.000 for a three-day stand at the 
Copa City, Miami. 


AL TRAHAN’S BROADWAY 
‘SHOW DATE AT THE MET 


vel 1uder Al 


been virtually out of the 





Trahan who's 
busines 
time because of illness 
his N. Y. comeback in top 

Sunday (26). He 


{or some 


ith} appeared 
on a bill with Lawrence Tibbett 
Lauritz Melchior, James Melton 
Eugene List, Carol Glenn, Deems 
Taylor, Leonard Warren and others 
of that eategory at the Metropoli- 
tan Opera House. It was a benefit 
for the American Guild of Musical 
Artists welfare fund. 


Trahan will open at the Nor- 
mandie Roof, Montreal, Dec. 31. 
and will play Florida and Euro- 
pean dates later this season. 

Saranac Lake 
By Happy Benway 
Saranac, N. Y.. Dec. 2! 


\iose LaFountain, owner of Dur- 
ga by nitery. held his third annual 
Xmas party for kiddies. He played 
Santa Claus to over 600 chiidren, 
with refreshments and gifts for all 
Assisting at blowout were Mrs 
William (Mother) Morris, Ruth 
Morris White, Aaron Shapiro, 
James Shirley, W. Lee Knight and 
Mrs. Wells Munn Entertainment 
was headed by Aolandas, acro 
clown, and Milnor, magician 

Bob Connelly. formerly of this 
colony. now flashing nifty clinic re 
ports at the Vet's hospital, Sun- 
mount, N. Y 

Dr Harold Rodner {ogers 
Fund) sent Xmas cards to all mem- 
bers of the colony Also Jack 
Adams, Montreal talent agent. 

Rufus Weathers suffered relapse 
and back for additional treatment 
and rest 

Many thanks to Rube Bernstein, 
J. Arthur Slattery, Helen and Ar 
thur Proffitt for their gifts to many 
of the less fortunate here. 

Isabelle Rook, pianist and ex- 


Rogerite, continuing the cure at the 
Ray brook, 


Raybrook sanatorium, 
N: x. 


Write to those who are ill. 





VET CHI HOTELIER 


Ernest Byfield 


on 
Launching a New Idea in 
Saloon Shows and 
Coincidentally also Takes a 
Poi-Shot at Some of Our 
Nitery Critics 
* * * 
in the 
13d Anniversary Number 


of 
VARIETY 


Out Next Week 

















BOOKING 
AGENCY 


@ENERAL EXECUTIVE OFFIGES 
LOEW BUILDING ANNEX 
160 W. 46th $¢.,N.Y.@ * BRyent 97800 























(Booking through 








MENTALISTS 
BOOKED FOR NEW YEAR'S EVE AT 


THE AMBASSADOR HOTEL 


NEW YORK 
FOR OPEN CLUB DATES PHONE: ° 
TR 7-2299 
A.G.V.A, 


franchised agents enly) 


| Now” 
and tops with his cakewalk strut 
| to “Goodbye, 


| biackout skit by 


| Duggan teaming for comedy 





Unit Review 


ico. White’s Varieties 
(CURRAN, SAN FRANCISCO) 


San Francisco, Dec. 26 
Vaude revue in two acts pro 
ced by George White, with Low 
Holtz. Joe Howard, Rose Mane, 
Buck & Bubbles, The Liphams, 


Martell, Johnny Duggan, 
Estrelita & Baron. At Curran 
San Francisco, Dec. 26, ’48 


Anita 
Lita, 
theatre, 


The show biz knowhow long 
identified with George White was 
evident again tonight at the Cur- 
ran Theatre, in a_ vaude-revue 
“George White’s Varieties.” which 
clicked with opening night audi 
ence Lou Holtz handles’ the 
emceeing and story-telling chores 
in usual style, and a well 
balanced group of pertormers turn 
in two hours of solid entertain- 
ment. White has cut himself a 
good chunk of boxoffice appeal 
that should pay off here and 
‘qually as good on_ successive 
stops 


sock 


Opening with Holtz doing his 


familiar “interviews” with tront- 
rowers, passing out candy, the 
“Varieties” unwraps a succession 


acts, each of which car- 
part of the show handily. 
In traditional vaude fashion 
opener is acrobatic trio, the Lip- 
hams, who garner nice applause. 
Anita Martell, English music hall 
performer, follows with juggling 
accompanied by glib patter, for 
happy returns Buck and Bub- 
bles, sepia team, come on to 
good reception and turn in a top 


of sock 
ries its 


performance of songs, comedy 
and hoofery. ~~” 
Rose Marie, singing and clown- 


ing her way through four boff num- 
bers, scores particularly with 
“Taint Smart,” and 
Durante takeoff. Joe Howard, vet 
composer, who closes the first part 
ot show, clicks with his old reli- 
ables “Wonder Whose Kissing Her 
and “Strawberry Blonde” 


My Lady Love” for 


cheers at bowoft. Holtz weaves in 


"and out of the acts and keeps au- 


dience guffawing. His Lapidus and 
other yarns are as socko as ever. 

Following intermission, Johnny 
Duggan, Irish tenor, warbles 
“Slow Boat to China,” “And They 
Called It Ireland.” “Churchbells 
on Sunday” to solid returns, fol- 
lowed by the fast tapstering of 
Mayo Bros. atop a pedestal. <A 
Holtz and Buck 
and Bubbles is followed by the 
torrid Latin singing of Lita. 
Isabelita and Baron, with Holtz and 
inter- 


lude tor additional laughs. 


On overall “Varieties” is good 
vaudeville presented in palatable 
form, Ted 





Jean Sablon plays a date at the 
Mark Hopkins, San _ Francisco, 
starting Dec. 30 for four weeks. 











Jimmy 








HELENE and HOWARD 


Currently 
RKO KEITH'S BOSTON 
Then back to New Vork for Clab 
Dates and Television 


Dir.: MATTY ROSEN 





jo TRAMPOLININGLY yours == 








Paul and Paulette Trio 


OPENING LATIN QUARTER, New York 
JAN. 6, 1949 
Thanks to: Lou Walters, Ray Lyte 
and May Johnson F 


Pers. Dir.: Lou Cohan 
203 N. Wabash, Chicago 











Paris Lido Yens U.S. Acts | Arthur Godfrey to Have 


- Paris, Dee. 28. 

Pierre Louis-Guerin, operator of 
the Lido, Paris, will arrive in New | 
York, Jan. 9, to spend a few days 
gandering American acts. 

Spot is a consistent employer of 
U. S. talent. Louis-Guerin gen- 
erally signs acts after they've 
played England. 


2 MIDWEST HOUSES 
ADDING STAGESHOWS 


Detroit, Dec. 28. 
is the latest to 





The J&J circuit 
order to 
Circuit Is 
show in its 


turn to stageshows in 
resuscitate waning trade 


installing a_ girl-type 


Fox theatre, Grand Rapids, a 420 
seate! Feature films will be dis 
pensed with and comedy _ shorts 
vill be shown. Displays will be 


topped by local talent. inasmuch as 


small seating capacity forestalls 


use of name talent. « 

The Alvin theatre, Detroit, will 
use a teenage show headed by 
WKHM disk jockey Bob Seymour. 
Seymour has leased the house from 
J&J and plans to change shows 
weekly. House will scale at $1 top 





AGVA Retracts | a 


os continued from page 45 —— 








date fee is around $1,000. It was 
ruled that no performer can be 
paid on any single date at less than 
one-seventh of his regular week- 
ly salary. 

Situation was brought to a head 
last week when Henry Dunn, 
AGVA treasurer and the union's 
representative to the TA, wrote a 
letter to Paul Dullzell, president of 
the Associated Actors and Artistes 
of America, the parent talent un- 
ion, declaring that henceforth 
AGVA would pass on its own bene- 
fiis regardless of previous TA ap- 
proval. Letter was inspired by an 
article last week in the N.Y. Daily 
News which described the machin- 
ery surrounding a gratis show. Ar- 
ticle told of overtime payments to 
musicians and stagehands, hall 


rental, caterer and transportation 
fees. Everybody was paid but the 
actor. Dunn felt that this condi- 


tion should be corrected. He sub- 
sequently attended last week’s spe- 
cial meeting of TA and was per- 
suaded to go along with the new 
setup which also provides’ for 
clearance 30 days in advance of the 
show, 





Jimmy Blaine, ABC singer, in 


Two Vaudeville Units 
Rolling in February 


Arthur Godfrey will have ~ 
stage units running simultaneously 
in February. Godfrey will head a 
unit opening at the Capitol, N. ¥: 
starting mid-February, while an. 
other package will start at the 
Oriental, Chicago, Feb. 24. Talent 
is still to be set. Unit starting ip 
Chicago will be sans Godfrey, but 
having the Arthur Godfrey “Ta}. 


ent Winners” label. 

Both will continue after the inj. 
tial dates. Music Corp. of Amer. 
ica is currently lining up subse. 


quent stands. Similar troupes will 
be formed by Larry 
handling details for 


Levin’s D. C. Nitery 


Puck who is 
Godfrey, 


Josh Levin, former manager of 
Cafe Society Uptown and Down- 
town, N. Y., will open a nitery on 
the site of the defunct Club Cairo, 
Washington, D. C., to be called 


Salle des Champagnes 
be patterned after the Greenwich 
Village nitery of the same name. 
Levin is partnered in the venture 
with Robert Goodman former 
owner of the N. Y. Salles deg 
Champagnes 

Bistro will open Jan. 15 It’s 
planned to have no tables in the 


Spot will 


cafe, only settees and love seats 
Only wines and ber will be served 
and talent will censist of singing 


waitresses 


COMEDY MATERIAL 


For All Branches of Theatricals 
FUN-MASTER 
“The ORIGINAL rae Biz Gag File” 


Nos. 1 to 22 @ $1.00 each 
(Order in Geasonns Only) 


SPECIAL: The First 13 Files 
for $8.00!!! 


3 DIFFERENT BOOKS OF PARODIES 
(10 in Each Book) $10 per Book 
Send 0c fer lists of other 
material, songs, parodies, 

patter, black-outs, ete. 

NO C.0.D.'8 
PAULA SMITH 
54th Street, New York 19 








comedy 
minstrel 


200 W. 











In the Heart of Times Square 


HOTEL CLARIDGE 


44th St. and B‘way, New York 
As Always 
Catering to the Profession 


Room with Bath, Shower 
and Radio 


$1 vovste 











his first night club engagement, at 
Raleigh Room, Hotel Warwick, |] esses 








JAMES 


LLOYD 


Something New in 


and 


SUSAN 


WILLIS 


Comedy Dancing 





_; Billed for 
pressions’ 
satire. 
“Swanee River 


thei 


” is suf 


Should go places. 





Lloyd & Willis, young team of comic terp-: 


genuine terp abilitv and clever 
Male solo buck and wing to tune of 


and style to get appreciation on its own. Act 
on the whole, is fast moving and appealing. 


Var 


“ec 


r “satirical dance im- 


ficiently hep in grace 


Lowe. 


iety, Dec. 22, 1948. 








Just concluded CAPITOL, Wash. 
Opening January 12th OLYMPIA, Miami 


Choreography by THEODORE ADOLPHUS 
Direction 


GENERAL ARTISTS CORPORATION 


















Thanks to BILL BURNH 
STAGE - SCKEEN - 
10% East 25th St., New York 21, N. 
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(FAIRFAX BURGHER) 
Now Appearing 


BILTMORE HOTEL, NEW YORK 


TELE VISION - 


MAGICIAN 
M.C. 


AM and BLUE BARRON 


SUPPER BOOMS 
Plaza 7-0700 
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Miami's Mad Scramble for Nitery $$ 


+ 


Copa City, Beachcomber in Openings 


By LARY SOLLOWAY 
Miami Beach, Dec. 28. 

This frenetic town is setting a 
make-or-break pace, for both acts 
and operators, that should spell re- 
djustment all along the line in 
ne local nitery industry. Where, 
in more recent seasons one could 
ae what spots would run here, 
what salaries would be offered and 
an almost certain guarantee of the 
lush coin to be attracted by these 
factors, in this season of the big 
scramble, there’s a definite realign- 

ment that’s having its effect. 
Here is the Copa City, big, al- 
most overpoweringly beautiful, in 
tradition of a “Roxy” in its de- 


pet and conception. Here is a 
Beachcomber, with owner Ned 
Schuyler refurbishing the 600- 


seater into what looks like an in- 
time spot and booking the top 
names in the cafe biz, to offset the 
nearby Copa’s fabulous look. And 
there is the breaking of hidebound 
tradition, with the appearance of 
a top Negro act, the Ink Spots, 
into a former “flop” room now 
changed in name to the Monte 
Carlo. And all around there is the 
continuance not only of the estab- 
lished spots, but the replacement 
of the folds, the introducing of the 
new, and the upsurge of the hotel 
patios on the oceanfronts with 
cafes, bar-lounges and _ seaside 
dance setups featuring top rhumba 
bands. All of it adds up to a com- 
petition that not even New York, 
or any other center of amusement 
attractions, could afford. Yet, from 
a tourist population (with a tighter 
buck) of some 150,000 weekly, 
spread from the Miamis all the 
way through three counties into 
Palm Beach, these entertainment- 


libation rooms must compete with | 


each other. It means investment 
suicide for some. And profits for 
the wiser in a year of choose-the- 
place spending. 

Typical was the past week. De- 
spite the gloomy reports emanating 
because of Tropical Park’s slow 
betting, hotels along the south 
Florida coast were well filled for 
this period. And indicative for the 
cafe operators was the fact that 
with the opening of the plush, big 
spots with their names, the biz in 
the intimeries fell off ‘though not 
too alarmingly). 

Typical trend is what happened 
with the intro of the Ink Spots at 
the Monte Carlo. Immediate fol- 
lowup came with the announce- 
ment by Jack Goldman of the 
Clover Club that he had set Cab 
Calloway for Jan. 16, with the 
Gracie Barrie and Buddy Lester 
show. Other name colored per- 
formers are on tap, among them 
Bill Robinson for the Monte Carlo; 
Nellie Lutcher, King Cole trio. 
Louis Jordan and Louis Armstrong 
for the Clover, with the beach 
clubs across Biscayne Bay anxi- 
ously eyeing local ordinances which 
they might skirt to bring in Lena 

orne, et al. 


Add to this competition: the 
Brook club, reopening Jan. 15, un- 


der Nat (Harem N.Y.) Harris’ 
guidance with Gracie Fields set 
and Eddy Duchin _ tentatively 


booked, to be followed by Hilde- 
garde; there’s the addition of 
Frank Sinatra to the lush talent 
lineup at the Beachcomber, which 
Includes Sophie Tucker, Harry 
Richman, Jackie Miles, The Vaga- 
bonds, Tony Martin after the 
current lineup; the Marx Bros., 
for the Copa City; the afore- 
mentioned Clover Club's setup; 
orton Downey, Danny Thomas, 
Joe E. Lewis at the Club Boheme; 
the Harold Minsky Colonial Inn 
girl revue; China Doll and May- 
fair in that vicinity; the middle- 
size spots by the dozens, and on 
top of it all the hotel patio and 
club” facilities. Thus _here’s 
more competition for a “cheaper” 
buck than at any time in years. 
tive of what's coming in the next 
weeks, 


Copa City 
In decor and design of building 
and facilities this Murray Weinger 
ream of what a night club should 
ro Carried out by Norman Bel 
xeddes, is probably the most elab- 
orate yet conceived. ” 
In the lounge, which seats some 
: 0, and has stores rented to smart 
Pecialty shops, Barry Gray is en- 
sconced on a small stage to enter- 


A non-mimimum patrons 
e is interviewi ‘ 
nies. ewing guest 
In the mai | 
the B ain room, a 750-seater, 


ilineien. Geddes design creates an 
haee n of vastness, height and 
wh — that seems at times over- 

fiming. Only a Milton Berle, 


who premiered with a show set 


Past week’s openings is indica-| 


around his talents, could have over- 
come the vastness. In a spot such 
as this, Berle wrapped it up, thanks 
to the acts he set with him for his 
three-day inaugural show period. 
His talents for making the old 
sound new were fully illustrated 
in the manner in which the laughs 
came. There was the business with 
the Moroccans, with Berle balanc- 
ing with them, tossed about and 
generally being pushed around for 
the yocks. There was his working 
into Betty Bradley’s solid versions 
of the pops. Sequence with Doro- 
thy Jarnac, while he read out her 


sock version of a scene from 
“Heaven on Earth” was. show- 
stop. Not a part of the group 
booked with him, but rather of the 
Donn Arden - Benny Davis _ pro- 
duction (for the season) unit. 
her talents in the ballet-modern 
brought solid reaction from a 
hep opening night crowd. His 
standard bit with the Hillbillies, 
cornbDlown as it is, was _hilari- 
ous. And the Sid Gary sesh 
topped it all. Gary’s straight bari- 
tonings brought plaudits. The 


blackface canto, with the impresh 
of Jolson, is especially  clicko, 
following his vocal carbons of 
Downey and Jessel. The 12 girl 
line is tastefully costumed and 
routined; Georgie Tapps’ pro- 
duction terps (‘he’ll be featured 
later in the season) are standout. 

Tony Bavaar’s vocals on the Ab- 
ner Silver-Benny Davis tunes are 
well handled. It added up to as 
sock a show as any new $700,000 
club could wish for. It set a 
tough nace for the talent that must 
follow. Michael Selker’s orches- 
tra handles the musical arrange- 
ments in superb manner. 


Beachcomber 


Direct competition to Copa is 
Ned Schuyler’s Beachcomber. 
Across the street, and formerly the 
largest spot, capacity-wise, this 
600-seater has always featured top 
names, many times at a no mini- 
mum entry. And the room has 
rarely lost money. 

Featuring “the show is the thing” 
motif, Schuyler opened the night 
after Copa (following a hassle on 
same date selections) and packed 
the spot for both shows via a lineup 
that includes Dean Martin Jerry 
Lewis, Frances Langford, The 
Vagabonds, Rosanne, Jack Blain, 
a June Taylor production plus a 
refurbished room that made the 
formerly huge room leok like an 
intimery. 

Martin & Lewis, who worked this 
area two years ago at the 
Latin Quarter to indifferent reac- 
tion, this time out provide the first 
real belt of the young season. The 
youngsters have the same basic idea 
of youthful insouciance and at 
times brashness, but with these 
factors, added sureness, polish and 
‘timing that make for constant 
howls. 

Some of their material seemed 
familiar, but all of it had a fresh 
twist that brought spontaneous ap- 
plause. 4 

Lewis, though reminding of 
Berle in approach, adds a sparkle 
all his own. Whether conduct- 
ing the band for Martin’s songs, 
crossfire pattering or dancing 
with partner or heckling 
aud, he has them all the way. 
Martin clicks in his own spot with 
his songs; what added to the sock, 
though, was his work with Lewis. 
And aided by their own conductor, 
Dick Stabile, they are solid. 

Miss Langford, though seeming- 
ly uncomfortable on a cafe stage, 
what with opening night mike 
trouble ‘since ironed out) set well 
with the first nighters. Gowned 
smartly, and assured in delivery, 


her versions of “Great Day” “It’s 
Magic” “Just One of Those 
-Things’and “Night and Day 


brought on the palm-pounding. 

| Familiars in this area, The Vaga- 
bonds round out the show. The 
zany quartet of singers-instru- 
mentalists-comedians are as clicko 
as ever. In a showwise town 
such as this, it was to their credit. 
Rosanne, who scored in the same 
room last summer, is back with 
her lithe and exciting acro-terps. 
Costuming is orb appealing and 
adds values to her brief stint. 
June Taylor has staged an attrac- 
tive trio of routines for the line, 
with Jack Blair doing neatly by 
production dances and songs. Frank 
Linale’s orch backgrounds ad- 
mirably. 


Monte Carlo 

spot may have started a 
trend. For the first time, a nitery 
op (former Clover Club batoneer 
Tony Lopez) chanced booking In a 
top Negro act In a deep south 
town, cosmopolitan as it might 


This 


the | 


seem to be. And with the the 
Ink Spots, it looks like the way 
has been opened for other rooms 
on the mainland to feature the 
best in sepia talent. Billy Kenny 
group really worked the opening 
night house into as spontaneous a 
reception as accorded any act to 


play the area. They didn’t let 
them down either, with their 
straight and comedic-angled ver- 
sions of the hits with which 
they are associated. “i 
Didn’t Care” and “White Christ- 
mas” had the _ tables rocking. 
Working into a_ begoff, they 


firmly established a new factor in 
the cafe circuit hereabouts. 
It was unfortunate that the rest 


of the show outside of one act, 
didn’t measure up to the Ink 
Spots’ talents. Pete Randall in 


the emcee spot, purveyed a series 
of tired gags and unfunny blue 
material that left them cold. Tee- 
off dancer Anita Jacoby got by 
with her average acro dances. 
However, Johnny Rice, blind 
youngster, belted with his tap- 
pings. On without guidance, and 
bright faced and fresh throughout 
his spin-tap routinings, the aud 
didn’t know he was handicapped, 
until Randall took him off with an 
unnecessary exp!anation about the 
unfortunate accident that had kept 
him away from the biz for two 
years. 

Lopez batons the orch, an 
oversized one, and one of the bet- 
ter new units in this area. 


Five O°Clock Club 


Typifying the smaller club, this 


attractive room in the heart of 
the Beach, solidly successful 
through the summer and _ fall 


months, illustrates the struggle for 
patronage the opening of the 
new and better established spots 
has brought. Sam Barken, always 
a smart op, has increased his 
budget, and set Gene Baylos, one 
of last season’s comedy _ socks, 
along with Bertica Serrano, who 
does nicely whenever she works 
this town. With them there’s a 
fairish line of girls for the interim 
spots. 

Baylos, returned here after 
a Coast click at Billy Grey’s Band- 
box in Hollywood, sells the same 
brand of ad libbing, and gags 
that set him last season. This 
time out, however, it’s delivered 
in an assured, polished  fash- 
ion that reflects the confidence 
gained since he left Mother Kel- 
ly’s in the spring. He’s on for 40 
minutes and it’s obvious that the 
tableholders (many of them per- 
formers from other spots, in for 
the late shows) come to get in on 
his act. 

Miss Serrano, is a dynamic little 
Cuban songstress - dancer who 
works in the Diosa Costello style. 
Pert and quick, she gets them 
from walkon with her Latin song 
interps, plus the  hip-weaving. 
Offs to nice response. 

The Lindsay line turn in a 
brace of routines that feature the 
acro-ability of the well-built chor- 
ines. Peter Herman and his unit 
background the show in apt man- 
ner, while Rafael and his Rum- 
beros take care of the rumbaddicts 
capably. 


Havana-Madrid, N. Y. 


De Castro Sisters (3), Fernanda 
Crespa, Kali Kaio & Charmaine, 
Mildred Ray Line (8), Quintero 
Orch, Argueso Orch; minimums, 
$2, $3. 


The Havana-Madrid with its cur- 
rent Latin layout is running coun- 
ter to the normally slow pre-holi- 


day season. Although the talent is | 


angled for the Latin trade, the 
jumping rhumba bands serve to 
bring in the hip-wiggling elements 
of the non-Hispanic trade. 

Show generally is satisfying, 
with the De Castro Sisters toplin- 
ing. This trio has reached name 
status within the Latin trade. 
They're a set of sock performers 
imbuing the Latin tunes with oc- 
casional bits of humor, good ar- 
rangements and dance interludes. 
The team commands attention from 
the start, with expert coutouriering 
and striking looks. They walk off 
to top salvos. 


Another performer attaining a 
rep in the Castilian circles is 
Fernanda Crespa, who’s appeared 
previously at El Chico. The senor- 
ita is a looker with an expert savvy 
of the flamenco. Her two numbers, 
a fandanguilo and a bulerias, are 
colorfully done in an authentic 
manner with energetic and classy 


heelwork. Her hand movements 
have similar interest, adding a 
pleasing touch to a_ thoroughly 


| satisfying session. Completing the 


| bill 


is Kali Kalo & Charmaine 
(New Acts). 

The Mildred Ray line (8) does 
a couple of sprightly numbers and 
music by the Quintero and Argueso 
bands’ satisfy showbacking and 
dansapation requirements. Jose. 








VARIETY BILLS 


WEEK OF DECEMBER 29 


Numerals in connection with bills below indicate opening day of show 

whether full or split week, 

Letter in parentheses indicates circuit: (1) Independent; (L) Loew; (™) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (W) Warner; (WR) Walter Reade 








NEW YORK CITY 
Capitol (L) 30 
Burt Lancaster 
Julie Wilson 
Nick Cravat 
Charlene Harris 
Gene Sheldon 
Walter Long 
S Henderson Ore 
Music Hall (1) 30 
George Tatar 
Evelyn Garay 
Joan Lyons 
Cristianis 
Pallenberg’s 
Rockettes 
Corps de 
Sym Orc 
Paramount 
Benny 


Bears 
Ballet 


(P) 26 
Goodman Bd 
Buddy Lester 
Peiro Bros 

Roxy i!) 28 
Barbara Ann Scott 
Ming & Ling 
Harold Barnes 
Gordon Goodman 
Gautier’s 

Steeplechase 
Bob Evans 

Strand (WB) 31 
Tommy Dorsey O 
Bobby Van 


BALTIMORE 
Hippodrome (1) 30 
Pee Wee Hunt 
Johnny Desmond 
Don Cummings 
3 Reddingtons 

State (1) 30-1 
Lamont & Perry 
Tony Roberts 
Harper & Louise 
D & D’s Cats 

2-5 
Dixie Banjo Boys 
Grace Drysdale 
Jack Murray 
C Fredericks Co 
BOSTON 

Boston (R) 31 
Helen Forrest 
King Cole 3 
Helene & Howard 
Martin Bros 
Frankie Marlowe 
4 Skating Macks 

CAMDEN 
Towers (1) 31-2 
Lawrence & Mitzi 
Freddie Jenal 
Ruton’s Dogs 
W Ward & Mitzi 
Los Gatos 


CHICAGO 
Chicago (P) 29 
Billy DeWolfe 
Mel Torme 
Ethel Smith 
3 D's 
Oriental (i) 28 
3 Suns 
Vivian Blaine 
Jack Leonard 
Winter Sis 
Carl Sands Ore 
CINCINNATI 
Albee (R) 30 
Jack Carson 
Marion Hutton 
George Mann 


CLEVELAND 
Palace (R) 21 
Louis Prima Ore 
Bob Dupont 
Berk & Hallow 
COLUMBUS 
Palace (R) 3-5 
Sammy Kaye Ore 
Pansy the Horse 
DAYTON 
Keith’s (R) 30 


Jerry Colonna 
Sibyl Bowan 
Harrison, Carol 
& Ross 
Chris Cross 
Dolinoff & Raya 
Sis 
HARTFORD 
State (1) 31-2 
Tony Pastor Ore 
Horace Heidt Rev 
MIAMI 


Olympia (P) 29 
4 Moroccans 
Joe Ramkin 
Walton & O’Rourke 
Dinning Sis 
Pat Henning 
NEWARK 
Adams (i) 30 
3 Stooges 
Buddy Rich Orc 
Susan Miller 
J & E Hayden 
PATERSON 
Majestic (1) 30-2 
Wills Sisters 
Val Eddy 
McFarland & Brown 
Bobby Byron 
4 Elgins 


Ruton’s Dogs 
Derby Wilson 
Harper & Louise 
Los Gattos 
fone to fill) 
PHILADELPHIA 
Carman (1) 31 
Roberts Sis & 
White 
Don Henry 3 
Gary Morton 
3 Honey Bros 
READING 
Rajah (1) 31-1 
Charlie Barnet Ore 
Stubby Kaye 
The Colstons 
ROCKFORD 
Palace (4) 31-2 
“New Year’s Eve 
Jubilee” 
Mctarry 


Tune Tattlers 
Joe Termini 
(one to fill) 
SPRINGFIELD 
Court Sq. (i) 30-2 
G & M Carroll 
Baldour & Carr 
Gold Tony 
Tyler, Thorne & 
Roberts 
Brookins & Van 
Jackie Bright 


| WASHINGTON 


Capitol (L) 30 
Hammond’s Birds 


Dave Willock Mary McLanahan 
Tommy Wells Gus Van 
Emerald Sis T & S DeMarco 
BRITAIN 
GLASGOW | Charih Indra 
Empire (M) 3 | oe Air 
Jack Radcliffe | Aces 
Robert Wilson LEICESTER 
B & A Pearson | Palace (S) 3 
Prestons | John Boles 


Helen Norman 
Joyee Edmanson 
Matt Nixon 
Jacqueline Dunbar 
HACKNEY 
Empire (S) 3 
Lt Ian Fraser 
Frogmen 
Tarzan Jr 


| Hazell 


Conky Javen 
Aqualovlies 

Doug Wainwright 
Gerry Leader 
Piet Van Brechts 
Falsons 


L & B Lowe 


| V & J Crastonian 


Yale & Diane 

Frank Preston 

Stevano 

Harvey Sis 
PORTSMOUTH 
Royal (M) 3 

Madrigal 

Anne Shelton 

MacDonald & 
Graham 

M & H Nesbit 


| Dolaire 


Suzette Tarri 
Downey & Daye 
Scott Sanders 








Cabaret Bills 





NEW YORK CITY 


Bagatelle 
Dorothy Ross 
Deep River Boys 
Jack Corleis 
Jose Poniere 
Louis Hawkins 

Blue Angel 
Imogene Coca ° 
Fletcher & Sheidy 
Roger Price 
Ellis Larkin 3 
Muriel Smith 

Cafe James 
Pat Harrington 

Carnival | 

Charlie Barnet Ore 
Cafe Society 

Jack Gilford 

Patti Page 

Roche & Oznavour 

Dave Martin Ore 

Clique 
Sarah Vaughn 
Fred Robbins 
Buddy Rich Ore 
George Shearing 

Copacabana 
Joe E Lewis 
Austin Mack 
Vie Damone 
Dorothy Keller 
Terry Stevens | 
Sonny Calello 
M Durso Ore 
Alvares Orc 

China Doll 
Noro Morales Ore 
Jose Curbello Orc 
Joe bes | 
Beatrice Fung Oye 
Line (7) 

Delmonice 
Greta Keller 
Diamond Horseshoe 
Al Bernie 
Jack Gansert 
Billy 
Choral Sextet 
H Sandler Ore 
Alvarez Mera | 
Juenger Ballet Line 


El Chico 
Maria T Acosta 
Trio Casino 


| Fosse & Niles 

| Patricia Windsor 
| Chas Reader Ore 
| Van Smith Ore 


Hotel St Moritz 
Alice Tyrell 
Dick Winslow 
Mervyn Nelson 
Juanita Hall 


| Bobby Baxter 
| Soft Winds 3 


Hotel St. Regis 
Julie Wilson 
Laszlo & Pepito 
M Shaw Orc 
Hotel Roosevelt 
Guy Lombardo 
Hotel 
Billy Toffell 
Irving Conn Ore 

Hotel Taft 
Vincent Lopez Ore 
Charlie Drew 

Hotel Warwick 
Irving Fields Ore, 

Latin Quarter 
Sophie Tucker 


| Ted Shapiro 


Landre & Verna 


' Step Bros 
| Arnaut Bros 


June Graham 
Richard Darcy 
Miriam Gwynne 
Ruth Webb 
Winton Frankel 
Eddie Michaels 
Dick Grayson 
Prominaders 
Ving Merlin Ore 


|B Harlow Ore 
Banks @ j 


Le Perroquet 
Hugh Shannon 
Marvin Raymer 

Le Ruban Biev 
Jane Duloe 


Jim 


Muriel Gaines Hotel Pierre 

3 Riffs | Frakson 

Mike Brown | Adelaide Hall 

Norman Paris 3 | Will Jordan 

Julius Monk Raymond Chase 
Havana-Madrid Julius Monk 


Kalo & Charmaine 
Fernanda & Crespo 
De Castro Sis 


Normann Paris $3 


Leon & Eddie's 
Eddie Davis 


Mildred Ray Line ‘t Waner 
Quintero Ore ay Ore 
Argueso Orc Carl C an 
iteket Bolme’t-Plane ar onway 


Graham Sis 


Franklin & Moore Allan & Nobles 


Gary Norton Shepard Line 
Marion Callahan 
Eddie Stone Ore - Old Roumanian 
Castellanos Ore Sadie Banks 
Hotel Biltmore Jackie Phillips 
Blue Barron Ore Larry Marvin 
Harold Nagel Ore Barbara Davis 
Hotel Edison “a nlate~ 
Henry Jerome Orc — on 
No 1 Fifth Ave Joe LaPorte 
Nancy Andrews D’Aquila Ore 
Goodman & Penthouse 
Kirkwood Kurt Maier 
eee Webster Art. Ford 
Jowney & Fonville R 
3 oyal Roost 
Hotel Ambassador | piliy Eckstine 
Fred Oliver Ore Charlie Ventura 
William Adler Ore Charlie Parker 
— Scotti T Dameron Ore 
Hotel New Yorker 
G Benedict Ore Spivy’s 


Ice Revue Wade Donovan 


Hotel Pennsyivania  Roslynd Lowe 
Tommy Dorsey Spivy 
Hotel Piccadilly Versailles 
Dell Trio George Ulmer 
Hotel Plaza Bob Grant Ore 
Louise Howard Panchito Ore 
Eleanor Jones Village Barn 
Gene Martin Capt. Stubby Ore 
Lorraine Browning Shorty Warren Ore 
Jack Williams Harold Barry 
Jay Presson Piute Pete 
Allen Pershing | Village Vanguard 
C Carpenter | Delores Martins 
Leo Reisman Ore Will Jordan 
Mark Monte Ore |; Cyril Haines 3 
Payson Re Ore | Waldorf-Astoria 
Nycola Matthey Or | Hartmans 
_ _ Brevoort Jimmy Carroll 
Shiela Barrett | Emil Colman Ore 
3 Flames Mischa Borr Ore 
CHICAGO 
7 Blacknawk | Brookes Randall 
Sherman Hayes Ore | Robert Dev 
Del Welcome | Kermit & Gloria 
Bob Karl | Joseph Cole 
Nancy Bell Gil Lewis 
Hotel Bismark Pete Landros 


Don Reid Orch (11) 

G & I Palmer 

G Dormonde Bros 

Gwen Parke 

Russ Jonas 
Helsings 

George Goebel 

Jill Adams 

Pat Nassa (4) 

Johnny Betts 

Billy & Meghar 

H Edgewaier Beach 

Leighton Noble O 

Gloria Gilbert 

Mary Ann Fedele Elwood Carl 

Preston Lambart Paimer House 

D Hild Dancers (12); Barclay Allen O 
Chez Paree Larry Adler 


Hotel Stevens 
Frankie Masters 0 
Phyllis Myles 
Tommy Traynor 
| Neil Rose 
| Jean Arlen 
| Meryl Baxter 
| Skating Blvdears 
| Bog Turk 

Bill Keefe 
Jeannie Sook 
Charles & Lucille 
Jerry Rehfield 
Manuel Del Toro 





Ted Lewis M Abbott Ders (10) 

Geraldine DuBois Paul Draper 

Reed Sis (3) | Blackstone 

White & Pease Beatrice Kay 

Adorables (10) D LaSalle Ore (8) 

C Davidson O (11) Vine Gardens 
Sherman Hotel Mel Cole Ore 

Jack Fina Ore | Joey Bishop 

Honey Dreamers | Jack Soo 


Olivette Miller 


Ameche 


| Tato & Julia 
Pancho’s Rhumba B 


New Acts 














JULIE WILSON 


Savoy Plaza 


Songs 
25 Mins. 
Hotel St. Regis, N. Y. 


Julie Wilson had to leave the 
Copacabana (N.Y.) floorshow as 
a vocal number-leader, go to the 
Coast, and come back to Gotham 
to click—which is not an unheard 
of procedure. It usually works the 
other way—after you leave Holly- 
wood and click elsewhere the film 
studios will SOS for somebody 
who’s been a stone’s throw from 
Romanoft’s. 

Miss Wilson’s impression at the 
Maisonette room of the Hotel St. 
Regis bespeaks of much promise 
for a fast upcoming songstress- 
comedienne who is being expertly 
hgndled. As a popular figure in the 
Copa shows she already enjoys a 
basic rooting interest from among 


ithe N. Y. columnists, et al., and 


spotlighting her in Burt Lancas- 
ter’s p.a. tour (currently at the 
Capitol on Broadway, from where 
she is doubling) gives the young 
brunet that much extra advantage. 


But the fundamental, of course, 
is the basic talent, and this she 
manifests from the gong. Her 
songs are good, the selections 
showmanly, and even those on the 
familiar side are endowed with 
sufficiently novel interpretation to 
have special appeal. 


Her repertoire comprises “Most 
Gentlemen Don’t Like Love,” 


, “Tired,” “You Came a Long Way 


from St. Louis,” ‘Manhattan 
Tower,’ “My Old Flame,” “Balling 
the Jack” (with a “Harvey” char- 
acter as dancing partner; she used 
to do it with an audience-partici- 
pant, which is a better idea, save 
for the fact the staid St. Regis 
frowns on such shenanigans), “Man 
Could be a Wonderful Thing,” a 
Kinsey number, and “Louisville 


(Continued on page 55) 
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VARIETY 





Strand, N. Y. 


Tommy Dorsey Orch (14) with 
Denny Dennis, “The Sentimental- 
ists,” Lucy Ann Polk, Jack Duffy, 


Charlie Shavers, Louis Bellson; 
Bobby Van. “Adventures of Don’ 
Juan” (WB), reviewed in current 


issue of VARIETY. 


It’s a concise 45-minute layout 
the Strand’s whipped up this week. 
Basic ingredient is Tommy Dorsey’s 
band. Comprising six brass, three 
rhythm and five reed, the outfit 
also includes three vocalists and a 
mixed harmony group. Occasionally 
there’s a lag, but the overall re- 
sult is a smart holiday musical 
package emceed by T.D. 


Rather dullish is the opener, 
“Everything’s Jumpin’,” but next 
number, “Sunny Side of the 


Street,” is smartly arranged, bring- 
ing in muted trumpets for a nice 
effect. Jack Duffy and “The Senti- 
mentalists” (three males, two gals) 
creditably handle the chorus. Duffy 
displays a clipped, staccato deliv- 
ery in warbling “Slow Boat to 
China.” But his juvenile manner- 
isms no doubt are a sop to the 
matinee bobbysoxers. 

Accoladed by Dorsey, drummer 
Louis Bellson gets off some neat 
stick pyrotechnics on a piece that 
T.D. facetiously describes as “The 
Missouri Waltz.” Particularly fine 
touch is the use of a small revolv- 
ing platform as a base for the skin- 
beater’s paraphernalia. Rotation af- 
fords the payees an excellent view 
and they respond with heavy mit- 
ting 

Lucy Ann Polk, a willowy dish, 
smartly gowned, chirps “Baby All 
the Time” in a listless delivery, 
or was the lyric itself responsible? 
Denny Dennis, intrvoed as a British 
import, pleasantly baritones “My 
Darling.” Best effort of the varied 
vocalists is ‘Down by the Station” 
in which Dennis, Miss Polk and 
*“Sentimentalists” all participate to 
win a bof! salvo. 

Reprising the hit tunes of °48 
“as we do on the T.D. disk jockey 
show,” to quote Dorsey, touched 
off the inevitable carboning of Art 
Mooney’s “Four Leaf Clover” and 
Vaughn Monroe’s “Cool Water” 
among others. Especially pungent, 
however, are clever takeoffs on 
Mission Bell Wine, Barney’s 
Clothes and singing commercials, 
with the latter done by the ‘Senti- 
mentalists.” Satirical stuff is warm- 
ly received. 

Bobby Van, lone non-Dorsey af- 
filiate, gets over nicely in his im- 
personations. Warbles “It’s a Good 
Day” in his own brisk style then 
pipes the lyrics as Cary Grant, 
James Cagney or Jimmie Stewart 
would handle 'em for a neat salvo. 
Winds up with a so-so illusion of a 
Ray Bolger softshoe dance. 

Gilb. 


Capitol, Wash. 
Washington, Dec. 26. 

Horace Heidt’s Winners, with 
Don Rice, Harold Parr, Pat Theri- 
ault, Jack Green, John Mungall, 
Jimmy Grosso, Nadine Jansen, 
Jane Laub, George Pheasant; Sam 
Jack Kaufman House Orch; Mexi- 
can Hayride” (U). 


This traveling unit of Horace 
Heidt amateur winners is tighter 
knit and stronger than the average 
offering of its type although, like 
most such, it is weak on dancing 
and heavy on the limited special- 
ties. Show is actually pulled to- 
gether by Don Rice (not one of the 
recent amateurs), who emcees and 
also fills the comedy void in good 
style. Rice lifts the acts and 
smooths the way for them with the 
audience. Some of these members 
were seen here a couple of Sun- 
days back at Uline’s Arena when 
Heidt held the finals of his con- 
test. Others appeared with Heidt 
last time the batoneer played this 
house with his band. 

Pat Theriault, a first-rate banjo 


soloist, for whom a number of 
bands should have a spot, and 
little Jimmy Grosso, who does 


clever impersonations, top the bill 
in mitt action. Theriault does a 
couple of high speed numbers on 
instrument for nice returns. Grosso 
imitates musical instruments and 
singers. He does a_ particularly 
gord takeoff of Vaughn Monroe 


and a fair one of Jolson. Also 
imitates Tommy Dorsey, Henry 
Busse, Eddie Peabody, Wayne 


King, and Heidt. 

Nadine Jensen turns out to be a 
good trumpeter, fair jazz pianist, 
and mild blues singer. However, 
she has some difficulty of getting 
her personality across the foot- 
lights. With more experience and 
training she'll be a much better act. 

Harold Parr, blind baritone, who 
has been with Heidt for more than 
a year, draws good returns with 
renditions of “Cool Water,” ‘““Ram- 
blin’ Rose” and “Ave = Maria.” 
Johnny Mungal, tenor, presents an 
attractive “Trees” and “Tell Me a 
Story.” 

Unusual novelty comes from Jack 
Green, who plays a double row of 


‘films in 


| 
empty liquor bottles as though they | 


were a xylophone. This is a pleas- | 
ing performance and offered with 
more showmanship than most of 
the other acts. Bill winds up with 
Jane Laub, dancer, and George 
Pheasant, a youthful tube player. 


House orch works onstage with | 


the show. Lowe. 





Chicago, Chi 
Chicago, Dec. 24. 
Billy De Wolfe, Mel Torme, Ethel 
Smith, Three D's, Louis Basil 
Orch.; “The Paleface” (Par). 





Nate Platt, house producer, has 
booked in one of the most costly 
shows in months ane coupled with 
Bob Hope film, “The Valeface,” com- 
bo should pay off at the boxoffice. 
Billy De Wolfe’s film, “Isn’t It Ro- 
mantic,” played here the week be- 


fore and with his Command Per- 
formance publicity should draw 
well. Mel Torme is local lad, who 


has huge bobbysox following. 


De Wolfe has not varied his rou- 
tine much, but it’s more compact 
and better paced. After recount- 
ing his picture exploits, comic does 
several triple wings and then a 
satire on burley strippers. Audi- 
ence howls at impresh of a gal get- 
ting up in the morning, maneuver- 
ing hairdo and tussling with girdle. 
His sharp characterization of “Mrs. 
Murgatroyd,” from the film, “Blue 
Skies,” is as sock as ever, and the 
skit of a housefrau on a_ binge 
stamps him a solid hit. 

Torme, song stylist, opens with 
“Jingle Bells,” followed by his own 
composition, “Christmas Song.” 
Then he sings another of his own 
tunes, “County Fair.’ He's best, 
however, on rhythm numbers, and 
scores with oldie, “Making 
Whoopie.” His finale and specialty 
is his rapid drum solo on “Lover. 

Ethel Smith, Hammond organist, 
is a relaxing contrast in deuce spot 


with her swing arrangements of 
“Just One of Those Things,’ “The 
Breeze and I,” done in Latin 


tempo; and her best known num- 
ber, “Tico-Tico.” Encores with 
“Fiddle-Faddle,” more happy 
returns. 

Three D’s, opener, are showy in 
their acro-bar work with two males 


for 


and femme getting neat response 
with their body loops in small 
space. Louis Basil has an impres- 


sive orch number, medley of Xmas 
songs topped by church scene with 
boy soprano caroling “Silent Night” 
for an effective finale. Zabe. 


Apollo, N. Y. 


Duke Ellington Orch (16) with 
Al Hibbler: Jesse, Cornell & Law- 
rence, Harold & Lola, Timmie 
Rogers; “The Golden Eye” (Mono). 


With vaude dropped in favor of 
the slow’ pre-Christmas 
week, the Apollo bounced back in 
the flesh column Christmas Eve 
with Duke Ellington’s Revue. It’s 
a bright entertainment package 
whose outstanding jewel is maestro 
Ellington himself. Reprising his 
hits at the ‘88, the leader deftly 
fingers through at least seven of 
his standards, ranging from “Mood 
Indigo” to “I Let a Song Go Out 
of My Heart” for appreciative re- 
turns. 

Following the band’s opener, 
Jesse, Cornell & Lawrence display 
some spirited acro stuff. Trimly 
garbed in wine-colored jackets and 
black trousers, the male trio gets 
off such sundry feats as cartwheels, 
chair leaping, ete. One lad con- 
tribs a difficult terp routine while 
simultaneously spinning a tray with 


one hand. Hard-working crew offs 


to good reception. 


Timmie Rogers handles the com- 
edy slot. Has a fast line of patter 
which he intersperses between his 
warbled interpretations of a couple 
novelty numbers. Latter include 
“Romance Without Finance Is a 
Nuisance” and “It Takes a Good 
Man to Do That.” Blue lyrics ac- 
cented in the right place get ter- 
rific response. However, he carries 
vulgarity a bit too far when toss- 
ing off a flock of bumps and grinds 
in the process of allegedly mimick- 
ing Lionel Hampton. Bowoff finds 
him stepping into the aisles for a 
jitterbug sesh with a femme stooge 
as well as a swish who also pops 
up. Had to beg off. 

Sandwiched through the layout 
are several solo stints of Elling- 
ton’s sidemen. Johnny Hodges wins 
plaudits for his saxing of “Passion 
Flower,” while a trumpet specialty 
and “Limehouse Blues” on the 
vibes get across nicely. In closing 
niche is vocalist Al Hibbler. He 
does a fair “Don’t Be So Mean to 
Me Baby,” warms up with “Lover 
Come Back to Me” and really rolls 
with “Trees.” His crooning of the 
classic is embroidered with beauti- 
ful tones to garner well-merited 
mitting. Songstress Kay Davis, also 
on the bill, was out of Sunday’s 
(26) show due to illness. Harold & 
Lola, only ofay act on layout, ar 
reviewed under New Acts. Gilb. 


Capiiol, N. Y. 
Skitch Henderson Orch 
with Nancy Reed, Andy Roberts; 
Burt Lancaster, Nick Cravat, Julie 
Wilson, Charlene Harris; Gene 
Sheldon, Walter Long; “Every Girl 
Should Be Married” (RKO), re- 
viewed in Variety, Nov. 10, '48. 





Capitol’s current stage layout 
| will make a terrific bid for 
| Christmas season trade. With Cary 
Grant on screen and Burt Lan- 
caster on stage, this parlay can’t 
miss in drawing both femme and 
male customers, not to mention the 
flock of bobbysoxers coming to get 
a gander of one of their film fa- 
vorites in the flesh. 

Aside from marquee values, how- 
ever, the stage bill is a solid pack- 
age of entertainment. Backing up 
Lancaster is another topliner, Gene 
Sheldon, together with Skitch 
Henderson’s orch and crack vocal- 
ists, Nancy Reed and Andy Rob- 
erts, terpster Walter Long and, 
last but not least, Lancaster’s com- 


pany, comprising his old circus 
partner. Nick Cravat, and two re- 
cent additions, Julie Wilson and 


Charlene Harris. Miss Wilson, inci- 
dentally, is doubling from the St. 
Regis’ Maisonette Room. 
Lancaster socks across a versa- 
tile, neatly-timed routine that has 
all the ingredients of a 


| 
| timing their knockabout skillfully 


(13) | and making their hoke song and 


|dance dramatic sketch stand up to) 
| the hilt. Could have stayed on, and | 


when caught, but wisely left them 


hollering for more through a strong 


the | 


bigtime | 


vaude item, aside from his Holly- | 
wood rep which, of course, adds a} 


fillip. In an initial solo stint, he 
burlesques his film gangster roles 
to plenty of yocks, meantime, han- 
dling squealing adolescents with 
well-directed gags. Segueing into a 
Romeo and Juliet sequence with 
Miss Wilson, he displays good form 
with the Shakespearean lines then, 
switching from the heavy stuff, he 
nails home another farcical tough 
guy takeoff. . 

Lancaster tops off this sector of 
his stint with a surprisingly good 
vocal duet with Miss Wilson on 
“Pretty Baby,” earning big re- 
sponse from the customers. Miss 
Wilson also does a firstrate solo 
vocal on “A Little Bird Told Me.” 
Still kidding his bobbysox idol- 
ators, Lancaster is then cornered 
by Charlene Harris, acting as prexy 
of his fan club, with whom he has 
a sharp comedy tussle. 

Lancaster follows up with an 
intro of his old circus sidekick, 
Nick Cravat, who takes over for a 
couple of minutes with some mute 
clowning before he and Lancaster 
do some fancy turns on a high bar. 
| Act closes with a smash bit as 
| Lancaster climbs up a high pole, 
| balanced on Cravat’s head, and 
thus, literally, putting a $1,000,000 
film investment out on a limb. 

Vet pantomimist Sheldon also 
scores with his guitar-strumming 
and deadpan comedics. He’s a top- 
flight instrumentalist but mainly 
uses the guitar as a laugh gimmick 
as he makes it do everything but 
talk. He winds up with an effec- 
tive panto routine with a femme 
stooge, accompanied with bows and 
bumps to a drum background. 

Long flashes some fancy tap- 
terping in a series of routines from 
straight buck-and-wing to hot and 
intricate stepping. This act, how- 
ever, could be shaved a couple of 
minutes to good advantage, pos- 
sibly cutting out the conventional 
“Tea For Two” number. 

Neatly backing the show, Hen- 
derson’s orch also delivers a 


‘up to a terrif pre-holiday 


smooth medley of Gershwin num-' 


bers with the bandleader spotlight- 
ed at the piano. Vocalist Nancy 
Reed delivers strongly on “Sing 
Hallelujah” and “‘What Did I Do,” 
while Andy Roberts registers well 
on “Black Magic.”’ Herm. 
Hippodreme, Balto. 
Baltimore, Dec. 26. 
Bob Berry, 3 Stooges, Kate Mur- 
taugh, Philharmonica Trio, Jo 
Lombardi house orch (12); “Strike 
It Rich” (AA). 





Pleasing layout is nicely paced 
and well presented. Punchy get- 


series of final curtains. 
Biz good. 


Oriental, Chi 
Chicago, Dec. 23. 
Vivian Blaine, 3 Suns, Jack 
Leonard, Winter Sisters (3), Carl 
Sands Orch; “Three Musketeers” | 
(M-G). | 


Burm. 


Holiday show should create good 
word-of-mouth for lush business. 
However, length of film, two hours, 
might cut b.o. on the turnover. 

Carl Sands leads house orch 
through medley of lively seasonal 
tunes, enhanced by special stage 
sets and lighting designed by Will 
Harris, producer. 

Winter Sisters are fast opener 
with their acro work. Young gals 
are especially adept in several 
hand-to-hand stunts. 

Vivian Blaine, from film musi- 
cals, makes a nice impression on 
looks and songs. She opens with 
“Somebody Loves Me” and revives 
“On the Boardwalk in Atlantic 
City” from one of her pix. Fol-| 
lows with “My Darling” for more | 
salvos, and “Best Friend” for solid 
returns. 


Jack Leonard, rotund comic, 
doesn’t wait for the laughs, but 
punches one quip after another. 


Lad banters with front rowers be- 
fore socking with his Jolson take- 
off on ‘“‘Mammy.” His recounting of 
childhood days and early amours 
has audience guffawing. Follows 
with “I'll See You in My Dreams” 
and “My Blue Heaven” for nice 
response. Satire on Fred Astaire 
terping “Tea For Two” also grabs 
laughs and applause. Had to beg- 
off. 


Three Suns are a stronger vaude 
attraction in their present stint 
then when previously around. Trio 
has added several comedy _§ se- 
quences, one in particular built 
around pop songs, which has crowd 
chuckling. 

Artie Dunn and Morty Nevins 
keep heckling each other for plenty 
laughs. After short intro group 
swings into “12th Street Rag” and 
then takes a breather with “Slow 
Boat to China.” Nevins clicks with 
fast accordion licks on “Hindu- 
stan,” while Dunn pulls out all 
stops on the Hammond organ. 
Combo clowns through “Cecelia” 
and “Twilight Time.” Sands’ band 
joins trio for community sing ses- 
sion of “White Christmas,” pro- 
viding a good clincher to bill. 

Zabe. 


RKO, Boston 
Boston, Dec. 24. 


Mickey Rooney, Janis Paige, The 
Barretts, Al Gordon’s Dogs, Stagg- 
McMann Trio, Larry Flint Orch; 
“Untamed” (Col). 


This house, running double fea- 
tures since last spring as a result 
of a union dispute involving the 
house orch, swung back into the 
vaude routine this week by bring- 
ing Mickey Rooney in to spark biz 
¢ level. 
F.lmster scores heavily in a long 
and nimble workout. 

Rooney turns up at the finale of 
the Stagg-McMann Trio’s virtuoso 
harmonica routine, and promptly 
took over. Works nicely with the 
narmonica trio in chatter, a quick 
ong and a neat audience chat, then 
introduces Janis Paige. Returns in 


| the ace spot to do a series of sharp 


away is provided by Jo Lombardi | 


house orch brought on stage for 
medley of Christmas tunes. Aggre- 
gation really swings out in solid 
style. Makes spot for three-way 
mouthorgan blowing by the Phil- 
harmonic Trio, who sell well con- 
trasted selections from the “Hun- 
garian Rhapsody” to the “St. Louis 
Blues.” Boys also work in some 
comedy to good effect and provide 
a pleasing interlude. 

Kate Murtaugh, previously 
caught here in trio with sisters, 
is a standout on her own, scoring 
strongly with original material, 
smartly projected for maximum 
comedy. Impressions wrapped 
around a party are standouts. Bob 
Berry, from WBAL-TV here, fol- 
lows with series of vocals. Contribs 
“Sunny Side of Street,” a medley 
including “Until” and “Slow Boat 
to China,” and good renditions of 
“Beguine” and “White Christmas.” 
Stubholders gave him good recep- 
tion on entrance and plenty ap- 
plause at bowoff. 

Three Stooges follow with their 
familiar comedics to top returns, 


impersonations of Jimmy Stewart, | 
Clark Gable, Robinson, etc., kids | 
Andy Hardy, and finishes with a} 
sock tap. Tied the show up into a_ 
nice bundle and left them yelling 
for more. 


Miss Paige, with a-plenty self- 
possessed appearance and a sophis- 
licated style, contribs “Thank Your 


LT 
Roxy, N. Y. 
“Winter Carnival” ice revue 
Barbara Ann Scott, Bruce & asi 
Roxy Skating Belles; Ming & Ling: 


rH \ 


Harold Barnes, Gautier's Steepie. f 
chase, Bob Evans, Gordon Good. 
/man & H. Leopold Spitalny’s Cha. 
ral Ensemble, Paul Ash and Rory 
Orch; “That Wonderful Urge” 
(20th), reviewed in VARIETY Noy 
24, '48. : 
enntainges pe 
The Roxy production staff has si 
staged some unusual shows over 17 
past years, but all involved can ac 
take a bow for one’ of the finest he 
jobs they've ever turned out in* U 
the current holiday bill, which Ti 
stars Canad.’s blade - champion le 
Barbara Ann Scott, in he: initial a 
booking as a pro. This show begins al 
on a beautifully round and fy) 
note of color and glides silkily th 


through to an equally adjective. 
drawing finish. ce 





Opening scene sets the “Winter "s = 
Carnival” theme, using both a Skat- <1 
ing line and dancers who simulate : 
the same routines onstage. It’s a Ir 
smartly-lit bit which segues into , 
Gautier’s Steeplechase, a type of al 
act without which no holiday show a 
is complete. And the ponies and C 
pooches do their part to get the - 
production away on an even keel. be 

Thereafter, it’s a fast-paced al- 
ternating of blade and stage rou- tr 
tines, Bruce & Van kicking up er 
rhythm didoes on ice, the Roxy- th 
ettes working in an extraordinary co 
bell routine which calls for each wi 
girl, equipped with differently- sit 
toned bells on ankles, midriff, etc., tit 
to “wiggle a_ tune.” They each c) 
shake out different tones to form ale 
a song, and the picture is enhanced ne 
when they’re upended and_ the to 
ankle bells do all the work. 

Miss Scott (New Acts) gets little tr 
chance to show off her more ace- th 
complished trick-skating routines Y 
due to the confinements of the ice er 
area. But, brightly costumed, and be 
built in a way that makes her an ? C 
easy candidate for Hollywood. of 

Ming & Ling, “Chinese _hillbil- co 
lies,” is am unusual turn, too. With ha 
one accompanying on _ accordion as 
and spouting “Confucius _ say” co 
gags, the two get solid laughs. And ca 
the other is an agreeably surprising on 
vocalist who apes Frank Sinatra, an 
Bing Crosby, Billy Kenny (Ink it 
Spots), etc. This is the sort of Ta 
act that would do well on tele- 
vision. It’s excellent on stage, and 
the guy who does the singing has ca 
a fine voice for pop stuff. 00 

Harold Barnes is a_ tightrope $2 
champ who smartly has worked up 5 Tt 
a very interesting stage act. He 50 
does tricks on wire that are worked gu 
into tango, ballet and other forms $1 
of dance tempcs, capping it all of 
with a full back flip. He’s good. Bob fo 
Evans is another standard act. And ex 
it’s about time he got some new in. 
material. With his performances at th 
the Paramount, etc., there’s prob tir 
ably many patrons who can give $7 
him his entire set of punch-lines, 

But, he goes over solidly. 

Gordon Goodman, introed as ch 
from Fred Waring’s chorus, han- be 
dles the vocalizing of ‘“Old-Fash- bc 
ioned Girl” in a_ production bit of 
that first darkens the house com- be 
pletely and then spotlights Gay '90s Le 
appareled line girls set in posi- H. 
tions all over the house. It’s not a W 
new routine, but it contributes to 
the overall effectiveness of an ex- fil 
cellent stage show at this huge 
house and it tells of the extremely #0 
careful attention to detail that the su 
Roxy’s production staff poured into In) 
this holiday revue. Wood. , 

‘ 
Olympia, Miami M. 
Miami, Dec. 24. Yc 

Dean Murphy, Penny Edwards, ju: 
The Graysons, Bobby Pincus, Nt ba 
velli & Co., Freddie Carlone House un 
Orch; ‘“‘“Good Sam” (RKO). wh 

fre 
P i th be 
Holiday show at this lone sou pa 


Lucky Stars,” “What Is This Thing 
Called Love” and “Mild, Mild 
West” for nice returns. Show opens 
with an okay session of taps by 
The Barretts, followed by Al Gor- 
don’s dogs, a standard but good 
canine act, and gets into the groove 
with the Stagg-McMann Trio, which 
has a well-balanced musical and 
comedy act. Do “One O'Clock 


Jump,” “Dance of the Hours” and 


a medley. Biz was great and build-. 
ing at opener. Elie. | 





Winnick’s Talent Hunt 


London, Dec. 28. 

Maurice Winnick is sailing for 
New York Jan. 4 to book top at- 
tractions for Empress Hall, Lon- 
don’s 10,000-seater stadium. 

Winnick, who recently offered 
Bing Crosby $40,000 for an eight- 
day engagement at Empress Hall, 
will contact name bands as well as 
name stars. He will also gander 


the Broadway shows. 





Flotida vauder is in same fine class 
of other years, with Dean Murphy | 
heading up a breezy session. 


; re 

Murphy socks all the way_ with oa 
his biting impreshes of Gee Sh 
Louella Parsons, Jimmy Stewart, oa 


among others. Toppers, of course, is 
are his takeoffs on ‘Kleanor and 
F.D.R., done in good taste and el 
fective manner. He also emcees 10 
smooth style. 

Penny Edwards is one of the 
former Miami models who has 
made good, Her return as a Holly- 
wood filmite shows a smoothening 
of talents, her song departmen m 
weil turned. 

Bobby Pincus contribs his stand: 
ard slapstick comedy; the = 
sons provide slick acrobatic wor 
which hits for the average ree 
of gasps and applause while Nive 
exhibs the sleight-of-hand trickery 
without which a Xmas show wou 
be remiss. 










Freddie Carlone — hee 
backgr ings in capable fas P 
groundings I Lary. 
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Shubert, NH. Suit May Test Leases 


Sioned Under Old 77B Reorg Law 


New Haven, Dec. 28. 
What may develop into an im- 
portant test case regarding the 
signing of leases under terms of 
"7B reorganization comes up for 
action today (28) at a show-cause 


i iti ‘ith the 

ring on a petition filed wit 
5 district court here by the 
Taft Realty Corp. Latter asks that 


lease held by Yorkhaven Enter- 
prises, Inc., on local Shubert thea- 
tre be declared null and void, and 
also seeks $500.000 damages 

In 1936, in a reorganization of 


the Taft Realty Co. ‘not the present 
corporation), three trustees were 
appointed by the court to serve 
until September, 1952. or until 
such time as bonds on the new 
setup should be completely retired. 
In July, 1941, a lease was negoti- 
ated between Yorkhaven and the 
directors of the new Taft Realty 
Corp. Subsequently, this lease was 
extended to 1963, or a period 
beyond the tenure of the trustees. 

Taft Corp.’s contention is that 
trustees did not have the right to 
enter into a lease running beyond 
the term of their office. Also, the 
corporation claims that the lease 
was negotiated at a figure con- 
siderably below a fair rental at the 
time of signing. Taft further 
claims that the lease should be 
declared void because terms were 
never submitted to the trustees or 
to the court. 

Yorkhaven’s position is that the 
trustees had nothing to do with 
the execution of the lease which, 
Yorkhaven states, was authorized, 
entered into and executed by the 
board of directors of Taft Realty 
Corp. Yorkhaven claims the board 
of Taft Realty was not under the 
control of the courts. Further, it 
had the same rights and privileges 
as any board of directors of a 
corporation would have, in this 
case, the right to negotiate a lease 
on the Shubert under such terms 
and for such a period of time as 
it deemed best for the interests of 
Taft Realty Corp. 

Original terms of the lease 
called for an annual rental of $15,- 
000 for the first two vears and 
$21,000 for the next 10 years. 
These terms were later modified 
so that Taft Realty received a 
guaranteed minimum rental of 
$10,000 per year, plus a percentage 
of the receipts, making it possible 
for the total rental to equal, or 
exceed, the figure of $21,000 orig- 
inajly entered into. Taft contends 
that a reasonable annual rental at 
time of negotiating lease was 
$75,000. 

New Exec Board 

Since execution of the lease, 
changes have occurred in the mem- 
bership of the Taft executive 
board, as well as in the makeup 


of the trustee board, present mem- | 


bers of the latter being Samuel 
Lebis, of New York: William L. 
Hadden, New Haven attorney; Guy 
L. Page, of Burlington, Vt. 


Yorkhaven regards the present 
filing of the petition by Taft Realty 
somewhat in the light of a nuisance 
suit, stating that an independent 
Investigation of the facts and the 
laws applicable thereto establish 
the suit as wholly groundless. 

Commenting on this 
Maurice H. Bailey, president of 
Yorkhaven, Stated: “There is no 
justification for this suit on the 
basis of either facts or law. It is 
unfortunate that there is no law 
a prevents an innocent party 
— being sued when all that can 
cad oon is to waste time 
caer” needless trouble and 

Bailey emphasized further that 
regardless of the outcome # the 


Present acti ‘ati 
Shut on, operation of the 


as j » 
as of the current season. House 


por tant tryout spots. 


factor, 





Buffalo Beefing On 


Snubs From Musicals 


Chisletens Buffalo, Dee. 28. 
musica) aaey with which touring 
he Hc shows are avoiding 
again snger here this season is 
“ast ene ae local comment. 
shines, wal traveling musicals 
Currentiy oe town completely. 
wil} Pec y Finian's Rainbow” 
half = In Rochester, which is 
mile re size of Buffa'o and 75 
then becker for a week and 
Shicage, ack to Pittsburgh ai. 





Ralph T. Kettering 
feels there's « need 
“For a Truly National 
Theatre” 


on interesting editorial feature 
in 


VARIETY $ 


upcoming 





ert will in no way be affected | 


43d Anniversary Number 


Out Next Week 











Dorfman, Dairymple In 
Tiff on P.A. Release 
On Lawrence-for-Lillie 


Substitution of Paula Lawrence 
for Beatrice Lillie last week as 
femme lead of “Inside U. S. A.,” 
at the Majestic, N. Y., occasioned 
a squawk by Nat Dorfman, press- 
agent for the show, against Jean 
Dairymple, p.a. for Miss Lawrence. 
Incident occurred when Miss Dal 
rymple’s office announced the sub- 
stitution to the dailies. 

Dorfman immediately protested 
on the ground that any an- 
nouncement of a star’s a 
sence from a show because of 
illness or other reason is in the 
producer’s domain. He _ argued 
that the publicity release in behalf 
of Miss Lawrence was a breach of 
courtesy to Arthur Schwartz, _pro- 
ducer of “U. S. A.,” if not a viola- 
tion of professional] ethics. 

With Miss Lillie out of the cast, 
attendance at “U. S. A.” continued 
its slide of the previous week, with 
the gross falling from about $22,000 
to under $17,000, considerably be- 
low the break-even level. Numer- 
ous refunds on advance orders 
were reported, and receipts con- 
tinued off Monday night (27). 
However, with Miss Lillie expected 
back during the week, at least in 
time for the New Year performance 
this weekend, the management 
hopes to make a partial comeback 
on the holiday week gross. 

The star’s illness has been diag- 
nosed as a severe case of grippe. 





‘Drunkard’ 4!,G, Toronto 


Toronto, Dec. 28. 

At $2.40 top, Brian Doherty’s 
revival of “The Drunkard” did a 
bad $4,500 on return engagement 
-at Royal Alexandra (1,525). 

Piece opens New Year’s Day at 
Playhouse, Winnipeg, and then on 
to Coast. 


Hickman in ‘House’ 


Hickman in House’ ‘Kate’ Arriving on Broadway 
With Big Advance Reputation 


comes east after the holidays to 
begin rehearsals for “‘The Glass 
House,’ new Howard Kock-Anne 
Floelick comedy. Norman Corwin 
and Katherine Locke have the 
leads. 

Rehearsals get underway Jan. 17. 


ANTA to Sponsor 
Theatre Confab 


Full-scale conference on the state 





of the theatre. which has been 
called by Equity for late January 
or early February, will be under 
the sponsorship of the American 
National Theatre & Academy 
Stee ring committee epnairme ined 
by Morton Baum, of the N. Y. Cit 
Center. includes Clarence Derwent 


Mary Hurter. Jo Mielziner, C. Law 


ton Campbell. Oscar Serlin and 
Milton Weintraub Actual date 
hasn't been set, but the confabs 


will probably be held at the Met- 
ropolitan Museum of Art, N. Y 
One of the proposals likely to 
be discussed during the sessions is 
the idea recently offered by Rex 
Harrison for Equity to subsidize its 
own stock companies throughout 
the country. on a commercial basis 
According to the actor, he and 
other stars would be willing to ap- 
pear with such groups at nominal 
salary to help get the ventures es- 
tablished 
TO VAN DRUTEN ON PGM. 
In deference to John van Druten, 
author-director, the program bill- 
ing for the production of ‘Make 
Way for Lucia,” at the Cort, N. Y.., 
was revised by the Theatre Guild. 
Theresa Helburn and Lawrence 
Langner, co-directors of the Guild, 
are listed as “producers,” below 
van Druten’s name as stager. Nor- 
mally, Guild shows are billed as 
“under the personal supervision of’ 
Miss Helburn and Langner. 
Besides his director credit below 
the show's title, van Druten gets 
author billing directly beneath the 
play title and just above the name 
ot E. F. Benson, who wrote the 
original novels from which the 
comedy was adapted. As usual, the 
Guild extensive program mentions 
to members of its production and 
business staff. 





Chorus Boy’s Bouncers 
Pittsburgh, Dec. 28. 


William Goonan, 22-year-old 


chorus boy in ‘Allegro,’ was ar- | 


rested last week in Cleveland on 
bad-check charges filed by hotels 
here and in Boston, touring stands 
Theatre Guild musical had played 
prior to Cleveland. 

Altogether Goonan allegedly de- 
frauded inns of more than $800. 





Eugene Burr 
admonishes 
“Weep Not for the 
Lowly (2?) Dramatist. 


or Are Playwrights 


Human?” 


* * * 


an editorial feature in the 
{13d Anniversary Number 


of 


VARIETY 
Out Next VW eek 











Ferrer to Run Gamut 
In Strawhat Dates, Set 
For ‘Charley,’ ‘Hamlet’ 


Jose Ferrer will run the full 
gamut of legit characterizations 
next summer, when he plays one 
week in “Charley's Aunt” an@ the 
next in “Hamlet” for the Olney 
theatre, Olney, Md. Actor expects 
to devote only four weeks to straw 
hat work, the other two being 
spent at Westport. Conn., doing 
“Peer Gynt” and “Richard III.” 

Engagements are dependent on 
run of the current Broadway suc- 
cess, “The Silver Whistle.” in 
which Ferrer is starred, but it’s 
believed actor would take time off 
to do the strawhat stints if ‘‘Whis- 
tie’ is still running. “Hamlet” 
will mark his first attempt at por- 
traying the Melancholy Dane. 

Ferrer, a native of Puerto Rico, 
is flying to the island with his wife 
after Saturday's (1) performance 
of “Whistle.” to attend the inau- 
guration there of Puerto Rico's 
first native governor, Luis Munoz 
Marin. He'll return in time _ for 
Monday night’s (3) performance. 


June Havoc Wanted 
For Broadway ‘Wanted’ 


Hollywood, Dec. 28. 


June Havoc is mulling an offer 
from John Golden to co-star with 
Paul Muni in a revival of “They 
Knew What They Wanted’ on 
Broadway. Producer hopes to get 
the 1925 Pulitzer Prizewinner by 
Sidney Howard on the boards 
before spring. 

Actress, who wound a starring 
stint in a revival of “Rain” for the 
Cirele Players here Sunday (26), 
has a one-picture commitment at 
Paramount to complete. She has 
verbally okayed “Red, Hot and 
Blue,” Betty Hutton-Victor Mature 
starrer, as the film. 
































IMPORTANT READING 


The most important reading for people in show business is the 


43d Anniversary Number 


of 


ARIETY 


More famous “By-lines” by the tops of the industry—some satirical. some | 
factual, but most are practical. | 


Variety's own forecasts, based on trends and past experiences, compiled by 
its own experts in every field of show business. 


A comprehensive and easy-to-read edition, with hundreds of features of vital 
interest to everyone in show business, in The Bible of Show Business. 


On Newsstands Next Week—Order Your Copy Now! 


You can't afford to miss the 


43d Anniversary Number 





"ARIETY 


OUT NEXT WEEK 




















* “Kiss Me, Kate,” Coie Porter- 
Bella and Sam Spewack musical 
which opens tomorrow night 





‘Thur.) at the Century, N. Y.. ar- 
rives on Broadway with one of the 


biggest advance reputations in 
vears. Besides getting superlative 


reviews from the Philadelphia 
critics, it did almost solid capacity 
during its three-and-a-half weeks’ 
trvout, actually making a profit of 
about $10,000 on the engagement. 
Alfred Drake and Patricia Morison 
are the stars 

Show will have an operating nut 
of about $25,000 at the Century 
nd can gross around $46,000. Pro- 
duction is eapitalized at $180,000, 
of which the producer's share Is 
44° During the Philly tryout the 
grosses were $19,800 for the first 
half week, $39,800 for the second 
week. $40,600 for the third and 
$40,400 last week, an almost un- 
heard-of b.o. pace for the pre- 
Christmas period. Only variation 
in receipts was from the courtesy 
tickets used by people associated 
with the production, such as the 
authors, director, choreographer, 
etc 

Demand for premiere tickets to 
“Kate” is so great that hundreds 
of applicants have been turned 
away, with many prominent first- 
nighters relegated to balcony seats. 
Some of those connected with the 
show have taken blocks of seats for 
distribution among professional as- 
sociates and friends Porter, for 
instance, has taken 50 pair. So has 
Lee Shubert, who operates the the- 
atre. Press list has been-pared to 
the bone. 

With the prospect that the mu- 
sical will be a hit, a claim for a 
share in the profits has already 
been made by Richard La Marr, 
of the A. & S. Lyons office. 
Through his attorney, Howard 
Reinheimer, the agent has assert- 
ed that as co-producer Arnold 
Saint Subber’s representative he 
was instrumental in obtafning 
Lemuel Ayers as co-producer and 
designer, Cole Porter as composer, 
Bella Spewack as author ef the 
book and John C. Wilson as direc- 
tor. 


The producers, represented by 
attorney Ben Shankman, deny La 
Marr’s claim, declaring that he 
never performed such services for 
them 


Actors Lab Takes Over 
Theatre for 4 Plays; 





Bills to Run 4-6 Wks. 


Hollywood, Dec. 28. 
Actors Lab has taken over the 
271-seat Coronet theatre here for 
the presentation of four plays. 


First, which moved over Saturday 


night (25) from the Lab’s work- 
shop, is John O’Dea’s ‘‘Now Is the 
Winter.” Each bill will run four 
to six weeks. Roman Bohnen is 
manager-director for the series. 


Next on the schedule is “Distant 
Isle,” adapted by Art Smith from 
the original Dutch of A. DeFresne. 
Cast will include the author, Mor- 
ris Carnovsky, Leon Penn and 
Olive Deering, with Smith direct- 
ing and Les Marzolf doing the de- 
signing. Third offering will be 
Les Pine’s “Untitled,” with Sam 
Gary staging and Ruth Nelson 
playing the lead. Final will be 
“Proud Accent,” new comedy by 
Oliver Crawford, with Howard De- 
Silva staging and the cast prob- 
ably including Aline MacMahon, 
Farley Granger, Geraldine Brooks 
and Ludwig Donath. 





Freedley-Crawford Exit 
As ANTA Show Producers 


The second “ANTA Album” 
show for the American National 
Theatre & Academy wil! probably 
be postponed from its originally 
scheduled date of Jan. 23. Also, 
Vinton Freedley and Chery! Craw- 
ford, previously listed to eco-pro- 
duce, are expected to withdraw. 
Successor and new date aren't set. 

Freedley’s withdrawal has been 
necessitated by his preoccupation 
with getting the ANTA radio se- 
ries, “Theatre U.S.A.” established 
on the air, plus the complications 
involved with his legit production 
of “The Young and Fair,” which 
reopened this week at the Inter- 
national, N. Y., after closing two 
weeks ago at the Fulton. Miss 
Crawiord is going to London. 
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100,000,000 Appropriation to Set 
UUU, pprop onald brian 
3 | f 
96 Rep Theatres Gets Equity Brush CA Peapaieetem Selate) 
| By JOE LAURIE, JR. ——_| 
Proposal for Equity to appeal to' might mean a 10-year delay for | A fine gentle man, a fine actor, and a good friend has just sone. 
Congress for an appropriation of lg : to ee ere | stairs”...I wrote a “thumbnose sketch” about my friend Donald Bria 
$100,000,000 for the establishment 10° (¢8!t. Frosress toward the goa’ | about five years ago. He wrote me a note saying, “It’s the nicest thine 
toes poles won't be achieved by “effervescent | I have ever had said about me”...1 know Donny would like inca 
of 96 repertory theatres has been gpurts, but by a long, organized ct Sane ik te Kes y would like it for his 
killed by the union’s council. Idea campaign,” h> added. 0; Feb. 17 1877 D ld Bri oe ht to hi 
is deemed “ludicrous” and “‘idiotic”’ Noting that when ANTA was re- | n Feb. , ‘, Dona rian was brought to his parents at St. 
by Equity officials and is figured activated i. 1946, sympathetic Con-| Johns, Newfoundland, by a penguin—it was too cold for a stork. Donald 
to have no chance of success. In ressional leaders advised it to or- spent the first six years of his life trying to keep warm. The family 
; ‘Hesipaetor a : ; | oem : ; d | then escaped to Boston where the citizens immediately named : 
fact, it’s seen as running counter ganize throughout the country to | + bedakaelo t after him, Bunco Hill. At the age of si their 
to Equity’s plan of agitating for provide a firm base for Govern- | fpevsnnee hom pi mee ig ‘ pew a waite Cle oo hy pn he was very 
the establishment of a Government ment help for the theatre, Breen big a. " ~/ cou! ge “oo -_ we ‘ yee es 1001 and was in 
departme1t of fine arts, under a noted that there is little chance of iia “iy ‘ coals ’ = : ron Aaya +t kid in ti y bm aduated &rammar 
full cabinet member. ever again getting a Federal Thea- be hit ; teat ta be diy y n : ne ee — du bon He hes a he was next 
' for “e . aste at Equity ap-| im; that is how he manage raduate. He then took a year ; 
Resolution for the $100,000,000 tre. He suggested that Equity ap eh gees. “ oop me satel a Poul. in 
application was suggested from the point a committee to work with | high school and figured he had enough education to become a mechan. 
floor at the union’s recent mem- ANTA on a long-term plan ——————— 5 | ic’s helper at the Akron Iron & Steel Co., where he followed the heaq 
or s "Ale > - Al y ig- . | aie - r ¥ er a r je = ict ss ate ie 
bership meeting and was passed bs | CHARLES G. MARTIN |jrecumic che tapoed stool sell with hammer wills our hero whist 
vote of those present. How ever, the MET OP FOR SAN ANTONIO On tour with MAE WEST in : ; ; : pares le oa 3 aye te “dhgseed ; 
move wasn’t made until near the “DIAMOND LIL” as Dan Flynn, the He changed his whistle for a boy soprano’s voice. His voice was 
end of the session, when many San Antonio, Dec. 28. dapper conapivater ais plots. for Sort of a musical fifth column. He met our old friend Arthur Hurley 
° = < “ : : ‘ T —_— , — _ , < P rnice lika a fic . 
members had left, including presi- More than a dozen Metropolitan the love of his life “DIAMOND, lhe beat him Upstairs by a few years] who had a voice like a fish out of 
dent Clarence Derwent and other Opera stars are listed for appear- LIL”. Another leading man in her | Water, a sort of a weak bass. Can you sing?” asked Donald. “I ¢can't 
officers. Council decided at the ances in the four productions of life. | Sing much,” answered Arthur. Good, neither can I, then our voices 
next week’s regular meeting not the 1949 Grand Opera Festival _| won't conflict.” So they got two other guys and formed the Boston City 
to act on the proposal. which the Symphony Society of pa og a sang poche / so ae — ae _ ~~ ~- from lock- 
: ean? rj * smiths. ey were sort of a vocal riffraff. 1eir first show was at 
The $100,000,000 plan was also San Antonio will present next D ; G Id paps oo ri 
condemned, by Robert Breen. ex- February at the local Municipal ramatists ul Lawrence, Mass., in 1896, and in 1898 they joined ‘Shannon of the 
oye ’ dhe auditori Sixth,” a play written by E. F. Kidder, an old Lamb. The show finished 
ecutive-secretary of the American auditorium. Continued from page 2 : “ ; ghar ; e 
nae < ie 7 — , Pacts ce “ ? — in Lansing, just a short way from Detroit. Theis voices didn’t earry 
National Theatre & Academy, in a The operas will be “Il Trova- ; : os tap” Sine tee Sele | dici ete Gea On Pls J 
memo to the Equity council. He tore,” “Der: Rosenkavalier,”’ “La permit him to make necessary aay adi ge gi Ch ae nig bloc a : Prien oa <2 
ne at « ‘Weaeial musuabk” Pa * saaioden. * oan 5 es was reaponaible for 1e medicine man sol¢ 1almoogra,” a blood cure; it proved through 
wrote that such a frontal assault Bohewe’ and ‘Lohengrin | hag cnn wee respo : : "| medical records that it was a great help in cases of leprosy. The boys 
| the show's failure, and that the qdidn’t have that nor dough, so broke up the quartet and our hero was 
| Guild’s minimum basic agreement ready to start on his own. He was now at the age where he could look 
a S ut 0 own ‘constitutes an illegal monopoly. at the ladies’ side of the laundry list and understand it. 
The Guild contends that Ring had His first single appearance was at the Fifth Ave. theatre, N. Y., in 
; : eta “Ctavenine” | 1900 in a play called “Three Little Lambs.” He then played stock at 
. ’ ie ae ‘ il , o rev the “Stovepipe *~ : . a 
The Smile of the World one. As to Miss Gordon, having , n° right to revise Richmond, Va., and toured in “The Chaperons.” He was getti 
New Haven, Dec. 23. already suffered one casualty this script without permission from the sinus with a lot pry on “Saneer Clubs Belle of Gresdwar” “Fie 
i eek "nate oy ro tak. “hare peor a cog ag gE og authors, and argues that it is in dora,” “Silver Slipper,” “Myrles Aroon” followed in quick succession: 
Ruth Gordon, Otto Kruger. Directed by! a ‘fine example of the “Ruth. effect a labor union and therefore then he got the part of Henry Hapgood in “‘Little Johnny Jones.” Stayed 
| al co setting and lighting, Donals|crushed to earth, will rise again” is not an illegal monopoly. Jus- under the Cohan & Harris management for “45 Minutes From Broad- 
Forrest Thayer. Opened at Shubert the-| philosophy. While the part is not tice Simon H. Rifkind denied Henry W. Savage to play Prince Danilo in “The Merry Widow.” He 
atre, New Haven, Dec. oe pele 5 the meatiest in the Gordon reper- Ring’s motion to dismiss the labor Henry Savage to play Prince Danilo in “The Merry Widow.” He 
oa ae 00 Elizabeth Dewing tory, it is nevertheless well done. union argument. opened on Oct. 21, 1907, and became a star. It made theatrical history. % 
Petey settee ee eeeees gg mg Topping the support of the two Principal witness Monday (27) He was so surprised at his big hit that his eyebrows pushed his hat off, 
| en See inky Gordon Stars is Steven Hill, about whom was Mare Connelly, Guild council Although a star, he did not put on any airayas, his voice wasn’t that 


.. Steven Hill 
Otto Kruger 
‘ Ossie Davis 
..Laura Pierpont 


Sam Fenn . ‘ie 
Justice Reuben Boulting 
Stewart ‘ 
Alice Widmayer..... 





A handsome stage setting, some 
good writing, stellar acting and 
capable direction should normally 
add up to a gratifying theatrical 
experience, but in the case ol the 
breakin of “Smile of the World’— 
they don’t. Premiere turned out to 
be a situation where the merit of 
some individual ingredients ex- 
ceeded that of the overall product. 
While “Smile” will probably not 
exactly bring critical frowns, it 1s 
doubtful if this conversation piece 
will nudge its way into the hit 
column. 

Whether or .not this script ts 
basically biographical, and is in- 
tended as a mild expose of the 
private life of a 1923 Supreme 
Court justice, is of small conse- | 

. quence to the paying customers. 
Fact is that the play as presented 
involves considerable verbiage and 
very little action, a condition that 
pegs it strictly for class, rather | 
*than mass appeal. Story has a split: 
personality in that it steps off in 
one direction to point up fading 
marital love, meanwhile propound- 
ing a premise relevant to free 
speech and Supreme Court han- 
dling of that subject. Script fails 
to establish a definite conclusion 
in either department. 


Sara Boulting has been married 
for some 20 years to Justice 
Reuben Boulting, whom she had 
selected for a mate because of his 
idealistic attitude towards life and 
people. The passing years have 
diluted those ideals with the more 
practical aspects of existence to 
such an extent that approaching 
middle age finds a widening gulf 
between the two. Sam Fenn, youth- | 
ful new apprentice to the justice, 
strikes a responsive chord in Sara, 
who sees in him a replica of her 
husband during their first roman- 
tic years. Sam, like the early-year 
Boulting, is a fiery advocate of 
freedom, justice and world im- 
provement, albeit his program for 
attaining these things is consider- 
ably muddied in his own mind. 

Boulting’s unresponsiveness to 
Sara's romantic leanings causes her 
to turn to Sam, who is enamoured 
of her, and an affair follows. Mat- 
ters reach a climax when Sara 
and Boulting discuss the affair 
frankly just at a time when Sam is 
disillusioned as to the personal 
stature of the great justice who, he 
thinks, has let mankind down in a 
decision regarding free speech. 
Young Fenn resigns his post and 
Sara departs on her own, leaving 
an inconclusive curtain as to the 
final outcome of the whole situa- 
tion. 

Justice Boulting, in the hands of 
Otto Kruger, becomes a definite 
personality, not only as to digni- 
fied appearance but also in regard 
to projection of the character it- 
self. His performance is a smooth 


HoNywood will soon hear if it 
hasn’t already done §0. His some- 
times laconic, sometimes loqua- 
cious delivery, plus a likeable per- 
sonality, is impressive. Laura Pier- 
pont, as the slightly illiterate 
mother of the justice, adds a good 
comedy touch, and Boris Marshalov 
registers as a temperamental pho- 


tographer. : 
Staging follows the pace of a 
canter rather than a full gallop, 


tempo apparently being selected as 
an adjunct to the script’s leisurely 
content. It is only in the third 
stanza, in a scene between Boulting 
and Sam, that the pace quickens to 
any degree of intensity. 

A superior setting of Washing- 
ton living quarters, added to Miss 
Gordon's attractive wardrobe, 
makes an appealing visual contri- 
bution. Bone. 








Don’t Listen, Ladies 
Montclair, N. J., Dec. 26. 


Lee Ephraim and Jack Buchanan pro- 
duction of comedy in two acts by Sacha 
Guitry, translated by Stephen Powys. 
Directed by Willard Stoker; setting, Leon 


Davey. Opened at Montclair theatre, 
Montclair, N. J., Dec. 24, °48. 

Daniel Bachelet............ Jack Buchanan 
eee ae Joan Seton 
Madeleine eer erry Moira Lister 
Baron De Charancy........ Hugh Miller 
EE 5s 8s 4:6 G4 48 Ors Ian Lubbock 


Julie Bille-En-Bois 
Valentine 
A Porter or 
Michel Aubrion..... 


Ivy St. Helier 
Adele Dixon 
Bartlett Mullins 
Austin Trevor 





The battle of the sexes ‘s given 
a French accent in Sacha Guitry’s 
charming little comedy, “Don't 


|Listen, Ladies,” which stopped over 


at this Jersey spot for two days 
before going on to its New York 
opening (Dec. 28): The piece, done 
by a sprightly and personable Brit- 
ish cast headed by Jack Buchanan, 
seems to be far from sockeroo in 
general appeal. But there’s always 
an audience for smart polite farce, 
and the Guitry play should ring up 
a sizable success. 

Guitry must have written ‘“La- 
dies” for himself. This is obvious 
from its structure, which combines 
artificial entrances and exits in the 
Moliere fashion, with direct-ad- 
dress-to-the-audience speeches, that 
stem from Pirandello. As mixed 
together by the Gallic playwright- 
actor, they result in a field day for 
the protagonist. 

It’s also fairly talky theatre fare, 
even though the chatter has shafts 
of wisecracks and an exceedingly 
debonair atmosphere to lighten the 
load. Buchanan, looking for all the 
world like Clifton Webb and minus 
the songs and dances that he used 
to do, does the Guitry role of 
Daniel Bachelet to perfection. This 
role poses him as an antique dealer 
in Paris who is having trouble with 
his second wife, Madeleine. They 
disbelieve each other's stories about 
extra-marital affairs anad are head- 
ing for the divorce courts. 

The comedy adds up to a humor- 
ous, resigned lecture on 


Continued on page 52) 


women | 


member and former president of 
the Authors League of America, 
parent organization. After a morn- 
ing-long wrangle between oppos- 
ing lawyers, with the jury retired, 
he was finally permitted to testify 
about the services rendered by a 
playwright and to relate the his- 
tory of the formation and early 
progress of the Guild. 
Everbody Has Flops 

Asked about his qualifications to 
speak on the subject, the drama- 
tist said that his “Green Pastures” 
had won the Pulitzer Prize, but he 
added, “I’ve also had plenty of 
flops—everyone has.” When the 
Guild attorney asked if he'd also 
authored “A Story for Strangers” 
(which did a fast fold on Broadway 
| early this season), the playwright 


|remarked, ‘Oh, do you still re- 
| member that?” 
| Another defense witness was 


Mrs. J. Nicorsia, an investor in the 
“Stovepipe” production, who told 
of how she had put $10,000 in the 
show when Irving Gaumont had 
first planned it, and had brought 
Ring into the deal also. She re- 
vealed she’s currently suing in 
N. Y. supreme court to recover the 
coin from Ring, who subsequently 
took over the “Stovepipe” show. 
Dr. Edward Pauker, agent for 
the three “Stovepipe” authors, 
Harold Spina, Edward Heyman 


and Walter Hannan, was dropped | 


from the list of defendants. Han- 
nan has also been released from 
financial liability in the case, al- 
though the plaintiff reserves the 
right of injunction to prevent him 
from disposing of his share in the 
title to the script. 

Over the objection of Ring’s at- 
torney, Connelly told of conditions 
before the Guild was formed, when 


he said authors were at the mercy | 


of legit producers, sometimes get- 
ting as little as $10 for their 
scripts. In those days, he ex- 
plained, an author’s work could be 
changed at the whim of a pro- 
ducer. And in the case of a sale 
of the film rights, the producer 
might or might not choose to give 
a small share of the proceeds to 
the author. After the Guild was 
formed in 1926, he declared, steady 
progress was made in protecting 
the author’s rights. 

Case, which is apparently not 
specifically covered by _ existing 
law, is being closely watched in 
show business circles and there are 
rumors of impending damage suits 
against the Guild if the monopoly 
charge is upheld. According to 


Guild officers, an adverse verdict | 


might wreck the organization, forc- 
ing it into bankruptcy and possibly 
to disband. Whichever way the de- 
cision goes, however, the case will 
| undoubtedly be appealed. 


strong. But he danced beautifully, with tears in his eyes; this shoes | 
were too tight. 

Other big hits followed, “Dollar Princess,” “The Siren,” ‘‘Girl From | 
Utah,” “Sybil,” “Buddies,” “The Chocolate Soldier,” “Just Married,” | 
“No, No, Nanette,’ “Castles In the Air,” “Yes, Yes, Yvette,” “Private ; 
Lives,” a revival of the “Merry Widow” at the New Amsterdam in 1931, 

a tour in “Reunion in Vienna,” “ Music In the Air,” “Fly Away Home” 
and many others. A few vaudeville tours with his gorgeous and tal- 
ented wife, Virginia O’Brien, with our pal Gitz Rice at the piano. 
Donald Brian was a full-fledged matinee idol. Girls called him the 
Dream Man, because he ate hamburgers before going to bed. 

He has a nice place at Great Neck, L. L, rather a fair-sized place at 
low tide. For a while he specialized in chickens; raised a herd of Long 
Island Eggless. His early experience as an actor taught him to havea 
distrust of an egg. He gave up his chicken farming and ran a dra-* 
matic school with his accomplished wife in Great Neck where they 
teach actors’ and industrialists’ children the arts of song, dance, ballet 
and drama [and it's still going]. They retread their voices and save | 
the kids frittering away their tonsils. Donald Brian continued doing | 
occasional radio jobs between times and plays character parts in an 
occasional show. After over 45 years as a great trouper he was still 
stagestruck. 

Donald Brian possessed the most serviceable of all qualities, per- 
sonal charm. He was regarded by his brother Lambs and the profes- 
sion in general as an accomplished, warm-hearted, solid, brotherly, 
genuine man. To a two-syllable fellow like me I can sum it up in just 
three simple words—‘‘a great guy.” 

That is what I wrote about Donald Brian five years ago. Now Donald 
has gone “Upstairs” and the show world still will remember him as a 
fine gentle man, a fine trouper. He has left his wife and daughter a 
great legacy. And to the show business he has left a mark for the 
young kids to shoot at. Show business is gonna miss him. 


Inside Stuff—Legit 


Cynda Glenn, American comedienne longtime resident in France, 
who wants to do “Annie Get Your Gun” in Paris, points out that the 
demands of American authors for a straight 10% royalty for a Yank hit 
is too much for the French producers to shoulder. This leaves but 2% 
for the French adaptators, whereas she feels the Gallic librettists merit 
at least 4% since there is necessity for so much dramatic transmutation 
of book and lyrics. Under those circumstances, if the American authors 
and producers refuse to shade their royalty demands a bit it’s impos 
sible for the French managements to undertake a venture which con- 


sumes 14° off-the-top, even before they start. 


“Death of a Salesman” title for the new Arthur Miller play is being , 
retained at the author’s insistence. Co-producers Kermit Bloomgarden | 
and Walter Fried don’t like the tag, figuring it has a sombre connota- 
tion that may tend to repel prospective playgoers, besides being a story 
tipoff. However, Miller has been adamant and under Dramatists Guild 
rules has final say. Somewhat similar case involved “Brother Rat 
some years ago. In that instance co-authors John Monks, Jr., and Fred 


Finklehoffe stood pat against the advice of producer George Abbott. 
Title was figured to have delayed the comedy in establishing popularity ‘ 
and to have shortened its run. 
cnemannannante ( 
“Rape of Lucretia,”’ which premieres tonight (Wed.) at the Ziegfeld, 
N. Y., is budgeted at $50,000, an unusually low figure for a musica ( 
show. At least a partial explanation may be that there was no out-of- ri 
town tryout, which normally involves a substantial loss. Limited part: é 
nership agreement for “Lucretia” lists co-producers Marjorie and Sher- 
man Ewing, and Giovanni Cardelli, as general partners, and Sherman 
Ewing and Cardelli as limited partners with investments of $25. ‘ 


each. 


“Jenny Kissed Me,” at the Hudson, N. Y., is the sixth Broadway Pro 
duction in which Alexander H. Cohen has been associated. Previous 
ones have been “She Shoulda Stood 4n Bed,” “Bright Lights,” “Duke - 
Darkness,” “Ghosts For Sale” and “Angel Street,” in which he be 
came associate producer by supplying the final $3,000 financing us 
| before the New York opening. The others were failures. 
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Total Broadway Grosses 


The following are the compara 
boxoffice estimates, for last week 
last season: 


Number of shows eurrent........ 


Total weeks played so far by all shows 


Yotal gross for all current shows 


Total season’s gross so far for all shows... 


Number of new productions so far 


tive figures based on VARIETY’s 
and the corresponding week of 


This Last 
Season Season 
eee ee rere: | 29 
imagine 687 
last week $542. 800 $598,000 
$14,696,000 $14,550,400 
esate. 2 bom hae ibe et 33 31 














Streetcar Tops Previous Chi Week 
At 1716, ‘Superman in Super Advance 


Chicago, Dec. 28. + 
low gear last week. 
enough, “Streetcar 
fluttered slightly 
‘e last week’s low take. Bright 
cont is hefty play legiters are 
getting for New Year's eve, with 
“Man and Superman’ a near sell- 
out and “Mister Roberts ditto. 
Studebaker is dark after Com- 
mand Decision” shuttered, and 
may remain so indefinitely. Briga- 
doon” pushed its closing date to 
Feb. 5, almost a month later than 
originally planned, while ‘‘Medea 
stays on over its announced four- 
> stay. 
wee imstes for Last Week 
“Brigadoon,” Shu bert (12th 
week) (2,100; $4.94). Okay $25,000. 
“Command Decision,” Stude- 


Legit hit 
Surprisingly e 
Named Desire 


baker (7th week) (1,237; $4.33). 
Closed Sat (25). Last week just 


over $9,400. 


“High Button Shoes,” Great 
Northern (32nd week) (1,500; 
$6.18). Xmas closing saw painful 
17,500. 

. “Man and Superman,” Great 


Northern (1,500; $4.94). Opens Sun, 
(26) with hefty mail-orders for | 
first week. 
“Medea,” Blackstone (5th week) 
(1.358: $4.40). Holding its own in 
holiday lull. Sweet $16,000. 
“Mister Roberts,” Erlanger (15th 
week) (1,334; $4.33). Almost $23,000. 
“Streetcar Named Desire,” Har- 
ris (13th week) (1,000; $4.33). Far- 
ing better than expected in holiday 
period; nearly $16,000. 
Breden-Savoy Comic Opera Co., 
Opera House (3,800; $3.71). Opens 
Dec. 27 with perky advances and 
near New Year Eve sellout. 


Kate’ SRO 406 
In Philadelphia 


Philadelphia, Dec. 28. 

Just when it appeared as if 
Philly’s 1948-49 legit season was 
about to come close to the folding 
point following the Xmas week 
openings, a fiock of new bookings 
have been announced and other ru- 
mored possibilities certified. 

At the present time, with one or 
two major excentions, Philly’s four 
regular legit houses are all set, 
through this month and several of 
them well into February. 

Estimate for Last Week | 

“Kiss Me, Kate,” Shubert (4th 
week) (1,877; $4.55). Smash musi- 
cal tryout again sold out in final 
session, which was its third full 
— $40,400—all the till would 

old. 


Show Boat’ Opens SRO; 
L. A. Biz Recovering 


Los Angeles, Dec. 28. 

Local legit scene brightened last 
week when two more houses re- 
kindled Christmas Day to good 
business. A third relights tomor- 
row (29) to give the town five 
legiters. 

Holiday entries were “Show 
Boat at the Philharmonic and 
Now Is the Winter” at the Coro- 
net. Biltmore opens tomorrow with 
The Heiress.” 

* Estimates for Last Week 

Blackouts of 1948,” El Capitan 
(340th wk) (1,142; $2.40). Extra 
holiday show pushed it back to 
Okay $16,000. 

‘Lend An Ear,” Was Palmas 
(28th wk) (388; $3). Okay $6,300. 
Now Is The Winter” (Coronet) 
Ist wk) (255; $3). Opened Satur- 
day (25) with nice $500 for night, 
about 75% capacity. | 
. Show Boat,” Philharmonic (1st 
Wk) (2.670; $3.60). Opened Xmas 
day and registered capacity $6,000 
for the night. 


- 

Allegro’ $31,600; Cleve. 
T Cleveland, Dec. 28. 
“ ; heatre Guild musical, “Allegro,” 
lac 4 fair $31,600 at the Hanna here 

ast wec k. 


Show Plays Cincinnati this week. 














‘Desert Song’ 106, Pitt 


Pittsburgh, Dec. 28 
After seeing some light recently 
in the wake of previous hard- 
sailing, “Desert Song” ran into an- 
other cropper at Nixon last week, 


taking it on the chin in the pre- 
Xmas slump. Revival got just a 
little more than $10,000, which 


meant plenty of red for both house 
and attraction. 

Operetta never had a chance 
first five performances, doing the 
Xmas Eve show to practically no- 
body ,and on Xmas Day, when it 
figured to recoup some, snow and a 
cold wave blasted any chance it 
might have had of getting by. Top 
for attraction was $2.50 (including 
tax, $3.25). 

Nixon currently has 
Rainbow” for two weeks and ad- 
vance sale has been very heavy, 
with ‘‘Harvey” and Frank Fay 
coming in Jan. 10. 


“Finian’s 








Current Road Shows 


(Dec. 27-Jan. 8) 


“Allegro”—Aud., Cincy (27-1); 
Amer., St. Louis (3-8). 
“Along Fifth Avenue”—Shubert, 





Bos. (27-8). 

“Annie Get Your Gun’’—Met., 
Prov. (27-1); Aud., Hartford (3-8). 

“Blackouts of 1948”—E] Capitan. 
L. A. (27-8). 

“Born Yesterday”—Amer., St. 
Louis (2); KRNT, Des Moines (4-5); 
Music Hall, K. C. (6-8). 

“Brigadoon”—Siubert, Chi. (27- 


8). 

“Carousel’—Poche, N. Orleans 
(2); Temple, B’ham (4-6); Aud., 
Montgomery (7-8). 


“Command Decision”—Cass, Det. 
(27-8). 

Dante—Geary, 

“Desert 
Bost (27-8). 

“Dianiond Lil’’—Forrest, 
(27-8). 

“Favorite Stranger” 
Cleve. (27-1); Royal 
ronto (3-8). 


Frisco (3-8). 


Song’’— Opera  Hse., 


Philly 


Alex., To- 


“Figure of a Woman”—Shubert, | 


N. Haven (6-8). 


“Finian’s Rainbow”’—Nixon, Pitt. | 


(27-8). 
“George White’s Varieties’— 
Curran. Frisco (3-8). 
“Harvey’—Ford’s, Balto. (27-8) 
“High Button Shoes”’—Shubert, 
Philly (27-8). 
“Laugh Carnival’—Music Hall, 
Houston (27-29); Malba, Dallas 
(30-1); Maj., Ft. Worth (2-3); Aud., 


Okla. City (4-5); Conv. Hall, Tulsa | 
| (6-7); 


Aud., Wichita (8). 
“Leaf and Bough” — Plymouth 
Bost. (27-8). 
“Man ard Superman” 
Northern, Chi. (27-8). 
“Medea’’—Blackstone, 


— Gt. 
Chi. (27- 


| 8). 


“Mr. 
(27-8). 

“O Mistress Mine”’—Royal Alex., 
Toronto (27-1); His 
Mont’! (3-8). 

“Oklahoma!” (No. 1 Co.) 
art, Line. (27-29): Aud., 
(31-1): Aud., Denver (3-8). 

“Oklahoma!” (No. 2 Co.)—Aud., 
L’ville (27-1); Hartman, Col. (3-8). 

“Raze the Roof’—Shubert-Laf., 
Det. (27-8). 

“Shop at Sly Corner”’—Wilbur 
Bost. (3-8). 

“Show Boat’—Aud.. L. A. (3-8). 

“Smile Of the World”’—Walnut, 
Philly (27-8). 


Roberts”—Erlanger, 





Stew- 





“Streetcar Named Desire” — 
Harris, Chi. (27-8). 
“The Heiress’—Biltmore, L. A. 


(27-8). 
“The Play’s the Thing”’—Locust, 
Philly (3-8). 





‘Show Boat’ $6,900 Pasadena 
Pasadena, Dec. 28. 
“Show Boat" docked at the Pasa- 
dena civic Auditorium Thursday 
(23) for a one-night stand made a 
monkey out of the tradition that 
the pre-Yule season is slow. Rod- 
gers & Hammerstein production 
drew a capacity crowd to the 3,500- 
seat auditorium and steamed away 
with a socko $6,900 gross for the 
night. House was scaled at a $3.60 
top. 


— Hanna, 


Majesty's, | 


Topeka | 


WORLD’ TEPID $3,200 
IN NEW HAVEN DEBUT 


New Haven, Dec. 28. 

Hitting town during the season's 
coldest spell to date, preem of 
“The Smile of The World” drew a 
frigid response at the b.o. Low 
gross can be charged partly to pre- 
Xmas fadeout, partly to mild recep- 
tion accorded the breakin. In four 
performances at the Shubert (23- 
25), at a $3.60 top, gross fell slight- 
ly short of a weak $3,200. 

Next booking is the opening of 
“Figure of a Girl,” with Jean- 
Pierre Aumont and Lilli Palmer, 
set for Jan. 6-8. Then conies ‘“Des- 


ert Song” for full week of Jan. 
10-15; “Harvey” (Joe E. Brown) 
week of Jan. 17-22. 


Pencilled for breakins here are 
“The Big Knife” (Jan. 26-29): “Two 
Blind Mice” (Feb. 3-5): “Sounding 
Brass” (Feb. 10-12). “Tales of South 
Pacific” will create a precedent 


here by staging a full week of 
rehearsals (Feb. 14-19) prior to 
opening of the following week 
Feb. 21-26). 





‘Oth Ave. 236 
Mild in Hu 


Boston, Dec. 28 
Last week was mildest week in 
town since season began despite 
two openers. ‘‘Along Fifth Avenue” 
at the Shubert stacked up as a po- 
tential hit, and Blackstone the ma- 


gician kept the Colonial lighted 
and in good shape. “Skin of Our 


Teeth” proved a sleeper at the Cop- 
ley as the Boston Repertory Co., 
re-financed, stepped into its first 
sock notices. “Shop at Sly Corner” 
opened on Christmas night at the 
Wilbur. All other® houses were 
dark. 

Opener this week is “Leaf and 
Bough,” current at the Plymouth, 
and ‘“‘The Desert Song” at the 
Opera House. 

Estimates for Last Week 

“Along Fifth Avenue,” 
(1,750; $4.80). Got mixed notices 
here which, along with Christmas 
week pre-occupations, resulted in 
a mild estimated $23,000. Has two 
more weeks in town and should be 
much bigger as it goes along. 

“Blackstone,” Colonial (first 
week) (1,500; $3.60). Old fave here 
always does biz, but pre-Christmas 
week thinned it out to a so-so esti- 
mated $12,000. Should build for 
final week now current. 


“Skin of Our Teeth,” Copley 
first week) (1,000; $2.25). Well 
liked and got plenty support for 


estimated $5,000, good for this Bos- 
ton Rep outfit. ) 


2 “OKLA.” TROUPES DO 
$65,500 IN MIDWEST 


Detroit, Dec. 28. 
Second company of the Theatre 
Guild’s musical, “Oklahoma!” 
chalked up a fair $28,100 last week 
at the Cass here. 
It was the second week of a 
‘fortnight stay. 








‘Okla!’ $37,400 In Ia. 
Sioux Falls, Dec. 28. 

Original company of “Okla- 
| homa!”’ playing a_ split-week be- 
tween Sioux City, la., and here, 
pulled a gross of $37,400 last week. 

Not even the pre-Christmas lull 
and unfavorable weather hurt at- 
tendance appreciably. 





Chi. | 


‘Heiress’ Fair $14,000 
In Week at St. Loo 


St. Louis, Dec. 28. 

Heaviest snowstorm of the sea- 
son, plus lethargy of pre-Xmas biz, 
slowed the b.o. activity during the 
one-week stand of “The Heiress,” 
with Basil Rathbone, Beatrice 
Straight and Patricia Collinge in 
top roles. Wound up its first local 
engagement at the American thea- 
tre Saturday (25) with fair $14,000 
for eight performances, with the 
1.700-seat house scaled to $3.81. 
Crix praised piece and cast. 

Garson Kanin’s comedy, “Born 
Yesterday,” with cast headed by 
Jean Parker and Lon Chaney, teed 
off a one-weeker at the American 
Sunday (26). House is scaled to 
$3.81, except for New Year’s Eve, 
when the seale was tilted to $4.45. 





‘Carousel’ 1914G, Dallas 
Dallas, Dec. 28. 

Richard Rodgers-Oscar Hammer- 
stein, 2d, musical, ‘Carousel,’ 
squeaked through the pre-holiday 
week with a gross of $19,600. 

Gross was for seven. perform- 
ances divided between Houston 
and here, 


Shubert 


B'way Hits Bottom: 6 Openings This 
Week: ‘Anne’ Nears $30,000, ‘Girls’ 


$51,300, ‘Jenny’ 46, 


As expected, legit attendance on 
Broadway hit seasonal bottom last 
week, tumbling to ruinous figures 
in some cases. Only the top hits 
were unaffected, nearly all other 
shows feeling the slump conditions 
in varying degree. 

The traditional Christmas up- 
turn Saturday (25) was a mitigat- 
ing factor. However, Christmas 
Eve business was brutal, 


to managerial 


contrary 
predictions — that 
there would be a change in the 
normal pattern because the date 
fell on a Friday night. Attendance 
is soaring this week, as it always 
does, with the New Year's Eve per- 
formance, at premium prices, cer- 
tain to boost the total considerably. 

The current week is the busiest 
of the season, with six openings, as 
follows: “Oh, Mr. Meadowbrook” 


and “The Victors,”’ Sunday night 
(26); “Madwoman of Chaillot,” 
Monday night (27): “Don’t Listen, 
Ladies,” last night (Tues.); “Rape 
of Lucretia.” tonight (Wed.) and 
“Kiss Me, Kate,” tomorrow night 
(Thur “Summer and Smoke” 


will close Saturday night (1). 
Estimates for Last Week 


Keus: C (Comedy), D 
CD (Comedy-Drama), R 
M (Musical), 


(Drama), 
(Revue), 
O (Operetta). 

“Anne of 1,000 Days,” Shubert 
3d wk) (D-1,387; $4.80) Play- 
wrights’ Co.-Leland Hayward pro- 
duction made a nice improvement 
in the final pre-Christmas week 
and looks set through the spring; 
almost $30,000. 


“Annie Get Your Gun,” Im- 
perial (137th wk) (M-1,472; $6.60) 


As with other holdover musicals, 
business was especially hit during 
the pre-holiday lull; previous 
week’s gross underquoted; topped 
$20,300 last week 

“As the Girls Go,” Winter Gar- 
den (6th wk) (M-1,519; $7.20). New 
musical eased a trifle but is SRO 
this week, even selling standing 
room in advance and should get 
nearly $60,000 including New 
Year’s Eve; $51,300 last week. 

“Born Yesterday,” Miller (151st 
wk) (C-940; $4.80). Longrun com- 
edy has been getting by despite 
offish attendance lately; next few 
weeks should indicate whether it 
can play through the season; $7,- 
500. 

“Don’t Listen, Ladies,” Booth 
(C-712; $4.80). Lee Ephraim and 
the Shuberts present Guy Bolton- 
Stephen Powys’ adaptation of 
Sacha Guitry farce, opened last 
night ‘Tues.). 

“Edward, My Son,” Beck (13th 
wk) (D-1,214; $4.80). Manage- 
ment’s foresight in pushing mail 
orders for the pre-Xmas_ weeks 
enabled this show to sell out all 
performances; had a few empty 


seats the previous week, however, | 


bettered $28,000. 

“Goodbye, My Fancy,” Morosco 
(6th wk) (CD-931; $4.80). Fay 
Kanin play only mildly affected by 
the seasonal slump and is now set 
for months of heavy attendance; 


(up a bit to $23,400. 


“Harvey,” 48th St. (218th wk) 
(C-921: $4.20). Two more weeks 
for this Mary Coyle Chase run 
leader, then goes on the road; 
$6,000. 

“High Button Shoes,” Broadway 
(64th wk) (M-1,900; $6). Holdover 
musical crimped by the seasonal 
downbeat, but should make come- 
back: $22,500. 

“Howdy, Mr. Ice,” Center (27th 
wk) (R-2,964; $2.88). Attendance 
began to recover here last mid- 
week on the strength of vacation- 
ing schoolkids, and may lead the 
list this week on the strength of 14 
performances; $27,500. 

“Inside U.S.A.,’” Majestic (35th 
wk) (R-1,659; $6). Another show 
that has been feeling the recent 
downtrend, particularly with Bea- 
trice Lillie out of the cast all week 
with grippe; under $17,000. 

“Jenny Kissed Me,” Hudson (lst 
wk) (D-1,057; $4.80). Jean Kerr 
comedy opened Thursday (23) to 
doubtful reviews; using two-for- 
ones and staying for three weeks to 
get the management’s share of ama- 
teur rights; first four times weak 
$4.000. 

“Kiss Me, Kate,” Century (M- 
1.654: $6). Musical adaptation of 
“Taming of the Shrew,” with book 
by Bella and Sam Spewack, score 
by Cole Porter, presented by Lem- 
uel Ayers & Arnold St. Subber. 
opens tomorrow night (Thurs.). 

Lend an Ear,” National (2d wk) 
(R-1,172; $6). New intimate revue 
has started promisingly and looks 
like a hit; despite general condi- 
tions, first full week racked up 


$26,000. 
“Life With Mother,” Empire 
/ (0th wk) (C-1,082). Day family 


wk) 


Ear’ 266, ‘Lucia’ 76 


sequel almost sellout again despite 
pre-holiday trend; over $23,000. 

“Light Up the Sky,” Royale (6th 
wk) (C-1,035; $4.80). New Moss 
Hart play continues one of the top 
draws, few empty seats even last 
week; $22,900. 

“Love Life,” 46tn St. (12th wk) 
(M-1,319; $6). One of the new 
season’s musicals has been slipping 
a trifle lately, 
$23,000 

“Madwoman of Chaillot,” Bel- 
asco (Ist wk) (D-1,077; $4.80). Al- 
fred de Liagre, Jr., presents Mau- 
rice Valency’s adaptation of Jean 
Giradoux play; opened Monday 
night (27); nice reviews 

“Make Mine Manhattan,” Broad- 
hurst (50th wk) (R-1,160; $6). One 
more week for Joseph H. Hyman’s 
revue, then tours with Bert Lahr 
added as star; last couple of weeks 
have been tough; in the red at 
$11,800 

“Make Way for Lucila,” Cort (1st 
wk) (CD-1,064; $4.80). New The- 
atre Guild offering premiered 
Wednesday night to mild notices; 
first six performances approached 
$7.000. 

“Medium” and “Telephone,” 
City Center (3d wk) (O-3,025; $3). 
With little advance sale, opera 
twin-bill felt the general lull, but 
has extended engagement an extra 
(fifth) week; $15,000. 

“Mister Roberts,” Alvin (45th 
wk) (CD-1,357; $4.80). SRO every 
performance and standees trade 


off again to below 


brought the gross to more than 
capacity; $34,600. 

“My Romance,” Adelphi (10th 
wk) (O-1,434; $4.80). Sigmund 


Romberg tuner held up fairly well 
in the face of conditions, and the 
Shuberts apparently figure on con- 
tinuing it indefinitely; may try 
Sunday performances; $15,000. 
“Oh, Mr. Meadowbrook,” Golden 
(Ist wk) (C-1,057; $4.80). John 
Yorke presents play by Ronald 
Telfer-Pauline Jamerson, opened 
Sunday night (26) to brutal re- 
views, but will play three weeks 
for possible screen rights. 
“Private Lives,” Plymouth (12th 
wk) (C-1,062; $4.80). Revival is 
among the shows slugged by the 
recent lull, but has a low nut and 


can weather practically any b.o. 
storm: $15,500. 
“Rape of Lucretia,” Ziegfeld 


(O-1,628; $4.80). Musie drama with 
book by Ronald Duncan, score by 
Benjamin Britten, presented by 
Marjorie & Sherman Ewing and 
Giovanni Cardelli, opens tonight 
(Wed.) 

“Red Gloves.” Mansfield (3d wk) 
(D-1,041; $4.80). Charles Boyer 
starrer has theatre parties through 
February, so looks set for at least 
a moderate run; has done well in 
its first few weeks and looks prom- 
ising; easéd to $24,000. 

“Silver Whistle,” Biltmore (5th 
(C-920; $4.80). With Theatre 
Guild subscriptions now cleaned 
up, this goofy comedy has a higher 
potential capacity; in the face of 
last week's business slide the gross 
hit $17,000. 

“Small Wonder,” Coronet (15th 
wk) (R-998; $6). Attendance on the 
chute recently at this intimate 
revue and the management will try 
Sunday performances; in the crim- 
son last week at $8,500. 

“Streetcar Named Desire,” Bar- 
rymore (56th wk) (D-1,064; $4.80). 
After more than a year at solid 
SRO this prize-winner has been 
below capacity the last few weeks, 
but should jump back to standee 
trade again; $25,000. 

“Summer and Smoke,” Musie 
Box (12th wk) (D-1.012; $4.80). 
Tennessee Williams play couldn't 
survive the business slump and end 
of its theatre parties, and closes 
this Saturday night (1) after 102 
performances; involves a loss. of 
about $70,000 on a $90,000 invest- 
ment; fell to under $7,000 last 
week. 

“The Victors,” New Stages (ist 
wk) (D-299; $3). New Stages pre- 
sents Thornton Wilder adaptation 
of play by Jean-Paul Sartre, opened 
Sunday night (26) to mixed notices; 
cost about $8,000 to produce and 
operates at around $3,500; set for 
four weeks. 

“Where’s Charley,” St. James 
‘llth wk) (M-1,.509; $6). Ray Bolger 
show has felt the slump less than 
some other musicals and should 
hop back to near-capacity trade for 
the next couple of months; dipped 
bebow $30,000. 

“Young and Fair,” International 
(4th wk) ‘D-1,173; $4.80). N. Rich- 
ard Nash play, presented by Vinton 
Freedley & Richard Krakeur, 
which recently closed at the Ful- 
ton, reopened Monday night (27) 
at this Columbus Circle house; 
backers put up additional financing 
necessary. 
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Plays on Broadway 


Madwoman of 
Chaillet 


Alfred de Liagre, Jr.. 
eomedy in two acts by Jean 
adapted by Maurice Valency. 
Martita Hunt, John Carradine, 
Winwood, Viadimir Sokoloff, 
Derwent, Nydia Westman, Doris Rich, 
Martin Kosleck. Staged by de Liagre; 
sets and costumes. Christian Berard; light- 


The 


production of 
Giraudoux, 
Features 

Estelle 
Clarence 


ing, Samuel Leve. At Belasco, N. Y., 
Dec. 27, 48; $4.80 sep. ; 

The Waiter ae Ralph Smiley 
The Little Man ...... Harold Grau 
The Prospector...... Viadimir Sokoloff 
The President........ Clarence Derwent 


The Baron Le Roi Operti 


.). .., ae ree Patricia Courtley 
The Street Singer Eugene Cibelli 
The Flower Girl Millicent Bro wer 
The Ragpicker........ John Carradine 
Paulette Barbara Ponce d 
The Deaf Mute Martin Kosleck 
Irma Leora Dana 
The Shoe-Lace Peddler Maurice Brenner 
The Broker Jonrthan Harris 
The Sireet Juggler John Beahan 
Dr. Jadin Sandro Gigho 
Countess Aurelia Martita Hunt 
The Doorman William Chambers 
The Policeman Ratph Roberts 
Pierre Alan Shayne 
The Sergeant Richard Sanders 
The Sewer-Man é James Westerfield 
Mme. Constanve...... Estelle Winwood 
Mile. Gabrielle Nydia Westman 
Mme. Josephine Doris Rich 
The Presidents: 
Clarence Derwent, Jonathan Harris, 


Le Roi Operti 


The Prospectors: 
Vladimir Sokoloff, William Chambers, 


Maurice — 
The Press Avent 


Archie Smith, Sandro Giglio, James 
Westerfield 

The odies: 
Patricin Courtley, Barbara Pond, 
Sonia Sorel. 
. dolvuhe Bertrauts: 

7” Paul Byron. Harold Grau, William 
Chambers, Gilbert Smith 


In “The Madwoman of Chaillot” 
Broadway has its most unusual, 
srovoeative play of the season. 
Vritten with imagination and taste, 
and acted and staged with great 
skill, it’s an intriguing piece of 
theatre. Certain to be talked about, 
it will make the grade. 

This is a mad play, 





and yet not 


so mad. Pure’ fantasy based on 
harsher reaiism, it’s a parable on 
the greed and cruelty of the 


modern-day world, set in the cen- 
ter of present-day civilization, 
Paris. The rich and powerful con- 
tinue to try gobbling up the earth 
and all the small fry in it. It takes 
the mad scheme of a demented old 


lady to rid the world of its para- 
sites, and make everyone happy 
apin 


™he play is talky and sometimes 
It is leisurely in getting un- 
way and a little confusing for 
first five or 10 minutes while 
tries to understand what it’s 
all about. The pattern begins tio 
emerge clearly in the middle of 
the first act. There are similarly 
dull spots in the second act, but 
the overall wit and intelligence of 
the play, the many fascinating mo- 


der 
the 
one 


ments, plus some marvelous per- 
formances, easily carry the play 
through. 

Martita Hunt, English actress 


who scored as another madwoman 
in the film, “Great Expectations,” 
dominates the play as the mad 
Countess who sets the world right, 
giving a performance that has 
style, perception and keen humor. 
Estelle Winwood, Nydia Westman 
and Doris Rich, as three similarly 
demented nob'ewomen, offer rich 
support, a scene with Mesdames 
Hunt, Winwood and Westman be- 
ing the high comic spot of the 
play. 

Clarence Derwent, 
tory corporation president; Vladi- 
mir Sokoloff. a venal prospector; 
John Carradine, a loquacious rag- 
picker; Leora Dana. a romantic 
waitress; James Westerfield, a 
sewer-cleaner; Martin Kosleck, as 
a graceful deafmute. and Alan 
Shayne, the young lover, are all 
standouts in a large, expert cast. 

Alfred de Liagre. Jr., who pro- 
duced, also staged the fantasy with 
deft skill. The two sets by Chris- 
tian Berard, that of a Paris cafe 


as a preda- 


street-corner and the Countess’ 
cellar apartment, are brilliantly 
conceived, along with . Berard’s 
amazing costumes. Samuci Leve’s 
lighting also hits the same high 


level. 


If the play preaches the gospel 
that sane people are crazy and the 
crazy people sane in this present- 
day mad wor'd, it practically 
proves its poinl. The ‘attempt to 
do so is certainly worth watching. 

Bron. 


"s 

| The Victors 
New Stages production of drama in 
two acts (‘four scenes) by Jean-Paul 
Sartre, adapted by Thornton Wilder. Di- 
rected by Mary Hunter; settings, Robert 
Gundlach. At New Stages, N. Y., Dec. 26, 


"48; $3 top. 

ge! ery re oe Larry Robinson 
BONGO, occu sveeroves ees Ernest Stone 
OPI err eee Boris Tumarin 
ee Perr eee Florida Friebus 
OSS BEPC eer ee Sid Walters 
EE co w004 4086.60.45 Alexander Scourby 
DES 6s ban eR eee Joseph Silver 
Ir. sdce's bieedas* bees e's John Larkin 
CAGES. cc cecessacecne Leon Janney 
EBUIOU: oa ssc ctcv ees Jim Boles 
Pellerin Arnold Robertson 
Guard Robert Davis 


survived an_ internal 
quarrel and_ several censorship 
tussels, New Stages resumed oper- 
ations Sunday night (26) at its own 
theatre on Bleecker’ street, in 
Greenwich Village, N. Y., appar- 
ently as vigorous as ever. As the 
first production of its second season 
the coope rat ive organization has 
presented “The Victors,’ adapted 
by Thornton Wilder from a play by 
Jean-Paul Sartre, author of the 
group's | boxoffice success of last 
season, “The Respectful Prostitute.” 

This, too, is a brutal melodrama, 
which will restore little of the pres- 
tige the French dramatist lost with 
the local presentation of “Red 
Gloves” (as “Prostitute”? served to 
redeem the earlier “No Exit”) 
if the new offering fails to enhance 
the standing of Sartre, it offers 
renewed evidence that New Stages 
is one of the vital elements in the 
New York legit scene. 

As usual, Sartre is dealing with 
ideas rather than action in this 
play. The title itself is a sardonic 
comment on the story of how a 
group of French underground fight- 
ers defy Vichy secret police and 
then pretend to betray their cause, 
only to be double-crossed by one 
of their torturers. Also as usual 
with Sartre, the characters seem 
more puppets than fully dimen- 
sioned people with their own moti- 
vations. 

Despite that 
tendency toward 
seems to afflict Sartre 
sionally Wilder’. “The Victors” 
holds interest and builds a fair 
degree of suspense. Certain of its 
scénes, notably one in the torture 
room and another in which the girl 
returns after her ordeal, have ter- 
rible impact. There are also two 
unnecessarily blunt bits of dialog 
(which probably couldn’t be edited 
under Dramatists Guild regula- 
tions). 

The New Stages production 
and performance are better than 
the play deserves. Mary Hunter’s 
staging is direct and taut. There 
are admirable portrayals by Florida 
Friebus, Boris Tumarin, Alexander 
Scourby, Ernest Stone and Larry 


Having 


limitation and a 
talkiness' that 
(and occa- 





But | 


Robinson as members of the under- , 


ground, by Leon Janney as a psy- 
chopathic interrogator and Jim 
Boles as a police chief with imagi- 
nation. John Larkin has trouble 
with the difficult part of the under- 
ground leader, and Arnold Robert- 
son is acceptable as a cowardly 
Vichyite. 

Robert Gundlach’s two settings 
create considerable 
with an obviously limited budget, 
and the sound effects are helpful, 
though occasionally neglected. In 
line with New Stages official policy, 

“The Victors” is not intended to. 
have popular appeal. It seems a 
worthy selection for cooperative 
presentation, however. Hobe. 





Make Way for Lucia 


Theatre Guild presents Theresa Hel- 
burn and Lawrence Langner production 
of comedy in three acts (seven scenes) 
by John van Druten, based on novels by 

F. Benson. Features Isabel Jeans, 
Cyril Ritchard, Catherine Willard, Viola 
Roache, Philip Tonge. Staged by van 
Druten; scenery and costumes, Lucinda 
Ballard. At Cort, N. Y., Dec. 22, 48; $4.80 
top ($6 opening). 
Maj. Benjamin Flint 


Philip Tonge 





Grosvenor rv Cherry Hardy 
i 8 hy eee Cc atherine Willard 
Georgie Pilson : Cyril Ritchard 
Mrs. Emmeline Luc as (Lucia) Isabel Jeans 
Ferrer Ivan Simpson 
Rs eee eae Essex Dane 
3 Ao: rrr ere Guy Spaull 
ig er Doreen Lang 
Godiva Plaistow........... Viola Roache 
Signor Cortese Kurt Kasznar 

As its third production of the 


season the Theatre Guild presents 
John van Druten’s dramatization 
from the novels of E. F. Benson. 








Currentiy “H 


HARRY FOSTER 
LONDON, ENGLAND 





VIC HYDE 


CASINO THEATRE, London 


NAOMI HORRABIN, Personal Manager 


UMPTY-DUMPTY”’ 


Paramount Theatre Building 
Des Moines, lowa 


atmosphere | 


| 
titled ““Make Way for Lucia.” The 


will probably prove suf- 
ficiently entertaining for the 
_Guild’s subscribers, but seems too 
' specialized for general popularity. 
Ii has -no screen prospects. 

Play is a satiric picture of 1912 
provincial English society, some- 
what in the style of Sheridan, 
Goldsmith and Wilde. The produc- 
tion and performance strive for 
the same mannered quality, but 
the effect doesn’t quite register, 
Story, about a battle for social su- 
premacy in the town of Tilling, is 
a field day of genteel bitchery, 
with the romantic men merely 
guileless bystanders. 

Isabel Jeans has been brought 
from London to give an artful per- 
formance as the feline heroine, and 
Cyril Ritehard, another importee, 
skillfully plays her devoted partner 
in esthetic pretense. Catherine 
Willard is convincing as the forth- 
rightly catty rival. Philip Tonge 
scores as an asinine ex-major, while 
Viola Roache, Ivan Simpson, Cher- 
ry Hardy, Guy Spaull and Kurt 
Kasznar contribute to a generally 
vigorous portrayal. 

Lucinda Ballard’s drawing room 
setting and splendacious costumes 
have hideous elegance, and the 
dramatist’s staging is properly un- 
obtrusive. Bu‘ with all its individu- 
al assets, “Lucia” just doesn’t add 
up to much of a show. Hobe. 


comedy 


Jenny Kissed Me 


James Russo, Michael Eliis & Alexander 
Cohen (in association with Clarence M 
Shapiro) production of comedy in three 
acts (four scenes) by Jean Kerr. Stars 
Leo G. Carroll; features Alan Baxter, 
Pamela Rivers, Frances Bavier, Bren- 
nan Moore, William A. Lee. Directed by 


James Russo; setting, Ralph Alswang; cos- 
tumes, Eleanor Goldsmith At Hudson, 
N. Y., Dec. 23, °48; $4.80 top ($6 opening). 
Father Moynihan cosas Oe GG. Carrer 
Michael Saunders........ Alan Baxter 
ly Seer rrr a Frances Bavier 
"Ss See ee ee Tee Sara Taft 
Sniriey TirSUOGGl...seccecs Bonnie Alden 
DIG. DOMMES... ov ceceteseeas Ruth Saville 
Mary Delaney Bette Hlowe 
og ¢ Jae Pare ry Jean Jordan 
Ms oo tet oid ba pees Winnie Mae-Martin 
Owen Parkside........ Brennan Moore 
SS RT Tere Pamela Rivers 
i ig ch akin bee eos Camilla de Witt 


Dorothy King 


Another Girl 
William A. Lee 


Mr. Parkside 





A few years ago there would 
have been a place on Broadway 
for an innocuous little comedy like 
“Jenny Kissed Me.” In the bygone 
days of reasonable production 
costs, such a play could have been 
operated for about $4.000-35,000 a 
week and would have _ pleased 
enough people to have had a mod- 
estly profitable run. But under 
present conditions it lacks the vi- 
tality to survive in the commercial 
theatre, seeming better suited for 
school and amateur dramatic 
groups. It might be adaptable 
intc a passable picture. 

Originally presented at Catholic 
Univ., the Jean Kerr concoction 
tells of the priest who, in order 
to get his'household back to nor- 
mal, schemes to marry off an or- 
phan girl who comes to live there, 
only to have her fall in love with 


a sympathetic schoolteacher. This 
is unpretentious and has a tew 
genuinely amusing passages, but 


generally seems pasted together, 
predictable and inconsequential. 
Leo G. Carroll's portrayal of the 
well-meaning but innocent and 
somewhat obtuse priest almost suc- 


_ ceeds in giving substance to the 


play, and Pamela Rivers is unaf- 
fected and appealing as the orphan. 
| Alan Baxter is baffled by the un- 
playable part of the teacher, but 
Brennan Moore is notable as a 
brash teen-ager and Frances Bavier 
is acceptable as the priest’s house- 


| keeper. 
James Russo, who took over di- 
rection after John O’Shaughnessy 








withdrew during the road tryout, 
has done a routine job, and Ralph 
Alswang’s living room _ setting 
seems plausibly commonplace. 





Hobe. 
Oh. Mr. Meadowbrook! 
John York production of comedy in 


three acts by Ronald Telfer and Pauline 
Jamerson. Stars Ernest Truex; features 
Vicki Cummings. Staged by Harry Eller- 
be: setting, Wolfgang Roth; costumes, 
Lucille Little. At John Golden, N. Y., 
Dec. 26, °48; $4.80 top. 
Constance Vye... Grace McTarnahan 


Harland Vye ‘ Harry Ellerbe 
Sophie MacDonald Sylvia Field 
Japhet Meadowbrook Ernest Truex 
Nesta Madrigale Vicki Cummings 


James Howells Morton L. Stevens 
Mr. Meadowbrook!” is no 
lark. A dullish comedy turning on 
one jest, it’s a labored concoction 
enlivened only occasionally by 
some amusing performances. Its 
chances are limited. 

The jest it leans on is the an- 
gle of a middle-aged British bach- 
elor prude who has never known 
sex, who comes to America to find 
and taste it. It’s doctors orders. 
Not a particularly tasteful joke, the 
plot isn’t helped any by its lack 
of wit. The lines are corny, famil- 
iar and funny just one in a while. 


“Oh, 


It’s pretty thin fare these frigid 
days. 

Performances make the comedy 
seem better than it is, while at 
the same time showing up _ its 
thinness. Ernest Truex, as a Brit- 
ish taxidermist come to a Con- 


ichrondriac housekeeper; 


yard off his trail, 
ivolving Jay 
‘gantly perverted assistant. 

















Don't Listen, Ladies 
and their masterful command of 
men. Placing the entire action in 
the antique shop (Instead. of the 
usual bedroom known to Parisian 
farces) sets up many lines about 
ancient objects, including Daniel’s 


being 25 years older than his new , 


wife. 

Buchanan's savoir faire, pro- 
jected mostly via amusing ill tem- 
per, gets plenty of support from 
the remainder of the company, 
brought over intact from a success- 
ful London showing. 
is Moira Lister, whose saucy 
Parisian gowns, and _ hour-glass 
figure should take Broadway’s eye. 
Adele Dixon is handicapped by 
frumpy clothes. Ivy St. Helier is 
a salty old dame as Julie, Daniel's 
earliest flame. lan Lubbock as the 
shop assistant; Austin Trevor as the 
millionaire and Hugh Miller as a 
racy old baron add spice to the 
situations. Bran. 


—_— 


The Shop at Sly Corner 
Boston, Dec. 25. 


Gant Gaither production of melodrama 
;in two acts (three scenes) by Edward 
| Perey. Stars Boris Karloff. Staged by 
| Margaret Perry; set and costumes, Willis 
| Knighton. At Wilbur, Boston, Dec. 25, 48; 
$3.60 top. 

Descius Heiss paate Boris Karloff 
Archie Fellowes.... . Jay Robinson 
Margaret Heiss....... Mary MacLeod 
oo SS oa Jane Lloyd-Jones 
Mathilde Heiss.......... Ethel Griffies 
a” aera Una O'Connor 
Robert Graham......... Philip Saville 
COPGer DIGPTIs. ..ccccaces Emmett Rogers 
Steve Hubbard...... Alfred Hyslop 
John Elliot Reginald Mason 

It will take a lot of sly maneu- 
vering to put this meller across. 
That the basic ingredients are 


present seems clear from the two- 
year London run; the British pace, 
however, is not always a trans- 
plantable quality, nor are the back- 
ing and filling in this tale of a 
fence driven to murder via black- 
mail, 

Much of the first act is devoted 
to establishing the fact that Boris 
Karloff, as the bearded antique 
dealer, in the shop at Sly Corner, 
who melts down golden baubles in 
an electric furnace behind his fake 
fireplace, is a family man with a 
heart as well-carated as the gob- 
lets he stuffs into his furnace. The 
menace is quickly established in 
the person of Karloff’s shop assist- 
ant, a gay lad given to wearing 


silk underwear and walking with 
a mincing gait. who presently 
catches Karloff with his fireplace 


down. The final resolution is like- 
wise of no great surprise since 
there is a good deal of business 
from the outset over a couple of 
poisoned thorns, and it takes no 
mystery fan to figure out that Karl- 
off is going to prick himself on the 
one left over after he nicks the 
menace. 

The running time is consequently 
filled out with a semi-vaudeville 
turn by Una O'Conner, as a hypo- 
a good 
deal of small talk about Karloff’s 
daughter and her concert career, 
a rather over-done autobiograph- 
ical sketch purporting to show why 
Karloff lives a shadowy life and 
how he keeps the fact from his 
daughter, and some highly intuitive 
Sherlock, and Holmesing by the 
daughter’s” girlfriend once’ she 
suspects Karloff did the deed. 

On the other hand, there are 
some excellent scenes with both 
suspense and excitement, and the 
leading performances are splen- 
did. The top scenes are those in- 
volving Karloff when he success- 
fully throws the scent of Scotland 
and those in- 
as the ele- 
Robin- 
son’s portrayal, in fact, is the most 
interesting aspect of the play, for 
Karloff’s style, though most accom- 
plished, is more familiar. Here, 
however, he gives the role a much 
warmer and more introspective 
quality. and is effective throughout. 

Other standouts in the cast are 


Robinson 


necticut writer’s home to seek re- 
lease from his inhibitions, and 
getting involved with not one but 
three femmes, has a little fun with 
the role, and communicates it to 
the audience. The familiar comedy 
tricks, smoothly handled and ex- 
pertly timed, have their appeal. 

Vicki Cummings. as a_ brash, 
predatory playwright, is volatile 
and often amusing. Sylvia Field, 
as a Scottish companion-servant, 


lends some warmth to her char- 
acterization. Harry Ellerbe, who 
staged the comedy well enough, 


also handles the fole of Connecticut 
host amiably. Morton L. Stevens 
is on for a short, satisfying bit as 
a short-tempered theatrical pro- 
ducer, and Grace MecTarnahan is 
attractive as the wife. 

Wolfgang Roth's set also dresses 
up the work more flatteringly than 
it deserves. Bron. 





‘and 


Best of these | 
eyes, | 


lays OutofTown | 





Miss O'Conner, who, until she 
gives the one piece of information 
that gives her reason for being, 


makes the housekeeper 
figure; Ethel Griffies. 
have too en to do 
every word and piece of b 
count; Reginald Mason as thea 
spector, Emmett Rogers as a thief, 
Philip Saville, who proves 
himself a capable and attractive 
lead. Elie, 


a comical 
Who doesn’t 
but makes 





Leaf and Bough 
Boston, Dec. 27. 


Charles P. Heidt presenis Rouben Ma 
moulian production of drama in two acts 


(3 scenes) by Joseph Haves Feat: 
Richard Hart, Coleen Gray nd De 
O’Herlihy. Staged by Mamoulian Settings 
Carl Khem. Opened at Piymouth, Boston, 
Dec. 27, ’48. 9 
Bert Warren Gregory Robins 
Myra Warren Dorothy Elder 
\ttie Warren Louise Buckley 
Mary Warren Mary Linn Beller 
Grandpa Nelson William Jeffrey 
Laura Campbell Alice Reinheart 
Frederick Campbell David White 
| Glenn Campbell Dan O’Herlihy 
Mark Campbell Richard Hart 


Nan Warren 
Harlan Adams —— 
Dr. Vincent Cullen 


This contemporary American 
folk drama must certainly require 
that somebody take aspirin on the 
hour every hour. That somebody 
will certainly be Roube n Mamoul- 
ian, who has come up, in “Leaf and 
Bough,” with a bit of America to 
end all Americana. If he can pull 
it together it will be practically a 
miracle, 

Play, which sounds as if it had 
been written by a writer who had 
flunked out of a Tennessee Wil- 
liams class in playwrighting, tells 
of a starry-eyed farmgirl! near 
Vincennes, Ind., who falls in love 
with the second son of a dissolute 
city couple. The boy, who hankers 
for the better things, plays violin 
pieces on the phonograph and once 
took a book out of the library, is 
dominated by a ruffian of a broth- 
er who keeps urging him to “take 
a swig of hooch” and “knock off a 
few broads.” 

When the boy (Richard Hart 
with a forelock) climbs to a hilltor 
with the Birl (Coleen Gray) with 
the intention of “knocking her off.” 
he is himself knocked off with 
poetic references to life, stars, the 
smell of growing things, the sound 
of wind in trees, and so on. So, 
they become engaged. The girl's 
father orders her out of the house, 
and the boy’s brother sets up a 
strategem to break up the en- 
gagement, but love in Indiana con- 
quers all. 

There’s bascially nothing wrong 
with the story except that staged, 
as it is, with the farm and the city 
house side by side, people rush in 
and out of the two sets like char- 
acters in a French farce. The main 
trouble is that everybody talks too 
much and that all speak like the 
author, not like living characters. 
As it happens the author speaks in 
one platitude after another, thus 
the characters, one at a_ time, 
square off and deliver “significant” 
messages, each one of which dem- 
onstrates that life is awfully com- 
plicated. 

The acting, 


Coleen Gray 
Jared Reed 
Tom McElhaney 


oddly enough, is 
pretty generally poor, largely be- 
cause it is almost impossible to 
deliver the ornate lines with con- 
viction. Hart and Miss Gray, in the 
leads, make an attractive couple 
but he is given to teeth-gnashing, 
she to simultaneously clenching 
her fists and looking radiant. The 
one standout performance is that 
by Alice Reinheart in the role of 
the boys’ mother; the others bear 
down on the pseudo poetic dialog 
so hard the audience frequently 
giggles in the wrong etek 

It takes a terrifle ear to eatch 
the words and music of rural 
Americana, and the author just 
hasn't caught it. In any case, the 
only possible chance here 1s 4 
thorough toning down of the put- 
ple-wordiness and a more exact 
re-creation of the American idiom. 

Elie. 


————. 


—_————— 


SAMUEL FRENCH 


SINCE 1830 
Play, Brokers and 


Authors’ Represeniatives 


25 West 45th Street, New York L 
7623 Sunset Blvd., Hollywood 46, Ca 
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NEW JERSEY Ultra Modern Dry 
Cleaning establishment — 15 minutes 
from George Washington Bridge — 
Proven highest quality work on cos 
tumes, evening gowns and delicate 
fabrics. Seeks individual with theat- 


rical following for contact w deg 
profitable arrangements can be ma 


Phone H. CHARY, Hackensack 3-0666. 























48 


ke 
| f 
| she 


nation 
being, 
2Mical 
loesn't 
makes 
isiness 
he in- 
thief, 
proves 
‘active 
Elie, 


27. 
en Ma. 
YO acts 
eatures 
id Dan 
settings 
Boston, 


Robins 
y Elder 
Buckley 
1 Beller 
Jeifrey 
‘inheart 
| White 
‘Herlihy 
d Hart 
‘n Gray 
d Reed 
Elhaney 


erican 
equire 
on the 
1ebody 
amoul- 
af and 
rica to 
n pull 
cally a 


it had 
no had 
e Wil- 
z, tells 
near 

n love 
ssolute 
ankers 
violin 

id once 
‘ary, is 
broth- 

» “take 
k off a 


| Hart 
hilltor 
1) with 
er off.” 
ff with 
irs, the 
» sound 
on. So, 
» girl's 
house, 
$s up a 
he en- 
na con- 


wrong 
staged, 
he city 
rush in 
e char- 
fe main 
tks too 
ike the 
racters. 
eaks in 
r, thus 

time, 
ificant” 
h dem- 
ly com- 


igh, ts 
ely be- 
ible to 
th con- 
_in the 
couple 
yashing, 
enching 
nt. The 
is that 
role of 
rs bear 
» dialog 
quently 
S. 

o catch 
¢ rural 
or just 
ase, the 
e is @ 
he put- 
e exact 
n idiom. 
Elie. 
————— 


al 


i 
tives 
York 
46, Cal. 
eT 
— 
er 
rn Dry 
minutes 
idge — 
on coOn- 
delicate 
 theat- 
rk—very 
ye made. 





< 3-0666. 


1 














LITERATI 53 

















é 
Wednesday, December 29, 1948 VARIETY 
L ite ra ti Irv Kupcinet 
Conductor of Kup’s Column in the 
| - madame Chicago Sun-Times refutes the idea 
$25 Mag Due said, the tendency among  set- 


Forbes Publishing Co. will unveil 
the first issue of Nation's Herit- 
age, its new $150-a-year mag, at 
a luncheon and cocktailery to be 
held Jan. 11 at the Waldorf-Astoria, 
N.Y. Publisher Malcolm Forbes 
will explain the purpose of the 
publication while Thomas D’Arcy 
Brophy, prez of the American 
Heritage Foundation, will analyze 
the mag's potential significance. 

Containing no advertising, “Na- 
tion’s Heritage” will be a bi-month- 
ly pictorial publication. Format 
size is 12x 15 inches and the mag 
is expected to exceed 200 pages In 
every issue. Copies will be bound 
with a stiff linen cover with text 
“lavishly illustrated with paintings 
and photographs ws 

Argentine Plagues ‘Amber’ 

The Argentine Cultural Secre- 
tariat, ruled by former Ambassador 
to the U. S., Dr. Oscar Ivanissevich, 
has now followed up its action in 
banning the Spanish -transiated 
version of “Forever Amber,” by 
confiscating copies of the Eng- 
lish version in all Argentine book- 


stores. libraries and lending 
libraries. 

This move came only a week 
after the Secretariat had seized 


and destroyed the last two editions 
of the magazine Aventuras, which 


was publishing “Amber” in serial 
version. .; 

The Secretariat is getting busy 
trving to spread a wider knowl- 


edge of Argentine culture’ in 
Europe. The first move in this 
direction has been to award a sub- 
sidy of $10,000 (U. S.) to actress 
Pepita Serrador, to help her finance 
taking an Argentine dramatic com- 
pany to Spain. Hitherto Argentine 
companies have got along in Spain 
without the help of government 
funds. 


Cott’s “Treasury” 
Hermitage Press will publish on 
Feb. 12 “A Treasury of the Spoken 


Word,” a collection of familiar 
poems annotated and interpreted 
for reading aloud. The 384-page 


fome was gotten together and edi- 


ted by Ted Cott, veepee and pro- 
gram director of WNEW, N. Y. 
Book will have introduction by 


Also a catalog 
for the first 


Louis Untermever 
of dramatic recordings, 
time, as an appendix 


Weekend Is Now 

Weekend. American magazine in 
Furope, will have a new name 
Jan. 1. Its new monicker will be 
Now, as the result of conflict with 
the Belgian tabloid Weekend, 
which has been published for some 
years. 


Weekend. which started as a 
supplement to Stars and Stripes, 
Army’s unofficial daily, in 1947, 


first became a separate publication 
of Stars and Stripes. Currency re- 
form. which tripled production 
costs. resulted in Weekend being 
turned loose to editor Richard E. 
Jones and a group of associates. 


More Sport Mags 

Sports Ilusirated is the new all- 
sports mag to be put out by Dell 
next month and to be edited by 
Stanley Woodward. for many years 
sports editor of the N. Y. Herald 
Tribune Fee is something high for 
this sort of writing. in a special 
field. at 10c. a word. Photos will 
be 50°% of material. Hillman. too, 
Will have a sport mag, bi-monthly 
at the start. next month. called 
Sports World. to be edited by Gor- 
don Manning 


Henry Publishing Co which 
bought several screen mags, in- 
cluding Screenland and_ Silver 
Screen, is to get one out with a 


radio-sponsored hookup called 
Life Can Be Beautiful.” Not so 
beautiful for writers, as a lot of 
reprints are promised from books. 


TV vs. Reading Habits 
The publishing industry is split 
down the middle on estimates of 
television’s impact upon the pub- 
lie’s reading habits. One section 
regards video as a terrific com- 
petitive factor while the other wing 
looks upon the new medium as a 
stimulative for book sales. 
Publishers’ alarm is based upon 

the belief that TV sets in the home 
will drastically cut down on the 
amount of time normally available 
es reading. Unlike radio, in which 
“ome members of the family can 
a while the others read. video 
fenands the dousing of lights and, 
cee case, is more highly ab- 
ee ae the whole family’s in- 
in TY Surveys already conducted 
‘ewien Sen have shown that video 
ona ng has made inroads on book 

agazine reading. 
a) Presa cheery side, Bennett 
video an oe House head, thinks 
it wil il help book sales becausé 
the mov cep people at home. After 

velty interest wears off, Cerf 





owners will be increasingly to tune 
in only a couple of shows a night 
and, possibly, pick up a book in 
the interim. Calamity howlers in 
the industry have been crying for 
the past 25 years that book publish- 
ing is dying, he said. They moaned 
over films and they cried over 
radio, when they were innovations. 
Cerf said, but people are still buy- 
ing books. 

Cerf admitted that video might 
cut down on reading time on pot- 
boilers. “Jf television resuits in 
the cutting down of the amount of 
trash put out by some publishers, 
it will be a good thing,’ Cerf said 


adding, however. that “there will 
always be a market for a good 
book.” 


CHATTER 
No successor as yet for Bill 
Williams, editor of True 
recently 
Herbert 


who died 


Kubly, playwright, has 
article on femme piano virtuosos 
in January Mademoiselle 

Laura and Sidney Perelman be- 
ing cocktail-partyed by their fa- 
vorite publishers, Simon & Schus- 
ter, at 2] next week 

Everywoman’s Mag has _ sus- 
pended, and editor Joan Ransom 
is teaching fashion-writing at the 
Traphagen School of Fashion 

Richard Summers’ novel, ‘“Vigi- 
lantes,” film rights to which were 
bought by Joel McCrea, will be 
published in spring by Duell, Sloan 
& Pearce 

Sir Osbert and Edith Sitwell. in 
Boston on a lecture circuit, gave 
their first joint reading at the 
Town Hall of the suburb of Weston 
last week and were sellouts despite 
a blizzard. Couple return here in 
March for a Jordan Hall reading 








Attracted plenty of notice in Hub 
papers 
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Stokowski, conducting the National 
Symph Orch; Spike Jones, Lily 
Pons, Ferruccio Tagliavani, Danny 
Kaye, Evelyn Knight and Georgie 
Jessel. Bob Hope has been in- 
vited and is trying to clear other 
engagements so that he can be 
here. He is signed for appearances 
in Macon and Atlanta at the time 
of the inauguration Many others 
will also be brought in. 

Big problem being faced by the 
entertainment committee is mak- 
ing up the losses of managements 
who release top talent for the 
night to appear in Washington 
Matter of straightening out a num- 
ber of these situations is one of 
the biggest headaches in connec- 


tion with the inauguration enter- 
tainment. 
Effort is to obtain a complete 


cross-section of show business and 
to make this show a precedent for 
future ones. It will be much more 
elaborate than the only other 
“sala” ever held. the one in con- 
nection with President Roosevelt's 
inaugural in 1941. Top stars of 
that show were Raymond Massey. 


Mickey Rooney, Nelson Eddy and 
the National Symph Orch. Orch 


is expected to be the only repeater 
For the Inaugural Ball, night of 
Jan. 20, comimittee is seeking three 


name bands. It wants variety. such 
as Xavier Cugat. for rhumba 
Benny Goodman, for hot: and 
Guy Lombardo. for sweet. If they 


are not available this will be the 
general pattern of what is wanted 

The Armory is being scaled from 
$2.50 to $50. with at least 1.000 of 
the cheapest seats promised to the 
public. The 350 $50 seats in the 
“President's Circle’ have already 
been sold out, and hundreds more 
could have gone if available. One 
political figure sought to buy 100 
of the $50 ducats Only cutfo 
paper will be for the Pres dentia! 
party of 38, the Vice-Presidential 
party of 20, and the press. 

Even Petrillo Buying Tickets 

In addition to the Presidential 
Circle. there will be a Governors’ 
Section, a Congressional Section, a 
Patriot’s Section, and an Electoral 


College Section All tickets will 
be sold. Even James C. Petrillo, 
who is in charge of the music, is 


buving his own tickets. Invitations 
are being sent out to prominent 
people all over the nation to at- 
tend but. in every case, it is made 
clear that the tickets must be peid 
for. All those in the Presidential 
Circle must be screened by the 
Secret Service, and tickets for this 
section will be sola on a non-trans- 
ferrable basis. 

A new sectional stage 60x30 feet 


‘Nothing Ever 
Happens in Chi’’ 
* * * 

e bright piece in the 


43d Anniversary Number 
of 
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is being built in the 
the allali 
Committee headed bv Carte: 


Barron of Loew’s. is hard at work 


Armory fo 


on details James Sauter, of New 
York, has been in several times on 
phases of the talent 
technical 


Lester Isaacs 


director of Loew's, has 


been named technical director of 
the ball and entertainment Allen 
Zee, production. manager of the 
Capitol theatre, New York, is in 
charge of the show’s production 
Sidney Piermont, Loew booker, is 


aiding, and Hal Leyshon has been 
active on behalf of Petrillo 
Number of newsreel and radio 
people were named to the inaugu- 
ration publicity committee over the 
weekend. Among the reelers are 


J. C. Brown, News of the Davy 
Robert Denton, Paramount News 
reel; Tony Muto, Fox Movietone 


Among radio people are Frank M 
Russell, NBC vice-president; and 
Earle Gammons, CBS v.p., and the 
following web commentators and 
station execs: H. R. Baukhage, 
Morgan’ Beatty, Kenneth H. Berk- 
ley,, Walter Compton, Ruth Crane, 
Arthur F. Feldman, Earl Godwin 
Joseph C. Harsch, Raymond Z 
Henle, William Hillman, Theodore 
Koop, Drew Pearson, Bryson B 
Rasch, Eric Sevareid, Rebert Sher- 
rod, Ben Strouse, Roger E. Coelos 
Albert Warner and David Wills 





Al Lichtman 
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tribution and has a reputation for 
being “one of the best salesmen in 
the business lie has long been a 
very close personal friend of Skou- 
ras 

Born 60 vears ago in Hungary 
Lichtman’s first job in the enter- 
tainment industry was as an usher 
He later became a vaude actor 
Then followed a series of distribu- 
tion jobs. winding up with his be- 
coming the first salesmanager of 
Famous Plavers. Later he served 
at various times as general man- 
ager of distribution for Famous 
Players-Lasky, Paramount and Uni- 
versal and president of United 
Artists. 

If present plans work out, Licht- 
man will be the second veepee 
added to the 20th exec staff in the 
past couple months. Company re- 
cently named Charles Einfeld jo a 
vice-presidency with supervision 
over publicity and advertising. 








Metro Denies 
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journalist. took advantage of the 
House of Commons debate on jegal 
aid to refer to the Robertson-Metro 
libel suit and commented on the 
“extraordinary climax in which 
some of Miss’ Robertson's col 
leagues in the Critics’ Circle. who 
started a whip-round, found them 
selves faced with a threat of libel 


action by Metro.” 

After referring to donations to 
the appeal fund made by Lord 
Kemsley. who has given $4.000. and 
the National Union of Journalists 
which has contributed $1,000, Dri- 
berg told his fellow MPs: “This 


power-crazed vindictiveness of this 
Caliban kind of organization is 
most deplorable and people who 
have such a comradely whip-round 
may run a Slight risk. Such work 
should not depend on_ individual 
generosity and the whole thing is 
important. for its affects free and 
proper criticism of these barbarous, 
opulent Holiywood corporations, 
who try to gag and intimidate Eng- 
lish critics.” 

In the libel suit referred to, Miss 
Robertson was originally awarded 
$6,000 damages against M-G, but 
the verdict was subsequently re- 
versed by the Court of Appeals last 
summer. Fund now being raised is 
to refer the action to the House 
of Lords, which is the final arbiter 
in Britain on legal suits. 


aes 
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 SCULLY’S SCRAPBOOK 


teeeseseseoooeos By Frank Scully eeeereeesesesest 


Ulcer, Okla., Dec. 27 

Before the best gag of 1948 is embalmed and laid to rest perhaps 
I'd better hop over to Tucson, Ariz., and look at some subversive pump- 
kins growing on the only acre of land | own in this land of ours. Other- 
wise the truth will come out under other bylines than mine own—some 
Mad Man Mundt, or worse, some reformed betrayer grown fat and rich 
with his reformation, like this character Chambers. 

Hidden in the pumpkins they would find things beyond and possibly 
above, but more frequently below, the call of duty, which left me at 
odds with the majority view. Among these dissenting opinions of 1948 
were 

1. The compassion shown 
clinked merely because the 
a week as 4F’s with pretty 

2. The tears shed over the Supreme Court decision, practically fore- 
ing C. B. DeMille into bankruptcy by making him pay $1 to his fellow 
radio artists as a campaign contribution to c¢: 
protecting radio artists 


Hollywood lushes and lechers when 
had attained an income of $3,000 to $7.000 


faces 
ndidates who favored laws 


3. The pity 


poured on several Hollywood writers who liquidated 

selves on their private yachts or in their private planes at a time 

en more than 80 of their fellow-scribblers were slowly starving to 
death from unemployment 


The Weight of Authority 


4. The melting of hearts Produced by 


the dispatches of L. Parsons 
from devastated areas in Europe. weighted further by several new 
ropes of pearls which would have forced Citation to pull up lame but 


lightened by a photograph of he) 
than when she left home 

). The sorrow extended to Hedda Hopper 
peared in “The Red Shoes” in a picture-hat 
like discards of the late Tom Breneman 

6. The regrets felt and expressed among the higher echelons of the 


looking at least 38 years younger 


when 
that 


Moira Shearer ap- 
made Hedda’s look 


picture biz on learning that a contract is a contract and that it’s cheaper 
to pay off or to settle than to fire for any 

7. The weeping of radio executives and transcription manufacturers 
on learning that the overtime they 


cause whatsoever 


paid out last December to amass 


a stockpile that would starve Petrillo out of a cut in royalties for at 
least five years had to be settled on the musicians’ terms within the 
al 
The Freeze That Warmed Many 

8 The lamentation that went over the land when foreign countries 
froze the funds American films had earned abroad, thereby forcing 
Messrs. Zanuck, Power, Warner, Gable. Turner, Hayworth, Welles. and 
an army of lesser stars to travel last Summer to Paris, London. the 


Riviera and the Lido and spend the frozen coin loafing in the lap of 


incomparable luxury 

9. The exorability which moved the big shots on learning that 
pollsters the shots had hired to slant figures their way for years had 
become so bent over they couldn't stand up and count even a presi- 
dential election straight 

10. The charity shown bad television shows merely because it was a 
new medium and needed time to improve, though the receiving sets 


themselves were still costing as much as Fords when radio began its 
climb upward 

11. The commiseration felt for Hon. J. Parnell Thomas on being 
indicted for padding his Congressional payroll at the expense of tax 
pavers, a commiseration not extended in the least toward 


his victims who were fired because they wouldn't talk themselves into 


those of 


the clink and landed there even so 
12. The charity expressed for Rita Hayworth as she ran around half 
of Europe and the Americas with a married man, while not quite 


divorced herself, and the further compassion felt for her when her 
studio suspended her trom the pavroll because she wouldn't play a 
hardly less elevating role assigned to her 

13. The regrets expressed by often divorced newly married childless 
stars on learning that Maureen O'Sullivan and John Farrow 
pecting a sixth child and no divorce in sight. 

Clap Hands for Errol’s Recovery 

14. The ery of fans of Errol Flynn on hearing he was collapsing and 
relapsing all over the lot during the menufacture of “Don Juan.” and 
their delight in learning he had recovered sufficiently by the end of 
the vear to kick a cop in the shins. 

15. The ery for mercy heard throughout the land when Eric Johnston 
threw the pride of capitalism at the feet of communism and peddled 
a batch of Hollywood pictures to Uncle Joe so that our communist- 
hating producers could get enough Russian rubles to pay their Amer- 
ican income taxes, come next March 15. 

16. The sweep of humane feelings throughout this teen-age land on 
learning the Pamela and James Mason were forced to corral their 10 
cats for weeks in Arizona. far from the milk-fed mice of such centers 
of civilization as London. New York or Hollywood, while sweating out 
the settlement of a contract with a Hollywood agent. 

No Hate, No Gross, No Net e 

17. The regret felt in 20th’s front office on learning that no coin 
could be made out of resolving race prejudices in Eire because in that 
hallowed land anti-Semitism does not exist and thus the conflicts pre- 


were e@xX- 


sented in “Gentleman’s Agreement” would not be understood and 
would flop at the boxoffice 
18. The cries for mercy of bankers on being denounced by Walter 


Wanger as ingrates because their parsimony had forced him and all 
other Hollywood producers to cut their budgets for 1949 

19. The bleeding hearts on learning that reissues not only did not 
pay off at the boxoffice but threw the whole industry into réverse, caus- 
ing wholesale layoffs as Christmas presents and the lamentations of 


even producers’ relatives as far as short wave could carry. 


Arnall % 
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Goldsmith over to break him into ing of the Air.” Said O'Hara in 4 
the job on a trial basis. statement from which the icicles 
Goldsmith, 41, joined M-G in had to be brushed away before the 


1831 as a student salesman in the 
\lbany exchange, following his 
graduation from Dartmouth. He 
later was shifted to the foreign de- 
partment, serving in Brazil and 
Trinidad. During the war he was 
on leave for two years as chief of 
distribution of the Overseas Mo 


reply became visible: 
“Mr 


stated that you can’t produce better 


Johnston has repeatedly 


industry 
that 


turning the 
debating society, 


pictures by 
into a and 


stands. 


tion Picture Bureau of the Office “The motion picture industry is 
of War Information. He returned different from politics, as Gov. 
in 1945 to his post at Metro as Arnal! will learn. It’s a sensitive, 


assistant to v.p. Mort Spring and 
was also named coordinator of the 
company’s British Empire business. 

Eckman, born in New York, has 
become very much a part of the 
British scene in the 2] years he has 
served as Metro's topper here. He 
is very active in club and civic life 
and is leader of the American in- 
dustry reps. 


complicated business. Heckling 
and feuding are great stuff when 
you're after ballots; theyre bad 
for the boxoffice. 

“Hollywood is currently produc- 
ing some of the finest pictures ever 
turned out. Instead of throwing 
brickbats, everybody in the indus- 
try ought to be working for a big- 
ger boxoffice.” 
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| 
| editor, homing after three months | 
‘in Europe. 


rangement with Australian Broad- | 
casting Commission. 














Broadway 


The Jock Lawrences back from) 


Newest nitery to open is E. S. 
Fernandez’s La Villa D’Este off the 





Charles Laughton planed from ducer for BBC in Scotland, planes 


Hollywood 


Howard Lockhart, variety pro-| pi) Pine hospitalized for 


m inor 








the Coast. a nag td France to attend his mother’s) a ; : - |surgery. 
The Dick Himbers to the Coast Champs Elysee. + a ge. birthday party in Yorkshire. to Sydney early 1949 on six) Jack Carson leaves this we . 
for a coupla weeks. Joe Hummel of Warner Bros. off “Robert Taylor, starring here in| ™onths’ loan arrangement with 19 week pa. tour winding es for 
Friars feteing Mike Todd with to Spain for inspection tour after «Conspiratory,” spent Christmas AUStralian Broadcasting Commis- ¢trand, N. Y. ‘ 8 Up at 
one of those luncheons Jan. 14 at Christmas a: ee ‘d its oliday with his friend and co-pilot 510”. LeRoy Prinz, recently out of 
Toots Shor’s. U. S. Embassy as opene¢ ie Ralph Causer in Paris. | pital, returned for treatme hos- 
John Krimsky, Hartley Shearer OW" . theatre for concerts an Composer Phil Green planning | pag Th iris tg é nt of 
and Jeffrey Roche have combined Showing of propaganda films. he American visit on completion of Rome | Charlotte Greenwood and Marti 
in a new flackery. Joseph Cotten in town - the his six week booking for his 45 re Broones celebrating their artin 
David Farrar and Frederick Lons-' Lancaster after winding up chores jiece orchestra on BBC. By Helen McGill Tubbs ‘wedding anni. 25th 
dale sailed for Britain Friday (24) © Carol Reed's “Third Man. her ,, Maurice Chevalier returning to| Countess Dorothy di Frasso, Jack Benny launched his “p 
on the Queen Mary. French _ papers tilted _anot 1el' Paris today (Wed.), having com- hostess to American film folk, ill nies From Benny” drive for M en- 
Anatole Litvak in from Coast, france to eight francs, ee news" pleted his five capacity weeks at | in Rome. of Dimes campaign. arch 
won't return to Hollywood until] Prnt 1s upped 30° by the gov- the London Hippodrome. Mike Frankovitch, of Security W. R. Frank left for Minneana); 
Jan. 9. ernment. , ane | “The Paradine Case” is to be Pictures, flew here to join wife, to close a deal for sale of apolis 
oe _ : Rupert Allen, Frank McCarthy, 4;.4).; : te’ Stic pee esis ‘ : Sale of his 19 
Carl Erbe to the Coast the end . I eee ; : distributed in Britain by British Binnie Barnes. . Minnesota film houses 
of the week to open branch office Mr. and Mrs. Lacy Kastner to be Lion. Pic is booked in to the Charles Moses, Edward Small Agnes Moorehead to Chj 
of Allied Syndicate, public rela- Passengers on maiden voyage Of 1 sicester Square theatre Jan. 13 Productions rep, back from a busi-' where her husband, Jack Leno: 
tions outfit C unard s € aronia, Jan. 4. , for an extended run. ness trip to London. playing in “Command Devising’ Is 
Diana Lynn and husband John, Carmen Amaya opened at the After being off the air since last Doris Dowling, American film ac- Dorothy Lamour partie I He 
Lindsay due in from the south to- Theater Champs Elysee mec. es September, Maurice Winnick’s “20 tress, now living in Rome, added! wood Women’s Press ‘lut pen 
da} Wednesday) to continue thus making two name dance | Questions” is to return on the BBC |to cast of “Pirates of Capri,” pro-, who awarded her golden a ~ os 
honeymooning. groups in town. The other 4S Tisht and Home Programs early |duced by Victor Pahlen. most cooperative actress.  ™ 
Film actress Lizabeth Scott, in Katherine Dunham. next year. Stewart MacPherson “Fabiola,” Italian-made film, di-| Gordon MacRae’s infected w 
town for holidays, heading fo will return as quizmaster. rected by Alessandro Blasetti, and qom tooth prevented him fre Wis- 
Nassau and then upper N.Y. State ki Gino Arbib, director of Jack | featuring Michele Morgan, will be pearing at Hollywood's W - 8 q 
for winter sports. Australia Hylton International, back from completed soon. Capital for this press Club annual Golder = 
The Arthur Schwartzes (Kay = ; Italy, having arranged 1949 con-| picture came from the Argentine. 9 award. CH Apple 
Carrington) weekending with the Night club biz continues On UD-'tinental tour for Beniamino Gigli, Peter Ustinoff, who wrote the — E 
Dick Simons (& Schuster) for the , beat. , sponsored by Harold Fielding and screen adaptation for “Private An- 
New Year celebration Ballet Rambert continues to dO Hyiton. Arbib expects to go to gelo,” played the lead and directed ° 
Barrister-showman Max Chop- good biz at His Majesty's, Mel- Canada and U.S. end of May with the film (made in Italy for Pilgrim Vienna 
nick “pouring” for the press at his bourne. ~ ; Gigli. Pictures of London), will visit By Emil Maas 
West 55th St. manse, prior to the Tommy Trinder will be here Although trading profit of Gra- Rome in January for business con- ; ee Maas 
“Lucretia” preem at the nearby next June to make comed) pic for nada Theatres. circuit controlled fabs. | Helios Film Co. has started the 
Ziegfeld. Ealing with Chips Rafferty. . _ by Sidney L. Bernstein, is up by eR he | production of television films jn 
Glenn Langan to the Coast to cut Dave Martin, head of Tivoli more than $160,000 to $1,123,400, ° Austria. . . 
some radio transcriptions. Actor vaude loop, plans another trip tO net profit for the year at $236,748 Manila Stage director Karl Lustig Prean 
arrived from Italy last week where the U. S. early in ‘49 on talent shows a decline of $16,000 on the rs back from Brazil after 11 years’ 
he starred in “Rapture,” an Amer- hunt. previous year, owing to increased Mila del Sol, star of LVN Stu- absence. 
ican-made indie. Herschell Stuart, National Thea- taxation. ~ dios, back from U. S. trip Eduard V. Borsody completed 
Mrs. Jack Kapp rushed to the tres’ exec attached to the Hoyts : — Leon J. Applestone, manager of work on “White Gold.” a Thiersee 
Coast because of her mother’s jll- loop, is showing a slight improve- Metro office in Manila, has left for’ Film production 
ness. Latter in St. John’s hosp, ment after heart attack. . . Shanghai to assume his new post Tennessee Williams’ “Glass Me. 
Santa Monica. Mrs. Kapp may not Censor has okayed “Mom and, Mexico City |}as general manager of the com-!' nagerie” to be produced locally 
be back until after the New Year.) Dad” with some cuts. Pic will be : pany’s China office. with Berthold Viertal directing |’ 
Barbara Ann Scott, currently released as “Secrets of Life.’ with By Douglas L. Grahame The propriety of showing the Peter Herz-Karl Farkas bur. 
skating at the Roxy, is also on the British Empire Films handling dis- John Auer here conferring with Tagalog film featuring the Huk- lesque show, “On to Hollywood.” 


screen at the Astor where her tribution. Dolores del Rio. balahaps, Central Luzon dissidents,’ running in Kammerspiele to full 
( olumbia short, Rhapsody on Playing with Tessie O’Shea at Maria Felix, Mexican star, mak- has. been taken up by President houses. 
Ice,” opened Christmas Day. Empire, Sydney, for the Dave Mar- ing a film in Spain. Elpidio Quirino with the govern- Raimund theatre _ rehearsing 

Micheline as v9 French film tin Tivoli vaude loop, are Suga Roberto Soto, comic, readying a ment pix censors. aon Franz lLehar’s “Merry Widow" 
hole inke d I ast summer by Baba & Rudas Twins, Joey Porter, revue at the Teatro Fabregas. The Armed Forces Radio WVTM | with Jarmila Ksirova in the lead: 
— — eaves fol gH gy oe Marie Louise & Charles, Erickson, Mike Shore here from Holly- | successfully inaugurated its “State-' jing role. . 

¢ { > ) ‘ea ° ° . . ° : ‘, ; ”” . "yy « vs) > 
pi aa” 8 a be Mle ’ te yoy Beattie and Astley & Jenny. wood powwowing with radio big- , Side Calling” program, a remote Pabst-Kiba’s next production 
a met “y = eae Hee oe gles broadcast, direct from the Silver “Streptomycin,” is a medical story, 
rance last week. E : ‘ing C ‘ Mark Fie airbase : eee aes ta 

Georgie Jessel flew in and out Leopoldo Frances, Mexican Wing Club at Clark Field airbase. | girected by Georg Klaren. Lucia 

reOrs S! é o erman inger rfor ‘ .T .< about 100 kilometers north of goharf in the lead 
over the weekend to spend Xmas singer, performing in Heliopolis, nalts Scharf in the lead. 

. . > ° Ws 4 rs Cc. se . »y* > ‘ > ve 9 v 
with his 6-year-old daughter Jeri- By Harvey D. Sanderson Egypt. — Making his first trip out of the bag eae hog gd sre se? a 
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OBITUARIES 


ISADORE (IZZY) HIRST 

Isadore (Izzy) Hirst, 50, burle- 
sque wheel operator and theatre 
owner, died in Miamt Beach, yes- 
terday (28) after a protracted ill- 
ness. Although his main operations 
were handled out of Philadelphia, 
he had spent his winters in Florida 
for the past several years. Remains 
will be shipped to Philadelphia, 


where funeral services will be held | 


‘riday (31). J 
on iret had been active in burl- 
esque for many years as house op- 
erator, producer and, for more 
than 10 years, head of his own cir- 
cuit. Latter involved ownership or 
holdings in 35 theatres in eastern 
and midwest territories, 
<ome 35 burlesque shows produced 
by him fed them and the western 
circuit, operated out of Chicago. 

When burlesque was in its hey- 
day. Hirst had produced his own 
chows for the old Columbia and 
Mutual wheels as well as operat- 
ing the Trocadero, Philly, which 
still plays burlesque. When both of 
the former wheels folded in the 
1930’s. Hirst organized his own 
circuit and had enlarged and op- 
erated it up until his death. In 
addition he was the owner of the 
Auditorium and Garden theatres, 
pix houses in Philly. It is reported 
that circuit and house operations 
will be carried on by his staff un- 
der supervision of his widow. In 
addition to the latter, he is sur- 
vived by a brother and three 
sisters. 

FREDERIC ULLMAN, JR. 

Frederic Ullman, Jr., 45, RKO 
producer and former head of Pathe 
News. died after a heart attack at 


his home in Beverly Hills, Cal., 
Dec. 26. He had recently com- 
pleted his first full-length film, 


“The Window” for RKO. 

Ullman has been connected with 
the film industry since his gradua- 
tion from Yale in 1925. From 1942 
to 1947, he was head of Pathe 
News, and he launched the “This 
Is America” series there. He was 
head of the RKO Television Corp. 
until 1947 and became an RKO 
producer after the sale of Pathe 
News last year. He was a member 
of the Academy of Motion Picture 
Arts and Sciences, and the Yale 
Club of New York. 

Survived by wife and son and a 
daughter by a previous marriage. 


ROLY YOUNG 

Roly Young. film and drama 
critic of the Toronto Globe and 
Mail, died in that city, Dec. 24 

A producer as well as a writer, 
he wrote, produced and_ toured 
with “Chins Up” during the second 
World War. Later he’ produced 
“Funny.«Side Up.” He also organ- 
ized the Toronto Civic Theatre 

He went ta Toronto 20 years ago 
with a Gilbert & Sullivan company 
and joined the staff of The To- 
ronto Star. He later worked for 
The Mail and Empire and remained 
With the paper when it merged 
with The Globe to become The 
Globe and Mail. 

_At one time he studied voice in 
New York. During that time he 
Was a soloist at the Little Church 
Around the Corner. 





_ EDWARD J. MACKAY 

Edward J. Mackay, 74, former 
actor and film director, died in 
Elizabeth, N. J., Dec. 26. 

He was the son of the late F. F. 
Mackay, who also was an actor. 
He played in many stage produc- 
tions and in supporting roles with 
Henrietta Crosman, Grace George 
Olga Nethersole, Bertha Galland, 
Margaret Illington and Mrs. Fiske. 

Mackay also headed and man- 
aged a number of stock companies. 
In addition to directing a number 
of early films he played film roles 
with Blanche Sweet, Jane Gray, 
and Arnold Daly. 

Survived by wife, and two sons 
by a former marriage. 


JOHN WESTLEY 
John Conroy, known profession- 
ally as John Westley, died in Hol- 
lywood, Dec. 26, after a long ilines. 
Before going to Hollywood, he 
appeared in many legit produc- 
tions including “Twin Beds.” “The 


Bridal Night,” “Duley,” = ‘“‘Iee- 
bound,” and “King Henry IV.” 
Other productions included 


“Twelve Miles Out,” “Button, But- 
ton,” “Through the Night,’ “The 


Great Man,” and “Work Is for 
Horses.”’ 
Survived by his second wife, 


Mrs. Dorothy King Conroy and a 
caughter. He was married at one 
time to the late actress, Helen 
Westley. 
. SAMUEL D. HARRIS 
Samuel D. Harris, 68, manager 
of the Chicago branch’ of Carl 


Fischer, Inc., N. Y., music pub- 


wherein , 


lishers, died there, Dec. 21. 

Born in Chicago, Harris started 
as when a youth with White-Smith 
Music Co. He later worked for 
Willis Music Co. and Gamble 
Hinged Music. He had _ headed 
Fischer's Chi branch for 24 years 

Survived by wife, two sons and 
a daughter. 


DONALD BRIAN 

Donald Brian, 73, retired actor 
and singer, who waltzed to success 
as Prince Danilo in the original 
American production of Franz 
Lehar’s operetta. “The Merry 
Widow,” died in his home at Great 
Neck, L. I., Dec. 22 

He teaves his wife. 
Virginia O’Brien. an 
daughter and a sister 

(Joe Laurie, Jr., has a person- 
ality piece on Mr. Brian in Legit) 


the former 
actress; a 


ALEXANDER JADASSOHN 

Alexander Jadassohn, 76, music 
publisher, died in New York, Dec. 
22. He owned the Harmonie Pub- 
lishing Co. 

Jadassohn, who was born in 
Leipzig, Germany, a son of Salo- 
mon Jadassohn, composer, came to 
this country in 1938. 

He leaves his wife and a son. 

LORA ROGERS 

Lora Rogers, 74, retired actress. 
died in Providence, R. I., Dee. 23 
After having appeared with the 
stock company at the Albee theatre 
in tht city for a span of 10 years, 
she subsequently appeared in a 
number of Broadway productions, 
including “Brother Rat.” “Per- 
sonal Appearance,’ Too Many 
Girls” and ‘“‘What a Life.” 

Survived by brother and a 
sister. 


JOE DAYTON 

Joe Dayton. who had been 
teamed with his brother in the 
Dayton Bros. vaude act, died in 
Los Angeles, Dec. 26, after having 
been hit by an automobile while 
changing tire on his own car. 

Dayton Bros. had been a stand- 
ard act on the vaude-nitery circuits 
for more than 20 years. 

Survived by brother. 

SAM ASTEY 

Sam Astey, oldtime vaude agent 
and husband of Dixie Hamilton, 
retired singing single, died at his 
home in Forest Hill. N.Y., Dee. 27. 
He was in his late 50’s. 

Astey had been ill for some time. 

MERRILL W. MINNICH 

Merrill W. Minnich, 54, musi- 
cian at WIND, Chicago, died Dec. 
22 of injuries sustained when his 
car struck a tree near Maplepark, 
Ill. 


Clara Hibbs Harwood, 71. wife 
of M. P. (Mel) Harwood, traveling 
auditor of Warner Bros.. Washing- 
ton ‘(D.C.) exchange, died Dec, 21 
at her home in Wayne, Pa. 


Curtis Jackson, 40, father of 
Sherry arp! Curtis Jackson, Jr., 
screen moppeis, died Dec. 18 in 


Hollywood, an automo- 


bile crash. 


following 


Roy Wigton, 50, stage manager 
of Loew's theatre, Dayton, O., died 
of a cerebral hemorrhage Dec. 25. 
in Dayton. Survived by wife and 
daughter. 


Father of Anna Sosenko, per- 
sonal manager for Hildegarde, died 
suddenly Dec. 18. Four days prior 
thereto, his sister died. 
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Lou.” That’s a flock of songs but 
thev’re done with dispatch and not 
overdrawn. Particularly is she 
smart in glossing over any and all 
s.a. connotations of the saucy 
wordage, letting it speak for itself 
without an undue accent. Already 


fortified with a compelling s.a. 
front, handsomely accoutred in a 
slinking Jacques Fath gown. she 


doesn't need to throw that por- 
tion of it around, and in effect 
benefits from underplaying it. Not 
only is this smart in a conserva- 


tive boite like Vincent Astor’s 
No. 1 hostelry. but even in the 
more ribald rooms, be they Las 


Vegas or Miami. 

There's no disputing her pro- 
fessionalism and promise as a 
future singing personality in the 
top leagues. From the gal who in- 
troduced “There's an Awful Lot 
of Coffee in Brazil” in the Copa 
show two years ago to a soloist in 
vaudfilmeries and class niteries 


isn’t a bad progression within the 
space of two seasons. Abel. 





BARBARA ANN SCOTT 
Figure Skater 
Roxy Theatre, N.Y. 

Barbara Ann Scott. who has won 
every major crown in the field of 
figure skating, capped by the 
Olympic championship, marks her 
entry into the professional field 
with this date. And she’s a cinch 
to give Sonja Henie plenty of com- 
petition in all phases of the sport 
which Miss Henie has more or less 
dominated for years. 

Built beautifully from top down, 
Miss Scott is a film natural. She 
handies herself well on Roxy’s con- 
fined ice area, She can't do too 
much of the figure routines that 
won her her place. but what she 
executes is obviously the work of 
an accomplished artist. Too. in a 
brief thankyou to the audience. 
she seems well-spoken and poised 
And in the finale she cuts a routings 
fitted to the tune “Ave Maria.” 
which ends in a_praver-posture 
It seems designed to indicate film 
potentialities thougl the piece 
fits the Roxy show idea. Miss Scott 
is said to have an option deal with 
20th-Century-Fox She’s a great 
new personality on the basis of this 
brief showing Wood 


KALI KALO & CHARMAINE 
Dance 

7 Mins. 

Havana-Madrid, N. Y. 

Kali Kalo and Charmaine dis- 
play the energy and assortment of 
tricks typical of the Latin-America 
rhumba imports. They have couple 


of okay routines that blend nicely 
with Latin production numbers, 
topping their display with addi- 
tional nifty, stepping for neat re- 
turns 

Team handles production num- 
bers well, but need more variation 


for solo spots Jose. 
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co-administration of a copyright in 
all phases. 


But at the moment some music 


attorneys believe that the writer 
intervention in the ITOA ease is 
stymieing it and want them to 


withdraw. The request for a “pro- 
prietary interest” in a copyright is 
felt to have been a purely counter 
move by the writers to avoid be- 
ing convinced to withdraw the in- 
tervention proceeding. 

It’s emphasized that the meeting 


of the two factions did not occur 
under the auspices of either the 
Songwriters Protective Assn. or 
ASCAP. It was called by Starr, 
as a publisher, with individual 
writers Besides Starr, the pubs 


present included Jack Mills. Louis 
Bernstein, George Levy. Max Drey- 
fus and Saul Bourne. Among the 
writers attending were Sigmund 
Romberg. who made the request 
that jolted the opposition; Charles 
Tobias, Edgar Leslie and Fred 
Ahlert. 


* Dorothy R. Wentzel to Edwin R. 


Gault, Jr.. Harrisburg, Pa., Dee 
18. Bride is secretary at WHP in 


that city; he’s engineer at same 
Station. 
Janet Lehrfeld to Alex Showe, 


Philadelphia, Dec. 26. He’s an exec 


of Theatre Candy Co. in Pitts- 
burgh. 

Judy Worton to Milton Kiffer- 
stein, lowa City, la.. Dec. 26. Bride 
is on the RKO music staff. 

La Verne Whitehead to Jack 


Roth, San Antonio, Dec. 14. He’s 
son of Eugene J. Roth, owner and 
operator of KONO there. 


Ann Sparkman to Ray Kociuk, 
Sioux City, Dec. 23. Both are 
dancers in “Oklahoma!”’, now on 
tour. 

Isobel Rurenberg to Paul S. 
Goidberg, Philadelphia, Dec. 26. 


He’s the son of Harry Goldberg, 
ad-publicity head for Warner Bros. 
Theatres. 

Mary Meadowcroft to Timothy 
McCoy, Philadelphia, Dec. 24. 
Bride was office manager of Eagle 
Lion, Philly branch. 


BIRTHS 
Mr. and Mrs. Dave Lieber, son, 
New York. Dec. 19. Father is a 
songwriter; mother. Marian Hersh, 
formerly secretary to Louis Sobol, 
Journal-American columnist. 


Mr. and Mrs. Robert A. Dame, 
twin son and daughter. Buffalo, 


Dec. 16. Father is 
Shea's Teck, Buffalo. 

Mr. and Mrs. Hans Jacoby, 
daughter, Hollywood, Dee. 16. 
Father is a screen writer. 

Mr. and Mrs. Leo Strini, son, 
Pittsburgh,. Dec. 20. Feather’s a 
musician; mother is Betty Benson. 
former dancer. 

Mr. and Mrs. Bart Swift. son, 
Stamford, Conn., Dec. 24. Father 
is in the television dept. of William 
Morris Agency. 


manager of 



































2,000,000 persons for a top Hooper- 
ated show, such as Milton Berle’s 
“Texaco Star Theatre” on Tuesday 
nights, conflicting opinions were 
especially noticeable. Walter 
Reade, Jr., head of the indies circuit 
bearing his name, declared tele 
has a “definite effect" on the box- 
office but pointed out that any 
survey atempted at this time, when 
biz is generally off, must be inac- 
curate. And, as he pointed out, “if 
we have a good picture to show 
our customers on Tuesday nights, 
we don’t even know that Berle is 
alive.” 
RKO B. O. Up 


RKO theatres topper Malcolm 
Kingsberg could see no appreciable 
elect from tele vet. “Our busi- 
ness in N. Y., in fact, is relatively 
better than the rest of the coun- 


try he said. He emphasized that 
TV, while a competing factor, is 
no more basic than such factors as 
night baseball games, automobile 


riding, ete Same opinion was 
voiced by Randtforce circuit treas- 
urer Emanuel Frisch. “When we 
have only a fair or a poor picture,” 
he said, “any outside attraction 
will hurt. But when we have an 
excellent picture playing on a 
Tuesday or Sunday night, we do 
topnotch business 

Nat Harris with the Island 
Theatre Co., a buving and booking 
combine, declared it’s a_ tossup 
whether TV or bad pictures are 
responsible for grosses, but 
he noticed a slump on 
Tuesday nights. Harry Brandt, prez 
of the Brandt circuit, wrote off 
tele entirely, putting the blame all 
on a “bad run of picture David 
Weinstock. head of the Raybond 
chain, declared the only effect felt 
so far was on nights of champion- 
ship fights, or other topdrawer 
sports events and there aren't 
enough of those to hurt too much, 
he added. 


CACC 


poor 
definite 


In Philadelphia, Jay Emanuel, 


TV’s ‘Clearance’? 
Washington. Dec. 28. 

One exhibitor here, who 
specializes in reissues and 
some old British product, is 
complaining about competition 
from features now being tele- 
cast 

“Some of my customers,” he 
told VARIETY, ‘‘want to know 
whether television has a one- 
week over my 
house.” 


clearance 





head of a string of indie houses 
in eastern Pennsylvania, averred 
there’s “no question about tele- 


vision’s threat,” declaring it’s es- 
pecially marked in suburban 
houses. Emanuel noted a decline in 
tele’s impact in theatres further 
from TV transmitters, pointing out 
that his houses in Harrisburg and 
Reading aren’t troubled at all by 
the medium. Spokesman for the 
Fox theatre. Philly deluxe show- 
case, admitted the Berle show hurt 
on Tuesday nights and voiced the 
opinion the same trend was felt 
throughout the city. 
More Conflictirn’ Opinions 

Conflicting opinions were voiced 
in Washington. Hardie Meakin of 
Keith’s theatre ‘another showcase) 
declared: “Tuesday night is always 
our closing night of the week. 
We've noticed no slump due to 
Berle.” Bernard Lust, of the Sid- 
ney Lust theatres, thought his art 
houses might be hurt slightly but 
opined that tele is too expensive 
to interfere with any but highclass 
audiences. Spokesman for one of 
the major circuits in D. C. believed 
his showcases are hit, but only 
slightly. 

In Boston, no noticeable slump 
has been noticed in either down- 
town or name filmeries that can be 
pinned on video. Theatre managers 
are not confident that situation will 
continue but point out that installa- 
tions are currently so meagre and 
scattered that they have no effect 
yet in the Hub. According to Bos- 
ton exhibs, the type of people that 
can afford TV sets aren’t regular 
patrons but come out oniy for the 
legit theatre, concerts or prestige 
pictures, such as J. Arthur Rank’s 
“Hamlet.” 

Some Boston exhibs were defi- 
nitely optimistic. Their belief was 
summed up by one, who declared: 


“People can enjoy television in 
their own homes. much as they 
used to enjoy the pianola, but 


sooner or Jater the average couple 
has to break loose and take part in 
j the social act of mingling and en- 


~ Exhibs Uncertain of Video 


Continued from page 1 








joying themselves in company with 
other people, just to bolster up 
their feeling of belonging.” 


PTA Meet No Match 
For Berle Competition 


Milton Berle’s “Texaco Star 
Theatre” on television is playing 
havoc with several organizations 


meeting on Tuesday nights. Kud- 
ner agency is in possession of two 
letters from N. Y. Parent-Teachers 
Assns. protesting that the Berle 
program has caused Tuesday mem- 
bership meetings to drop from an 
average of 200 to 35 

It's also been reported that sev- 


eral lodges«meeting on Tuesdays 
have been forced to install video 
sets in their quarters in order to 


save the organization Business 








meetings start immediately~ after 
the Berle show signs off. 
| 
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listed by exhibs—the 
psychiatrical film or one with over- 
tones of mental aberrations. Pub- 
ic’s allergy to this genve of picture 
is noted as dramatizing the 
tomer’s desire for the healthy and 
the normal. 

Another squawk registered by 
exhibs in early responses is aimed 
against titles Aliied exhibs claim 
that many labels are entirely too 


pet hate 


cus- 


long. Others, according to the sur- 
vev. lack punch or wording catcu- 
lated to hypo theatre attendance. 


Difficulties of fitting lengthy titles 
on limited marquee 


plaved up 


space is also 


One peculiar phenomenon is 
spotlighted by the wers. Many 
filn that do top business in first- 
run deluxers are near turkeys in 
subsequent-run and nabe = situa 


tions. Scveral films are listed as 
copping extended runs in opening 
engagement but fail to draw in 
smaller situations. 

Answers showed that for the ma- 
jority of exhibitors the best gross- 
ers included “Scudda Hoo” ‘it ap- 
peared on more replies than any 
one other picture), “Best Years of 
Our Lives,” “I Remember Mama,” 
“Fuller Brush Man,” “Egg and | 
“Easter Parade,” “Where There’s 
Life,” “Sitting Pretty” and “Creen 
Grass of Wyoming.” 

Among “high allocation” 
that did worst at the _ boxoifice 
were “State of Union” and “Cap- 
tain From Castile’’—these pictures 
showing up most often on lists. 


pictures 





| Critic Atkinson 
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able to find out how the thing hap- 
pened. . 
However, the Times - printer 
wouldn't insert the extra lines 
without an okay from his superiors, 
so the matter was referred succes- 
sively to the daily’s ad department, 
then to the Blaine-Thompson ad 
agency and finally to William 
Fields. Playwrights’ Co. pressagent 
for “Anne.” Latter, reached by 
phone in New Haven, okayed the 
insertion, but informed Anderson 
of the situation that evening, be- 


fore the Times first edition was 
out 

Before agreeing to permit, the 
quote insertion, the playwright 


merely wanted to be sure that 
Atkinson had agreed to pay for 
ithe added lines. He remarked that 
it was a funny idea and suggested 
that “in the charitable spirt of the 
holiday period” he would be will- 
ing “to accept more quote ads from 
the critics on, of course, the same 
pay-as-you-go basis.” 


FPA Groomed — 
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shows and personalities recalled by 
the music. 

The show will be a nighttimer 
slanted toward male listeners, but 
whether it will be aired once a 
week or nightly is undecided. 


Roger Bower is producing the 
stanza. 
Final format of FPA’s WOR 


stint may depend on Dan Golen- 


paul, owner of “Information, 
Please.” The latter has been try- 
ing to peddle a tele version of 


“Info.” and if the show is sold 
Adams might have to adjust his 
WOR schedule to avoid a time con- 
flict. 
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